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Because we live in a volatile country whose past still haunts the present, we
constantly find ourselves having to adapt to the unexpected, whilst keeping our
focus firmly on our mission and vision. It is this need to adjust which makes living
and working in a country still finding its feet, both daunting and exciting.
Often when something apparently very negative happens at Buskaid, we realise
that we can turn it around to create new, positive opportunities and growth, even if
in an unexpected direction.

Graham De Lacy

It’s early January 2020, and I find myself sitting at my computer wondering how to
begin what is now last year’s Newsletter. 2019 was our 22nd year of existence, and
it occurs to me that perhaps I have said everything that can be said about Buskaid except that of course no two years are ever the same! Buskaid is a living organism,
comprising around 140 people of different races, tribes, cultures, languages, all at
different stages in their growth, education, careers, dreams and realities.

Although we received some tempting offers in 2019, we did not tour internationally.
Nonetheless, we still experienced a very busy year here in South Africa. We increased
our student numbers with an intake of 35 new beginners; we gave several public
concerts and innumerable corporate performances; we celebrated more excellent
exam results; we sent two talented students to the UK to attend summer courses;
and finally, despite a climate of near recession and stagnant economic growth,
we enjoyed the ongoing support of loyal and generous sponsors and benefactors
from South Africa, the UK and the USA, without whom we could not exist.
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2019 was no different in this respect. For example, right at the beginning of the
year, an older, key player suddenly resigned, with no notice - which was of course
extremely upsetting for us all. By the end of 2019 the much younger, late teenager
who replaced him had matured and blossomed, both in his playing and in his
leadership qualities. Without that shock resignation, I doubt very much whether this
younger man would have undergone such a positive transformation.
With Buskaid’s support, and through the generosity of David and Lil Munro,
his personal sponsors, he had already overcome huge challenges throughout his
childhood, and has now become a role model for our younger students. For us, he
represents what is possible when the right environment, support and stimuli are
available, filling us with great hope for his future – and for that matter, the future
of many young people in South Africa.
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TEACHING
AND TEACHERTRAINING

Goodman, Cecelia Manyama and Mzwandile Twala, with my intermittent support,
lead the violin beginner classes, and Sonja, Khumo Gumede and Nathi Matroos
hold twice-weekly beginner cello and bass classes. But on those occasions when our
Assistant violin teachers are absent for various reasons, Lesego Mokonoto, Khotso
Langa and younger Trainee teachers will step into the breach and lead these classes.
Lastly, Daluxolo Mqwathi is now helping Sonja with her junior music theory classes.
We appreciate the support given us by the Javett Foundation, Total South Africa,
and later in 2019, The Walt Disney Studios, for this, a key aspect of our activities.

..........................................................
Every year we offer a limited number of places to new
beginners. Lack of space is still one of the major barriers to our
accepting all the children who come asking for lessons, and
despite extensive attempts to solve the problem, we are still
no further in our quest for land to build a bigger school.
The wheels grind very slowly in South Africa!
Our current music school comprises six small studios and one larger room for group
teaching, but on an average weekday there are at least eight teachers looking for
a studio, with a further dozen or so children needing a space in which to practise.
It is for this reason that a visitor to Buskaid will find children scattered all over the
Church grounds, either practising or being taught, despite the fact that conditions
outside are not always ideal: in winter it can be bitterly cold, and in summer there
are intermittent (dangerous) thunderstorms.

Because of this exceptionally large number of applicants, we delayed interviews
until after the bush workshop, and in early May spent two long afternoons talking
to every child, parent, grandparent or guardian who had applied. We then decided
to offer singing, movement and rhythm classes to the 47 children to whom we
had offered provisional places, mainly to establish whether their motivation and
concentration would be equal to the challenges of learning a stringed instrument.
After a month of these foundation classes, and once we had sorted out sufficient
instruments and allocated them, there were 30 children eagerly anticipating their
first class as a violinist, cellist or double bassist. With some additional applications
during the year, a total of 35 new beginners joined Buskaid in 2019. Keabetswe
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Early in 2019, the Assistant teachers approached me to ask when we were going to
start the year’s new beginner groups. Anticipating that our waiting list probably
consisted of around 15 hopefuls, I was astounded to be told that 73 children (or their
families) had applied for Buskaid membership.
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INTERNATIONAL
EXAMINATIONS

