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DEAR BUSKAID
SUPPORTERS

.........................................................
Welcome to a bumper edition of our Newsletter, encompassing
activities which took place during our 20th and 21st Anniversary
Years. Please don’t be put off by its length: we promise you lots of
good news stories, stunning pictures, and some intriguing insights
into our unique musical community.

Astonishingly, after 24 years of Democracy, many of these children
are still living in relative, and sometimes extreme, poverty. Far too
many of their parents are unemployed, or working in menial jobs
far from home, or have simply disappeared, necessitating
interventions from ageing grandparents. Many township households
are still experiencing the devastating effects of an inadequate public
healthcare system and high levels of violent crime, often fuelled
by drugs and alcohol. Local township schools struggle to cope with
ever-changing academic curricula. As a result, on a social level, our
challenges remain much the same as they did 21 years ago:
we simply deal with them a little differently, as you will read
later in this Newsletter.
Unfortunately we are still hopelessly understaffed in the Buskaid
office, with just a few of us multi-tasking on a daily basis. And yet,
despite many seemingly insurmountable obstacles, our achievements
have far surpassed anything I or anyone else might have foreseen,
21 years ago.
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Although much has changed in the world, in South Africa, and in
Soweto over the past two decades, some things remain very much
the same: local children are still flocking to the school, for the most
part unaccompanied by an adult, asking to join Buskaid.

SINCE 1997 WE HAVE
› TRANSFORMED THE LIVES OF COUNTLESS NUMBERS OF UNDER-PRIVILEGED

CHILDREN, THEIR FAMILIES AND WIDER COMMUNITIES, THROUGH THEIR
EXPOSURE AT BUSKAID TO CLASSICAL MUSIC AND HIGH QUALITY STRING TUITION
TRAINED NUMEROUS STUDENTS TO BECOME HIGHLY SPECIALISED
STRING TEACHERS, BOTH AT THE BUSKAID MUSIC SCHOOL AND ELSEWHERE
IN SOUTH AFRICA
CREATED SKILLED FULL-TIME AND PART-TIME EMPLOYMENT FOR MANY YOUNG
PEOPLE WHO MIGHT OTHERWISE HAVE JOINED THE RANKS OF THE 27% SOUTH
AFRICAN UNEMPLOYED: THE UNEMPLOYMENT RATE IN THE 18 – 32 AGE GROUP
CURRENTLY STANDS AT AROUND 53%
ENABLED SIX HIGHLY GIFTED STUDENTS TO STUDY AT TWO PRESTIGIOUS
BRITISH MUSIC COLLEGES – THE ROYAL NORTHERN COLLEGE OF MUSIC AND THE
ROYAL ACADEMY OF MUSIC. THREE COMPLETED THEIR DEGREES (ONE WITH FIRST
CLASS HONOURS), FIVE ARE NOW EMPLOYED AS MUSICIANS IN SOUTH AFRICA,
AND ONE, A SUCCESSFUL YOUNG BUSINESSMAN, STILL PLAYS IN THE ENSEMBLE

›
›
›
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›

ENTERED 113 CANDIDATES FOR THE INTERNATIONAL PRACTICAL
EXAMINATIONS OF THE ASSOCIATED BOARD OF THE ROYAL SCHOOLS
OF MUSIC (ABRSM), FROM GRADE 2 TO GRADE 8, OF WHOM 95
HAVE BEEN AWARDED DISTINCTIONS; IN ADDITION WE NOW HAVE
14 DIPLOMA AND LICENTIATE GRADUATES, OF WHOM SEVEN
HAVE GAINED DISTINCTIONS
EXPOSED THE MOST ADVANCED OF OUR YOUNG MUSICIANS TO CULTURES
VERY DIFFERENT FROM THEIR OWN, THROUGH THE 26 INTERNATIONAL
TOURS WE’VE UNDERTAKEN SINCE 1999
PLAYED IN SOME OF THE MOST PRESTIGIOUS CONCERT HALLS, THEATRES
AND VENUES IN THE WORLD, INCLUDING LOS ANGELES’ ROYCE HALL,
YALE UNIVERSITY, THE ROYAL ALBERT HALL, THE QUEEN ELIZABETH HALL,
SOUTHWARK CATHEDRAL, ST JOHN’S SMITH SQUARE AND THE GREAT HALL
OF ST BARTHOLOMEW’S HOSPITAL IN LONDON; THE CITÉ DE LA MUSIQUE,
SALLE GAVEAU AND THE PRIVATE GALERIE DORÉE AT THE BANQUE
DE FRANCE IN PARIS; BOUGHTON HOUSE, CHELTENHAM TOWN HALL,
AUCKLAND TOWN HALL, THE BEEHIVE (NEW ZEALAND PARLIAMENT BUILDING,
WELLINGTON), DUBLIN’S NATIONAL CONCERT HALL, DAMASCUS OPERA HOUSE,
THE ALEPPO CLUB, AND THE THEATRO ADOLFO MEJIA IN CARTAGENA; WE’VE
ALSO PERFORMED IN SOME VERY QUIRKY SPACES – A BARGE ON THE THAMES,
A BEACH IN REUNION, THE EDGE OF A JOHANNESBURG MOTORWAY, YARMOUK
REFUGEE CAMP IN SYRIA (NOW ALMOST COMPLETELY DESTROYED BY THE
WAR), A WORLD CUP ‘FAN PARK’ IN DAMASCUS, AN IRISH PUB, AN AIRBUS
A380 (WHILST AIRBORNE!), SANTA MONICA THIRD STREET PROMENADE,
THE BAMBOO CATHEDRAL IN COLOMBIA, THE ORIGINAL NO 1 LADIES’ OPERA
HOUSE IN BOTSWANA; AND IN STATELY HOMES, CHURCHES, CATHEDRALS,
BASILICAS, MUSEUMS, SCHOOLS, SHOPPING MALLS, TENTS, UNDER
UMBRELLAS AND TREES, IN THE MIDDLE OF A LAKE …. IN FACT JUST
ABOUT EVERY SPACE IMAGINABLE
EXPERIENCED THE THRILL AND PRIVILEGE OF COLLABORATING WITH
INTERNATIONAL ARTISTS AND COMPOSERS SUCH AS SIR JOHN ELIOT
GARDINER, STEVEN ISSERLIS, BERNARDA FINK, MELVYN TAN, SIR KARL
JENKINS, JULIAN GRANT, DANIEL MILLE, MARCELLO FERA; AND ENSEMBLES
SUCH AS THE ENGLISH BAROQUE SOLOISTS AND MONTEVERDI CHOIR,