..........................................................
Rather fewer candidates were entered in 2019 for the practical
examinations of the Associated Board of the Royal Schools of
Music (ABRSM). Unfortunately, we were forced to withdraw
some of our students from these exams because their extracurricular academic lessons prevented them from attending
regular classes at Buskaid. This situation has become a serious
threat to our activities, and however much we stress the positive,
long-term impact of learning a musical instrument on children’s
academic progress and general mental and emotional wellbeing,
parents and teachers are, understandably, primarily concerned
about their children’s school results.

the years we have entered 121 Buskaid candidates for Grade exams, of whom all have
passed, with 103 gaining Distinctions; of our 16 Diploma and Licentiate candidates, all
have passed, eight with Distinction.
Once again, we acknowledge the sterling work done by Sue Cock in aural, programme
notes and analysis; and the fine musical skills of Marnus Greyling, who joined us as our
accompanist for the very first time. Sonja and I were both supported in these exam
preparations by our Assistant teachers, and the candidates were also given a lot of
help by our two UK visitors, Mary-Jannet Leith and Tom Allery (please see Visitors to
the Music School).
And finally, we thank SAMRO for its generous ongoing financial support of these
examinations and their associated costs.

The challenges currently facing township schools are complex: frequent changes
in curricula, insufficient support for teachers who struggle to adapt to these new
demands, lack of basic equipment, and hugely overcrowded classes are just a few
of the difficulties which force schools to extend their school hours into the late
afternoons, weekends and holidays. In an effort to minimise the negative effect
this was having on our activities, in 2018 and 2019 we employed a private tutor to
help some of our students with Maths and Life Sciences; and in 2019 a group of four
senior Buskaid members volunteered their Sunday afternoons free-of-charge to coach
younger children in subjects with which they were struggling – an initiative which
demonstrates the commitment of our seniors to helping the younger children, and
which does have a very positive impact.

I’m afraid boasting about our exam results is something I cannot resist! Aside from the
fact that, in or around 2002, our students specifically asked us if they could sit external
practical exams, it is vital that we measure our achievements at international level,
isolated as we often find ourselves in Soweto. These recent successes mean that over
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Returning to our ABRSM exam results: of the eight candidates who played - from
Grade 2 to Grade 8 - all were awarded Distinctions, with one Grade 4 violin student
gaining 146/150. Both of our DipABRSM candidates passed, Khotso Langa (violin) with
Distinction, and Nathi Matroos (cello), now able to add both ARSM (Distinction) and
DipABRSM after his name.

WORKSHOP WATERBERG GAME LODGE

........................................................................................................................
Sonja and I decided to focus our energies on Buskaid’s younger
members at our 2019 eight-day workshop, held once again at
the Waterberg Game Lodge, near Bela Bela. Accordingly, 37
Junior and Intermediate students and I packed into a coach,
together with instruments, chairs, bedding and suitcases,
whilst Sonja followed in our ancient ‘Kombi’, filled to the brim
with more instruments, music and equipment. The final eight
kilometres of this journey are on a dirt road filled with deep
ridges and potholes - not a pleasant experience - but having
dozed much of the way, these irrepressible youngsters were
suddenly shaken into action, and sang lustily all the way
to the Lodge.

We appreciate the ongoing support of Total South Africa, whose Sustainable
Development Manager, Nyameka Makonya, visited us during the workshop.
Over the years Nyameka’s commitment to Buskaid has served to strengthen our
valuable relationship with this key sponsor. Unfortunately, Nyameka’s Satnav led
her on a wild goose chase to the wrong Waterberg Lodge. After nearly a day
spent driving on unfamiliar rough roads, she eventually found us, and was
welcomed with open arms and great relief!
Appropriately, Total was the principal funder of the 2019 workshop,
with additional support from Buskaid UK.