›
›

›
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THE ORCHESTRA OF THE AGE OF ENLIGHTENMENT AND L’ORCHESTRE
NATIONAL DE FRANCE
PERFORMED FOR MANY INTERNATIONAL DIGNITARIES AND CELEBRITIES
SUCH AS THE LATE NELSON MANDELA, HM QUEEN ELIZABETH II, HRH PRINCE
CHARLES, HRH PRINCE ANDREW, HRH PRINCE EDWARD, MICHELLE OBAMA,
THE LATE WALTER SISULU, THABO MBEKI, GILLIAN ANDERSON, OPRAH WINFREY,
NAOMI CAMPBELL, QUINCY JONES, IMRAN KHAN AND MIA FARROW
PLAYED FOR UPWARDS OF 500 CORPORATE EVENTS, WEDDINGS, BIRTHDAY
PARTIES, AWARD CEREMONIES, CONFERENCES – IN THE PRESENCE OF
THOUSANDS OF GUESTS; WE’VE ALSO BEEN INVITED TO MANY EMBASSIES,
CONSULATES AND HIGH COMMISSIONS TO PLAY THEIR ANTHEMS FOR THEIR
NATIONAL DAYS
STUDIED AND PERFORMED TO AN EXCEPTIONALLY HIGH STANDARD,
A VAST QUANTITY OF BOTH WELL-KNOWN AND LITTLE-KNOWN STRING
REPERTOIRE, FROM EARLY BAROQUE, THROUGH CLASSICAL, ROMANTIC,
20TH CENTURY, CONTEMPORARY CLASSICAL, ‘CLASSIC’ POP, AFRO-POP AND
TRADITIONAL TOWNSHIP KWELA AND GOSPEL, WHILST SHOWCASING OUR
FINEST PLAYERS AS SOLOISTS IN DIFFICULT AND DEMANDING REPERTOIRE,
BOTH LOCALLY AND INTERNATIONALLY
FEATURED AS THE SUBJECT OF MARK KIDEL’S HIGHLY ACCLAIMED
DOCUMENTARY SOWETO STRINGS, AS WELL AS IN COUNTLESS RADIO
AND TV SHOWS , MINI-DOCUMENTARIES AND NEWS ITEMS IN SOUTH AFRICA
AND WORLD-WIDE
PRODUCED EIGHT VERY POPULAR CDS AND DVDS OF LIVE
AND RECORDED PERFORMANCES
RECEIVED NUMEROUS AWARDS, BOTH LOCAL AND INTERNATIONAL,
INCLUDING FIVE BASA AWARDS FOR OUR NOMINATED SPONSORS;
THREE ARTS AND CULTURE TRUST AWARDS; THE TURQUOISE HARMONY
INSTITUTE’S 2015 ART AWARD; OVERALL WINNER, CLASSICAL:NEXT 2017;
AN IMPUMELELO PLATINUM AWARD. AND IN 2009 BUSKAID WAS NAMED
BY THE UK’S GRAMOPHONE MAGAZINE AS ONE OF THE WORLD’S TEN MOST
INSPIRATIONAL ORCHESTRAS.

›
›
›

›
›
›

TEACHING

Over the past two years, well in excess of 70 children have
come to Buskaid, primarily in search of violin lessons.
Few of them are familiar with cellos and double basses,
and if we feel that they might be better suited to these
instruments, we encourage them to sit in on all our classes,
and then choose. On the whole, we steer older children
towards the double bass.
In 2017 we accepted 38 children, of whom 22 have stayed the course. For the most
part, children who leave, do so because home circumstances have changed, or - more
rarely - because ambitious parents have brought them to Buskaid without fully
understanding the commitment they have made on behalf of their child; or because
the whole experience is simply too daunting. Those who stay are not necessarily the
most talented. I can think of one little girl in particular, who joined in 2018 and whom
I soon identified as completely unsuited to the violin. When I gently suggested to her
mother that perhaps a wind instrument might work better for her daughter, I was
amazed to be told that these classes were the highlight of her life. This little girl had
very recently lost her father: the violin and the companionship of her fellow beginners
had become a source of much comfort.
In early 2018 we implemented a more structured process for enrolling new beginners.
We requested that parents, grandparents and guardians accompany their children
for an informal interview, so that we could better evaluate home circumstances,
something which is difficult to do when a child randomly arrives at the Music School.
38 families turned up on the appointed day, 26 subsequently registered and are still
with us. A positive outcome was that some family members of the beginner violinists
started coming to observe their children’s classes, which we welcome and encourage.
Accepting a new intake annually is only possible through the support and
commitment of our team of Assistant Teachers, since Sonja and I could never hope
to teach so many children - 120 at the last count! Keabetswe Goodman, Cecelia
Manyama and Lesego Mokonoto remain our key violin teachers; Khotso Langa
and Simiso Radebe also assist in violin classes, whilst Mzwandile Twala joined the
team in January 2018, once he had left school. Sonja’s two Assistant cello Teachers,
Nathi Matroos and Katlego Legodi, work with beginner and more advanced cellists;
Phumelelo Ndlovu was our Assistant double bass Teacher until he left in mid-2018,
to be succeeded by Khumo Gumede, with further support from Daluxolo Mqwathi.