Rosemary Nalden

Outdoor activities, organised by Hanneke van der Merwe and her three Ubungani
facilitators, focussed once again on leadership, team-building and environmental
awareness, and included a bush trail and stargazing. Sonja worked tirelessly and
very patiently with a large mixed group of elementary and junior pupils, whilst I
trained a small ensemble of intermediate students. As I was short of a viola player,
I invited Simiso Radebe to play the viola with these youngsters and help me coach
them. But Simiso came into his own every evening when he led Kwela sessions for
the entire group, with his customary charisma and boundless energy. Sadly, this
workshop was the last occasion on which he worked with Buskaid, as his subsequent
irresponsible behaviour became irreconcilable with the standards we expect from
our teachers and performers. Simiso’s relationship with Buskaid has been turbulent
over the years, and eventually we were obliged to make the painful decision
to part company.
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The final eight kilometres of this journey are on
a dirt road filled with deep ridges and potholes
- not a pleasant experience - but having dozed
much of the way, these irrepressible youngsters
were suddenly shaken into action, and sang
lustily all the way to the Lodge.

PUBLIC AND
COMMUNITY
CONCERTS

..........................................................
THE LINDER AUDITORIUM ANNUAL CONCERT
For many years I’ve been harbouring a secret ambition to
feature four of my ‘star’ violinists in a performance of Vivaldi’s
Four Seasons, those very popular, but technically and musically
challenging violin concertos which depict various aspects of
nature throughout the seasons of the year.

By the beginning of 2019 we could count six violinists, past and present Buskaid
members, capable of performing these concertos to high professional standards - no
mean achievement for our very small organisation. The eventual line-up, in descending
order of age and experience, was Samson Diamond (Autumn), our first Buskaid
graduate and Masters alumnus of the UK’s Royal Northern College of Music, Kabelo
Motlhomi (Summer) whom we also sent to study at the RNCM, Khotso Langa (Spring)
who is a current Buskaid member and recently gained a DipABRSM with Distinction,
and Mzwandile Twala (Winter), our current leader, also the holder of a DipABRSM
with Distinction, and, having just turned 19, the youngest soloist of the four.
As I wanted to involve as many other Buskaid instrumentalists as possible, I decided
to form four string quintets, each comprising different personnel. In all, 18 Buskaid
instrumentalists, including past member Phumelelo Ndlovu (double bass), plus guest
harpsichordist Marnus Greyling, were involved. Once we had embarked on this
ambitious project, I began to realise the scale of the undertaking! With hindsight, at
least a couple more years of research and preparation might have given us all the time
needed to process the musical and technical complexities of these great concertos.
This was however a luxury we could not afford, and so on the afternoon of 21st
July, 2019 we presented Buskaid’s unique version of the Four Seasons to a large, very
appreciative Johannesburg audience. In retrospect, I hope our attempts to create a
historically informed, stylistic rendition of this work - albeit on modern instruments was not lost on the audience!
The other major work on the programme was Mendelssohn’s String Symphony No.10,
a further daunting musical challenge for the entire ensemble. We were fortunate
that both Samson and Kabelo agreed to join us for the Symphony, as well as Buskaid
graduate violist Tiisetso Mashishi. I often wonder whether our audiences have any
notion of what has preceded these concerts in terms of preparations involved and
obstacles overcome. For a few months, we have just four hours on Saturday afternoons
in which to learn and rehearse new repertoire. Rarely, if ever, do we see every member
at any one rehearsal. Several school-age students are obliged to attend Saturday

Graham De Lacy

school, whilst those members who work or attend universities and colleges are often
unable to commit to regular Saturday afternoons. In addition, there are family
traditional ceremonies and far too many funerals to attend. For this reason, Sonja and
I programme sectional rehearsals, often late into a weekday evening. Section leaders
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also organise their own rehearsals, something which we support and encourage.