In addition we have
a sizeable group of
Trainee Teachers, all of
whom are teenagers
and still at school. And
further down the line
there are some very
enthusiastic little
helpers, who realise
very soon that they
know infinitely more
than the beginner class
below them, and are
proud to show off their
superior knowledge. It’s
this ‘drip-down’ system
which is at the core of
our teacher-training
programme and which
works very well in the
context of our musical
community.
A further development
in 2018 was our venture
into academic support
for a few of our pupils. Though this is not part of our remit, we have been increasingly
frustrated by the fact that local Soweto schools now expect children to stay after school,
attend Saturday school, and in some cases, attend during school holidays, to catch up
with the curriculum. Since these are our optimum working hours, we decided to offer a
few children individual coaching in Maths and Life Science. We identified an excellent
coach, Sibanda Pedzisai, and the results have been strikingly positive.

Graham De Lacy

...........................................................................

We acknowledge with gratitude Buskaid UK (2017), TOTAL South Africa
and Redefine Properties (2017 & 2018) and the Javett Foundation (2018) for
their contributions towards our Assistant Teachers’ salaries
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INTERNATIONAL
EXAMINATIONS -

And here are the latest stats:, to date we have entered 113 children for ABRSM
Grade exams, of whom all have passed, 95 with Distinction, 14 with Merit, and
four with a Pass. Of our 14 Diploma and Licentiate graduates, all have passed,
seven with Distinction.
Our grateful thanks to SAMRO for supporting this aspect of our activities

YET ANOTHER ‘ROYAL FLUSH’!

..........................................................
In 2017 we took a year off from international practical examinations
for the Associated Board of the Royal Schools of Music (ABRSM), apart
from presenting one candidate, cellist Nathi Matroos, for the new ARSM
performance diploma, which he passed with Distinction.
In 2018 we entered 18 candidates for ABRSM practical examinations, from Grade
2 right up to Licentiate of the Royal Schools of Music (LRSM). This was not an easy
undertaking, but our Assistant Teachers took a far more active role in preparing
the younger pupils, which was vitally important for Sonja and me, and of enormous
benefit to the teachers. In our experience, exam preparation requires its own
specialised set of teaching skills, which our young teachers are now assimilating.
Keabetswe, Cecelia and I used our group teaching sessions to cover much of this
work with our four Grade 4 candidates. Meanwhile I was busy preparing these two
young women for the highest practical examination for which we’ve ever entered any
student, namely LRSM, the performance equivalent of a third year UK Music College
degree course. Sonja and I also entered two students for another high-level practical
exam – DipABRSM.

We were supported in these preparations by Sue Cock, who taught aural at all levels,
whilst working with the Diploma and Licentiate students towards their programme
notes, analysis and general musical knowledge. Expert accompanist Ilse Myburgh
worked long, patient hours with all the grade exam pupils, and our great champion
Jill Richards once again devoted many hours to working with the advanced students –
as ever, without charge. Without the support of these three experienced and devoted
musicians our results would not have been so spectacular.
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Our results more than justified this labour-intensive preparation! All 14 Grade exam
students, from Grade 2 to Grade 8, plus the two DipABRSM candidates, Daluxolo
Mqwathi (double bass) and Mzwandile Twala (violin), were awarded Distinctions.
Aged 18, Mzwandile is the youngest of our eleven DipABRSMs - six of whom have
passed with Distinction - to have achieved this status. And our two superheroes,
Keabetswe Goodman and Cecelia Manyama, both violinists, were awarded excellent
LRSMs! All these results are no mean achievement for any organisation, but given the
challenges we face, we’re feeling pretty proud….

7
7

Graham De Lacy

WORKSHOPS
2017 AND 2018

..........................................................
Buskaid’s 2017 ‘bush workshop’ took place in early April at
a new venue, the Waterberg Game Lodge in Bela Bela, and
was attended by 43 students - a diverse mix of Sonja’s junior
ensembles, and some senior ensemble members, whose goal for
this workshop was to rehearse the rest of the year’s repertoire.
As it was a little longer than usual, we were able to devote two days to bush
activities. The Waterberg Lodge was the perfect environment for a day’s nature walk,
meticulously organised by Hanneke van der Merwe and her team of officers. Various
challenges for each team, such as identifying bird calls, trees, grasses and plants,
animal tracks and bird droppings, were placed at strategic points in the bush, each
with an officer present to help and instruct the teams.
Another nature-inspired activity which evoked keen competition between each group
was the gathering of natural ‘detritus’ from which to create a music-themed collage.
All these children and young people are very visually creative and the results were
original and amusing. Droppings were a popular favourite, especially for making
clefs, crotchets and quavers. A rather handsome but dead cricket, elevated on a stone,
turned out to be a conductor, and was identified as Sir John Eliot Gardiner!
Much hilarity accompanied the challenge for each team to create a new, as yet
unheard-of, animal, using every team member, with the brief of conveying an
underlying conservation message. Top of the list was the terrifying 20-legged
Homozimmus which, according to its creators, depends on consuming plastic waste to
exist. Eat your heart out, David Attenborough!

Rosemary Nalden

On the last day an exciting obstacle race took place in the surrounding bush, where
once again team-work was crucial. Because these youngsters work together as
musicians, there’s a natural tendency for them to support one another, which was
rather vital for some of the less athletic team members.
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A year later to the day, 42 Buskaid members
travelled once again to Bela Bela, for a slightly
shorter workshop.
The creative activity in 2018 which absorbed every single student was the making of a
plaster of Paris mould upon which leaves were placed and then the whole decorated.
Rather more vociferous was the outdoor challenge to create a raft from large tyres
and then launch it (with crew) – with some predictably disastrous consequences!
If it appears that there was no time for music during these workshops – on the
contrary! Apart from the two days spent out in the bush, at least seven hours a day
were devoted to rehearsals, individual practice, sectionals and chamber music.
The 2017 workshop was the perfect opportunity to prepare the Ensemble for its
forthcoming tour to South America, whilst 2018 gave a smaller Ensemble the chance
to work towards the Italian tour in May/June. The rise in standard in Sonja’s young
groups was especially noticeable at both informal end-of-workshop concerts.
Once again, these workshops provided the ideal environment in which to improve
playing standards at all levels, whilst building and strengthening relationships,
through intensive music sessions and team-building outdoor activities.

Rosemary Nalden

We gratefully acknowledge the financial contributions of Redefine Properties (2017)
and Buskaid USA (2018) towards these workshops.
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CONCERTS AND
PERFORMANCES,
CORPORATE
AND PRIVATE
2017/2018

..........................................................

Both years opened with our annual
appearance in early February at the
Johannesburg International Mozart Festival.

interval, our two ‘star’ double bassists, Phumelelo Nldovu and Daluxolo Mqwathu,
accompanied by a string quintet, performed their own special take on The Famous
Solo in E minor for Double Bass by Domenico Dragonetti, with their own cadenza.
This impressive performance was a great testament to Sonja Bass’s ability to teach the
double bass to a very high, virtuosic standard.
As somewhat of an experiment, we concluded this classical programme with a few
popular movie themes, which were so well received by the audience that we decided
to present an entire programme of this music at the Linder later in 2017. On the
evening of November 24th, despite a vicious thunderstorm, which numbers of people
admitted had deterred them from venturing out, a sizeable audience gave a very
enthusiastic thumbs-up to this choice of programme. The concert was recorded, and
released as a CD, Movies and More, on September 29th 2018 at our annual concert in
the Linder Auditorium, as part of our 21st Anniversary celebrations.
This 21st Anniversary concert was an ambitious venture into new musical territory,
combined with the revisiting of repertoire which an almost entirely different Buskaid
Ensemble had performed many years before. Our distinguished soloist was Melvyn
Tan, the internationally acclaimed Singaporean pianist, who last appeared with
the Ensemble in February 2015. Melvyn and his partner Paul Boucher came out to
South Africa at their own expense in February 2018 specifically to rehearse with the
Ensemble. The next time we were to meet was just two days before the concert, in