Other public concerts in 2019 featuring the Buskaid Ensemble as guest artists included

And somehow, although every year feels like a tightrope walk right up until the final

a further performance at the Linder Auditorium for a Gala Concert to raise awareness

rehearsal, we always manage to pull off a successful, musically satisfying performance!

about the global refugee crisis, organised by the Turquoise Institute. We played

Owing to these time constraints, I decided to include a work with which some,
but not all, were familiar. However, there was a twist in my thinking, which, when
revealed, was met with universal groans: we were all to memorise the first movement
of Mozart’s Eine Kleine Nachtmusik, which opened the concert. This freedom from
written notation gave the performance an extra injection of spontaneity and energy,
and I wish we had more time to memorise more of our repertoire, as many of our
young musicians are blessed with excellent ears, and consequently, good musical
memories.

alongside such musical luminaries as Sibongile Khumalo, Yvonne Chaka Chaka, and
Pops Mohammed, and we were honoured to have been invited to be part of such a
significant occasion. This event also provided the perfect opportunity for us to dispel
some of the misconceptions within our community about ‘foreigners’ living in Soweto.
It may come as a surprise to non-South Africans to learn that South Africa has its own
refugee challenges, and xenophobia is rife in communities which are struggling with
poverty and unemployment, and feel threatened by influxes of foreign nationals. The
government has struggled to acknowledge the violent attacks perpetrated by people
who believe that refugees and asylum seekers are the cause of instability and poverty.

In addition to leading the Ensemble and playing the solo in Winter, Mzwandile

Without the government’s acknowledgement or investment into the issue, xenophobic

Twala gave a fine, virtuosic performance of Zigeunerweisen (Gypsy Airs) by Pablo de

sentiment will continue to run rampant throughout South Africa and claim thousands

Sarasate, whilst Mathapelo Matabane, Cecelia Manyama and Tumi Mapholo thrilled

of victims along the way. (Trelawny Robinson, Borgen Magazine, September 2018)

the audience with their jazz and classic pop song performances, and the concert
ended with an energetic flourish of spirited Kwela, Gospel and Afro-Pop.
This concert was attended by our Patron, Minister Nkosazana Dlamini Zuma, and
South Africa’s First Lady, Dr Tshepo Motsepe, both of whom were hosted by Total
South Africa at a private interval function to welcome their new MD, Mariam KaneGarcia. The presence at our concert of these two very distinguished South African
women was greatly appreciated by performers and audience alike.
We acknowledge the contributions of Redefine Properties, Total South Africa,
Classic 1027 and BASA towards the considerable costs involved in putting on this
concert. And a few days later, we were also delighted to receive an unsolicited
generous donation from the Tshivhase Trust.
Our first public appearance of 2019 also took place at the Linder Auditorium, when
we were the star attraction at a fundraising concert for the Early Care Foundation,
communities. The ECF’s Patron, Dr Tshepo Motsepe, was so enchanted with our young
musicians that she immediately invited them to play for a function at the President’s
farm, to celebrate the achievements of the extended Ramaphosa family.
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which provides Early Childhood Development programmes in disadvantaged
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Finally, in December we gave a concert for the Brazilian Embassy, celebrating the
centenary of composer Cláudio Santoro (1919-1989), and featuring six very attractive
works written by past and contemporary Brazilian composers. Once again it was a
great honour to be the South African musical organisation chosen to present this
prestigious concert, which took place in Pretoria in the presence of the Brazilian
Ambassador and his family. We still have many happy memories of our tour to
Brazil in 2017, when we were shown the most generous hospitality. And with
similar generosity, all these concert fees and expenses were underwritten by the
Brazilian Embassy.
In 2019, we presented three Community concerts in Diepkloof: the first, in the Dutch
Church, specifically for Buskaid families and friends, preceded our Linder concert with
the identical programme; the second was a recital in the Music School in preparation
for ABRSM examinations; and the third in December - once again in the Dutch Church
- showcased Sonja’s sterling work with the Junior and Intermediate Ensembles, as
well as the Assistant teachers’ achievements with their beginner pupils. It was an
extraordinary honour to welcome once again Dr Tshepo Motsepe to this concert; she
had left a large family gathering to be with us and she sat spellbound throughout the
afternoon. Her presence certainly validated our efforts to uplift the lives of children
and youth in this community and gave much pleasure to the proud parents and family

Rosemary Nalden

members of our talented children.
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CORPORATE
EVENTS AND OTHER
PERFORMANCES