Our next major Johannesburg appearance took place in September 2017 at the Linder
Auditorium. This concert opened with yet another overture to add to our extensive
repertoire of Rameau overtures – this time to his opera Naïs, followed by dances from
Naïs and Dardanus. And Birds are Still, by the Japanese composer Takashi Yoshimatsu,
was greeted with much enthusiasm by this audience; likewise the Shostakovich Five
Pieces, with a slightly different line-up of soloists from earlier in the year. After the
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In 2017, the programme included Mozart’s Divertimento K136, The Lark Ascending
by Ralph Vaughan Williams, with Kabelo Monnathebe as soloist, Grieg’s Holberg
Suite and a string arrangement of Dmitri Shostakovich’s Five Pieces for Two Violins,
featuring ten different Buskaid soloists. The venue for this concert was once again
The Edge, St Mary’s School, whose finely balanced acoustic suits our string ensemble
very well. As The Edge was unavailable in 2018, we returned to an old haunt, Holy
Trinity Braamfontein, a charming church in downtown Johannesburg, and the perfect
setting for another substantial programme, opening with movements from Rameau’s
Six Concerts en Sextuor. Also on the programme was Elgar’s Sospiri, featuring harpist
Ventura Rosenthal, who later gave a magnificent performance of Danses sacrée et
profane by Claude Debussy. Elgar featured again in a performance of two movements
from his Serenade for Strings; and Simiso Radebe and Mzwandile Twala were the
soloists in the black composer Chevalier de Saint-George’s virtuosic Symphonie
Concertante in G major.

7

We opened the concert with Carlo Farina’s Capriccio Stravagante, a marvellous early
baroque work which, through the use of various innovative string techniques, portrays
squabbling cats, barking dogs, cackling hens and a wide variety of plucked and blown
instruments. Kabelo Monnathebe and Mzwandile Twala (as joint leaders) excelled
themselves by adding improvised decorations worthy of any renowned baroque
violinist! Also on the programme was a performance of Johann van Bree’s Allegro
for Four String Quartets which involved a total of 20 solo players, as we added four
double bassists. Each quintet rehearsed separately, but the challenge was to place
the group in such a way that the entire ensemble could communicate as a whole,
something we managed to achieve after much experimentation.

Graham De Lacy

Needless to say, Melvyn’s sparkling virtuosity and sensitive musicianship brought the
house down, and in response to the audience’s very vocal demands, we played the
Wedding Cake Waltz twice! A final unique feature of this concert was the appearance
onstage of Marijke Coetzee (Head of Marketing and Communications, Redefine)
and Pierre-Yves Sachet (MD of TOTAL SA) as violinist and cellist respectively, in two
of the Kwela items. Ms Coetzee is a (very brave) beginner, whilst M Sachet is a very
competent cellist! (See pictures on p25)

In 2017 and 2018 we gave our customary township Community Concerts at the
Dutch Church in Diepkloof, for parents, friends and the wider public, which included
some Johannesburg-based supporters, all of whom enjoy the sense of freedom and
uninhibited audience participation they encounter uniquely at these concerts. I am
always very moved at the climax of every Community Concert when this diverse,
joyful audience - a true representation of the ‘Rainbow Nation’ - is united in its
passion for music, song and dance.
Our end-of-year Juniors’ Concert took place at the Music School in mid-December
2017 and 2018. On both occasions the School was overflowing with proud families
and friends, with a smattering of supporters from Johannesburg. At this concert
we showcase the progress from beginners to intermediates, which is a source of
fascination for this audience. We were especially honoured and delighted that our
Patron, Dr Nkosazana Dlamini Zuma, attended the 2018 concert and professed
herself amazed at the standards of playing and the obvious commitment of our
Assistant Teachers.
Our concerts are generously supported by Redefine Properties,TOTAL South Africa,
BASA and Classic 1027.

Rosemary Nalden

late September. Typically, Melvyn had no qualms about coming into Soweto in the
evening to rehearse with us on a rather basic upright piano! The two works which we
had chosen between us were Mozart’s C major Piano Concerto K415 and a frothy little
piece by Saint-Saëns, his Wedding Cake Waltz.
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During 2017 and 2018 the Buskaid Ensemble
played for nearly 50 corporate events,
conferences, awards evenings, birthday
parties, weddings, exhibitions and a
fashion show.

Symphonic Soweto, and later in the year to present a
Thanksgiving Concert at St Mungo’s Church, Bryanston.
Highlights of 2018 included two outdoor performances
in Mandela Square to honour the 100th anniversary of
Nelson Mandela’s birthday; a very popular concert for
the French Institute in celebration of Fête de la Musique;
a special appearance at the Spanish Embassy for Spain’s
National Day; a breakfast performance for the Blind
Society, and a return visit to OWLAG. The Ensemble’s final
appearance in 2018 was at a BRICS conference in Pretoria
in the presence of an international audience.

Graham De Lacy

Generally a reduced group of between five and fifteen
players performs at these events. All Buskaid musicians,
unless they are still at school, are paid fees, whilst
the remaining funds are channelled into the Buskaid
Trust as donations. Over this two-year period a total of
approximately R856 000 (nearly £50 000) was raised
from these performances.

The Ensemble has established a formidable reputation
for delivering high professional standards and great
entertainment, with its popular repertoire of township
music, movie music and light classics. In 2017 the
Ensemble was honoured to play for the Mandela Legacy
at a function in Soweto (in the presence of the late
Winnie Mandela), for the BASA Awards at the beautiful
Nyrox Sculpture Park, for the Embassy of the Netherlands’
Christmas Party and for Oprah Winfrey’s very exclusive
lunch party which follows the Oprah Winfrey Leadership
Academy for Girls’ (OWLAG) annual prize-giving.
The Ensemble was also invited to record one track
(Thula Thula) for the Soweto Gospel Choir’s new album,
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INSTRUMENT
REPAIR
WORKSHOP

..........................................................
It has been a long time coming, but at last we have erected and equipped our very
own Instrument Repair Workshop, opposite the Music School. Thanks to a generous
grant in late 2016 from the Solon Foundation, we were able to buy a container and
all the equipment needed for Sonja to carry out repairs and bow rehairs, which keeps
her fully occupied every weekday morning. It is quite a transformation for all of us,
since, if there is an urgent repair to be done, Sonja can simply pop over the road:
the container sits in the grounds of the house opposite, which we purchased in
2002. Very recently one of our senior students, Nathi Matroos, joined Sonja in the
workshop to train as her apprentice.
This is the first step towards a more formalised instrument repair traineeship scheme.

Graham De Lacy

Rosemary Nalden

The Repair Workshop and its contents were generously funded by the Solon Foundation.
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INTERNATIONAL
TOURS 2017
AND 2018

Some of you may recall that in 2011 the Buskaid Ensemble
was invited by Alvaro Restrepo, the internationally renowned
Colombian dancer, choreographer, pedagogue and co-founder
of El Colegio del Cuerpo (eCdC), to visit Cartagena de Indias,
Colombia, to collaborate with his dancers. This was a highly
successful venture which everyone wanted to develop further.
By sheer coincidence, both Buskaid and eCdC, were to celebrate
their 20th Anniversaries in 2017, a perfect reason for a further
collaboration.

Rosemary Nalden

..........................................................

In October 2016 I was invited by Maria Claudia Pariás Durán, President of the Batuta
Foundation of Colombia, to be a panellist at their international conference in Bogota,
‘Music and Social Transformation’. Following my presentation and the accompanying
video material of Buskaid’s teaching and performance activities, I was asked whether
I would give a three-day workshop in Bogota for string teachers from all over
Colombia, in the event of a future Buskaid tour. Simultaneously, the President of the
conference’s Advisory Committee, the distinguished Brazilian Cultural Consultant,
Claudia Toni, invited the Buskaid Ensemble to perform in Brazil.