..........................................................
In the course of 2019 we performed at twenty corporate
and private events.
We celebrated France’s Fête de la Musique at the Market Theatre, played their
National Anthem for the French Consulate’s Bastille Day event, performed for the
Obama Foundation, played for the farewell of Total’s outgoing MD, Pierre-Yves
Sachet, and for President Cyril Ramaphosa’s “Back to School” Party for the Adopt-ASchool Foundation, held at Wanderer’s Cricket Grounds. An affecting highlight of this
most august event was the moment when the President came onstage to dance and
sing Thuma Mina (Send Me) with the Ensemble, in Buskaid’s own arrangement – to
the great delight of the 100+ CEOs present and their corporate guests.

Thuma Mina was the song which President Ramaphosa had quoted in his inaugural
Presidential address to Parliament, and it highlights themes of responsibility, selfsacrifice and change.
Careful examination of the accompanying photographs will reveal that everyone,
including the President, was dressed in school uniform!

VISITORS TO THE
MUSIC SCHOOL

..........................................................
In August we received numbers of visitors to the Music School.
Our first guests comprised a party of Afro-American women
whom Lenora Taitt-Magubane brought to Buskaid, as she has
done for many years. These visits are invariably followed by
some generous, appreciative donations.
In mid-August we were delighted to welcome our UK administrator, Mary-Jannet
Leith, on a visit to Johannesburg and Soweto with her husband Thomas Allery.
For those of you in the UK who know Mary-Jannet solely as our administrator, you
may be interested to read that her skills and achievements are prodigious. She
has multiple Honours degrees in Ancient and Modern History (Oxon), a Masters
in Historical Performance with Distinction (RCM), and is currently a postgraduate
Research student at the University of Southampton: her PhD thesis explores Scottish
Baroque music and musicians in eighteenth century London. Appropriately, she and
her husband Tom are founding members of the highly acclaimed Early Music group,
Ensemble Hesperi, which specialises in the performance of Scottish Baroque music.
Mary-Jannet is a professional recorder player, and Tom is a choral conductor, organist

Photos courtesy of Adopt-A-School Foundation

and harpsichordist.
Every morning, Mary-Jannet and Tom helped us in the office by downloading and
constructing Sibelius/Musescore parts for the Brazilian works we were to perform in
December, an invaluable contribution! In Soweto they assisted at Junior and Beginner
classes, and worked closely with our Grade and Diploma candidates, with Tom (who
has recently applied to become an ABRSM examiner) focussing much of his attention
on their aural tests. At the end of their stay they presented a thrilling recital of
Scottish Baroque music in the Music School, which was very well received by our
students, some of whom had much enjoyed the opportunity to interact with them on
both a musical and personal level.
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During the same week we were also delighted to host a group of 14 visitors from
Princeton University, including the celebrated British composer Julian Grant, who in
2014 had written Sancho’s Dance Tunes for the Ensemble to perform at Boughton
House in England. Julian’s connection with Buskaid had been forged by one of our UK
trustees, Paul Boucher, curator of the Montagu Music Collection at Boughton.
Heading up the Princeton party was South African violinist Marc Uys, now Executive
Director of the Princeton Symphony Orchestra. Following their visit, we received
several very generous donations from these guests and an exciting invitation to visit
Princeton in 2020 – very much dependent of course on whether our hosts can raise the
necessary funding.
Finally, in December, we received a brief visit from Loata Mahe, a violinist and violin
teacher from New Zealand, who studied with my brother in Auckland many years ago.
Unbeknown to us, this intrepid young woman had booked herself into a hostel in
deep Soweto, only to find herself completely cut off - without wifi, Uber or cell phone
network - by the country-wide power outages (‘load-shedding’) which had started
just before she arrived. For the average Johannesburg-based South African this would
be a nightmare scenario, but Loata was unfazed, and eventually found her way to
the Music School. Once there, she was amazed both by the level of commitment she
observed amongst the children, and the expert skills of our Assistant teachers.

STUDENT
ACTIVITIES UK AND SOUTH
AFRICA

..........................................................

In August I accompanied Mzwandile Twala, our Ensemble
leader and most advanced violinist, to the UK to participate
in MusicWorks, a chamber music course led by the renowned
baroque violinist Catherine Manson, who runs two courses
annually in beautiful English countryside surroundings.
Catherine not only motivated funding from the Spoffs
Scholarship Fund (in memory of the great teacher, Pamela
Spofforth) and from MusicWorks, for the course fees and
Mzwandile’s fare, but also introduced us to Elspeth Arden who
met us both at the airport and whisked him off to her home for
the night before putting him on the train to Cornwall.
The kindness, generosity and hospitality of Catherine, her fellow tutors and Elspeth,
enabled Mzwandile to enjoy one of the most musically exhilarating weeks of his
life. In his subsequent report, Mzwandile wrote that It was a very social atmosphere
and all of us were consistently friendly and accommodative to one another and
as the week went on it all felt more as if we all had known each other for a long
time. The integration was effortless and we all got to share all our different life
experiences and this gives one a larger picture about the world and a clearer direction

Graham De Lacy

of which path to take. During this period I have grown a lot as a musician because
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once one starts communicating and making "music work" amongst the chamber
naturally with only movements and eye contact, that is a point where I have grown
my musical capabilities and this makes music exciting and "a thing of the moment"
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where anything can happen and it is amongst every single player in the chamber to
feel where the music is going. Considering that we had only one week, this came all
possible and fun through MusicWorks.
Mzwandile was also completely overwhelmed when one of our UK trustees, Hubert
Best, and I took him to two BBC Proms in the Albert Hall. After the first, which
included the Sibelius Violin concerto, performed with great depth of feeling by the
quirkily brilliant Finnish violinist, Pekka Kuusisto, I tracked down his encore, Sibelius’s
Humoresque No.4, which Mzwandile will perform with the Ensemble in 2020.
A couple of weeks later, Daluxolo Mqwathi, our principal double bassist, travelled
from South Africa to the UK to attend a week-long residential Summer Jazz Course
at the University of Chichester, hosted by MEhr Clef. On this occasion, the course fees
were funded by Buskaid UK. Dalu was met at Heathrow Airport by Hetty Wayne,
another of our very supportive UK trustees, and ‘delivered’ into the safe hands of
Ursula Malewski, MEhr Clef’s Course Director. Dalu enjoyed every moment of his week
on the course, which was reflected in Ursula’s email to me during the course: Dalu is
great, way better than he thinks. We have him in the top group and he is very much
in demand in the Jazz Club at night. The tutors love him - he is like a sponge - taking
everything in, processing and putting into practice. A tutor's dream student... Ursula
very kindly travelled the extra mile for Dalu, delivering him back to Heathrow for
his homeward journey.
Dalu is also a very proficient classical bass player and performs regularly in
Johannesburg with the two local professional symphony orchestras. In fact, several
of our past and present senior players regularly grace local Johannesburg stages.
In September, five of the ten first violins performing at the Johannesburg Festival
Orchestra’s popular ‘Starlight Classics’ concerts were current or past Buskaid members.
Several appear regularly with the Johannesburg Philharmonic Orchestra, and from
time to time, some travel to Durban to play in the KwaZulu-Natal Philharmonic

Graham De Lacy

Orchestra.
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FUNDING
2019/20
.....................................
AT THE BEGINNING OF EACH YEAR WE NEVER QUITE KNOW
WHETHER WE ARE ABOUT TO FACE ANOTHER FINANCIALLY
CHALLENGING YEAR OR IF OUR VARIOUS NEW FUNDING
APPLICATIONS WILL BE CONSIDERED FAVOURABLY. MULTIPLE
APPLICATIONS TO THE NATIONAL LOTTERIES COMMISSION OF
SOUTH AFRICA (NLC) OVER THE PAST FEW YEARS HAVE BEEN
UNSUCCESSFUL, DESPITE OUR HAVING SPENT MANY WEEKS
METICULOUSLY COMPILING THEM.
We are therefore extremely fortunate that our very loyal principal sponsors,
Redefine Properties and Total South Africa, have responded positively year after
year, demonstrating their confidence in our activities through their ongoing and vital
financial support.
Other historically loyal sponsors include the Doshi Group and its main company,
Genesis Steel (Pty) Ltd, which have been supporting us for the past 13 years. In
addition, at the end of our last financial year, Genesis Steel gave us a second large,
unsolicited donation. We appreciate the personal interest taken in our activities by
Sanjay and Erica Doshi, and Eric MacDonald, MD of Genesis Steel.

Appropriately, several past and present Buskaid musicians played in these live shows.
Meanwhile, our UK Trust continued to generate steady funding, a portion of which
we transferred to South Africa in 2019, leaving sufficient funds for strings and music
purchased in London.
Finally, special mention of a remarkable sponsor-in-kind, South African photographer
Graham De Lacy, who for nine years has been taking those beautifully atmospheric
and perceptive photographs which have become the hallmark of our visual identity.
Sadly, Graham has decided to step down as our ‘official photographer’ and we thank
him for all those generous years of dedication, understanding, and sheer artistry.
All-in-all we feel most fortunate to be the recipient of such generosity, from individual
well-wishers to companies and foundations from all corners of the globe.
However, apart from securing enough money to meet our annual budget target, we
are still struggling to find the considerable additional funds required to purchase a
vehicle which would replace our very aged Kombi (minibus). This vehicle transports
our players to all concerts and corporate ‘gigs’, sometimes returning to Soweto late
into the night. This year it will turn 24! Patrick, our driver, looks after it with great
care and passion, but we fear that its life may soon be coming to a close. Any ideas,
contributions, are very welcome!

Absa is a consistently loyal sponsor which has supported us very generously over the
years and we are very grateful to the Group Chairman of the Absa Board, Wendy
Lucas-Bull, for motivating these valuable donations.
A further constant donor since 2015 is the Matasis Foundation. We greatly appreciate
the regularity of Matasis’s monthly donations, which help to cover some of our
core costs.

The other major donation, which came via our USA Trust, was from The Walt Disney
Studios – a wonderfully unexpected surprise, which gave us financial peace of mind
right into 2020. This substantial donation was made in celebration of the release of
The Lion King in South Africa in July 2019, followed by performances in December,
accompanied live by the Johannesburg Philharmonic Orchestra.

Graham De Lacy

We welcomed two new substantial donors in 2019. The first, the Mazda Foundation
Southern Africa, underwrote the purchase of much-needed new music stands, violin
cases and two new double basses. It was a great delight to be able to play for their
end-of-year function by way of showing our appreciation.
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TRUSTEES
AND
STAFF
..........................................................
Our South African board of trustees meets for a monthly EXCO
to discuss a wide variety of matters relating to all our activities,
financial and otherwise. We are indebted to Heather Morgan,
Buskaid’s bookkeeper, whose eagle eye misses nothing, and on
whom we rely to allocate funds and generally supply us with
up-to-date financial information. I’d especially like to highlight
the contributions of SA trustee Duncan Gibbon, who is always
prepared to go the extra mile to help us, whatever the task.
In 2019 we also welcomed three parents who will form a
new Parent Board in support of trustees Mirriam Matabane
and Carol Langa, both of whose children are now adult
members of Buskaid.
In the UK we have a strong board of trustees which meets several times a year and
has been chaired since 2004 by Andrey Kidel, who has raised substantial amounts
of money over the years for the UK Trust. Andrey has now stepped down from his
position as Chair, and we are filled with gratitude to him for his loyal service and
dedication to Buskaid. UK trustees Paul Boucher, Nicholas Wilks, Hetty Wayne and
Hubert Best give freely of their time and expertise in their particular fields, and we
are most grateful to them all. In addition we are very fortunate to enjoy the pro bono
services of both Sarah Reid, our UK accountant, and Barbara Roberts, our auditor.
I have already mentioned Mary-Jannet Leith: her passion for Buskaid shows no signs
of diminishing, and we feel very lucky indeed to have her at the UK helm.
In the USA, Brenda Schick and James Halliday, also long-time USA trustees and
supporters, have been most proactive in 2019, gathering and transferring funds
accrued in the USA. Having a USA trust has a very positive impact on our ability to
raise funds there, and without Brenda and James this would simply not be possible.
It cannot be easy to sustain this sort of support at such a distance, with little or
no contact with the beneficiaries, and we very much appreciate their loyalty and
dedication to Buskaid.
In 2019 we bade a final farewell to our South African administrator Anne Bull, who
has worked in the Buskaid office since 2007, a remarkable term of dedicated and
loyal service. Anne is now enjoying a busy retirement, despite the ill-health which has
plagued her for a number of years.
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Meanwhile in Soweto we appointed Tshegofatso Matabane, one of our advanced
violinists, to oversee the collection of school fees, organise social media, and
undertake other Music School-based administration in support of Lesego Mokonoto,
whose multi-tasking administrative role serves to bridge the gap between the office
and the Music School. Tshegofatso has just been awarded an Honours degree in Arts,
Culture and Heritage Management from the University of the Witwatersrand, and will
combine working as Tours Liaison Administrator at Wits with her performance and
administrative duties at Buskaid.
Lastly we are grateful for the important role that our psychologist, Phethile Zita
plays, when our students are the victims of unexpected, often violent events which
have such a negative impact on all our lives. When cellist Nathi Matroos was mugged
for the third time a few months ago, it was to Phethile that we turned for his trauma
counselling. Phethile’s inspired appointment was the brainchild of Marijke Coetzee,
Head of Marketing and Communications at Redefine Properties, our main sponsor.
On Marijke’s LinkedIn profile she states that Deeds surpass words, impact must be
real, far-reaching and demonstrative. If I am not playing the role of change-maker,
collaborator and custodian, I am not doing enough. This is certainly our experience of
how Marijke has invested her energies and wisdom into Buskaid, despite her
very demanding professional life.
These days I’m quite often asked why I have (so far) resisted the temptation to step
down from Buskaid and enjoy a more peaceful, stress-free life. I truly believe that
what goes on ‘behind the scenes’ would deter most people from even thinking
about doing something similar. But Sonja and I recognise that these challenges and
seemingly insurmountable difficulties are ‘par for the course’ and, for the most part,
precisely the reason that we are there. And there are of course many moments of
pure joy! To stand in the doorway of our large teaching space and observe four of
my senior students - now highly competent teachers - inspiring twenty little beginner
violinists, is indescribably satisfying, and matched only by those ‘Saturday afternoon
moments’ when, in the course of a rehearsal, the Ensemble plays a phrase of such
musical understanding and beauty that I’m rendered utterly speechless.
I am ending this Newsletter with the words of one of the greatest violinists of our
time, 97-year-old Ivry Gitlis, who is still playing, and who visited us in Soweto in June
2009. His sentiments are very much in line with what we try to impart to our young
musicians, and are perhaps relevant for all of us in this digital age, as we embark on
a new year and a new decade:
Dear young colleagues of the up-and-coming generation, please have the courage to
be yourselves, to take risks and not be copies of your recordings or of others’. Practise
your instrument in order to free yourself from any psycho-technical constraint, to be
able to create when you play. Listen to your inner ear, which is connected directly to
your heart and spirit, the one that tells you what you feel is you! And the one you
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And likewise to all of you – good health, and a Very Happy New Year from us all
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don't feel isn't you. Remember that a beautiful "wrong" note by a Kreisler, a Thibaud,
a Casals or a Callas is worth more than a thousand so-called "right" notes and that
playing that is hygienically and clinically correct is not necessarily a sign of good
health! Take heart! Good health to you!

Marion Hassall & Michelle Smith
Dr Mark Jackson
Jane Marston
Dr Duncan Rodseth
Centre for Sports Medicine

Janet Collett
B. Sue Howard
Mr. & Mrs. Robert S. Hillas
Ms. Yvonne Marcuse

In the course of 2019 we received quality donated instruments and accessories from the
UK and South Africa: we acknowledge these donors with great gratitude: Robin Aitchison
& Sarah Mnatzagnian, Iona Zuiderwijk, Marianna Nielson
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