All costs for our activities in Brazil were covered by Serviço Social do Comércio (SESC),
an extraordinarily successful Brazilian non-profit private organisation founded in
1946. SESC caters for all sectors of society by providing and managing cultural, sport
and recreational centres across the country, all funded by local businessmen, who are
effectively investing in their own communities. It is an excellent concept and should
be replicated all over the world!
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Sonja Bass

We subsequently submitted a proposal to the Department of Arts and Culture
(South Africa) and were awarded a generous grant which enabled us to accept these
invitations and plan a South American tour for July 2017. In just two weeks, the
Ensemble gave two concerts in São Paulo, a concert and a string workshop in Bogota,
and five concerts in Cartagena. Of these, three were community performances.
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SAO PAULO

..........................................................

The next day we travelled out to another SESC Centre, Campo Limpo, in the outskirts
of São Paulo, clearly serving a far poorer community. This centre consisted of a
number of outdoor sporting facilities as well as a capacious tent, in which our concert
was held. The full to overflowing audience comprised children and adults from the
immediate locality, as well as large numbers of children who had been bussed in
especially to attend our performance. In contrast to the ‘serious’ classical repertoire of
the previous evening, we presented a diverse programme of popular movie themes,
pop songs, township gospel and Kwela music. Memorably for everyone, the entire
audience joined in by singing along lustily in English to the music of Ed Sheeran,
Adele and Leonard Cohen’s Hallelujah! This hugely successful event aligned perfectly
with the SESC mission to bring diverse cultural activity to less advantaged Brazilian
communities; it also brought a great deal of pleasure to our players, who derive much
satisfaction from their ability to communicate so positively through the language
of music. After the concert there was a noisy football match when South Africa and
Brazil met head on, eventually agreeing on a friendly draw!
That evening (our last in São Paulo), through the generosity of Claudia Toni, we
were given free tickets to hear the São Paulo Symphony Orchestra performing
Shostakovich’s Symphony No. 7 in its magnificent concert hall (a converted train
station), under the baton of its principal conductor, Marin Alsop. The stage was
overflowing with musicians, as this work requires an extremely large orchestra and
is for this reason seldom performed. This was a unique opportunity for our young
musicians to see and hear a work which they would not be able to hear live in
South Africa.
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We were welcomed in São Paulo by Flavio di Abreu, who had
been subcontracted by SESC to look after Buskaid for the entire
Brazilian leg of the tour, which he did with great efficiency.
There followed two performances at SESC complexes, the first
in central Sao Paulo at the SESC Bom Retiro Theatre, a small
theatre forming part of this SESC complex, which incorporates
sporting facilities, restaurants, shops and Art displays. Despite
a dry acoustic, the Ensemble gave an excellent performance
which was warmly received by a most enthusiastic audience.

BOGOTA

..........................................................
The Teachers’ Workshop which had been requested by Batuta
in 2016 was programmed for only one day – Sunday July 9th –
and took the form of a presentation to approximately 30 Batuta
teachers from all over Colombia.
With the help of an interpreter, Sonja and I, together with our Assistant Teachers,
guided the Batuta teachers and Buskaid musicians through a joint exploration
of various string playing techniques, with specific reference to Sheila Nelson’s
unparalleled teaching series, The Essential String Method, which we use as our base
material in Soweto. In fact Batuta already had copies of these books in their library,
but were unfamiliar as to how they should be used for maximum benefit.
As the day progressed, it became obvious that many of the Colombian teachers work
in almost impossible conditions of isolation and lack of materials – which brought
home to our young teachers how fortunate they are to have first-class instruments
and teaching materials at their disposal.

Fabian Ricardo Àlvarez

Rosemary Nalden

At the end of the afternoon, the South Africans and Colombians combined to
play some Kwela together: during the learning process the noise was deafening,
but the Colombian teachers were well up for it, and joined in the dance moves
with a refreshing lack of inhibition!

Fabian Ricardo Àlvarez

The following day the Ensemble performed at the Auditorio Teresa Cuervo (part
of the National Museum of Colombia) which has a most beautiful acoustic.
The hall was packed to capacity, but unbeknown to all of us, just before the
concert, a minor incident was unfolding front-of-house, when around 200
people who were refused entry to the concert (which was fully booked) started
to bang on the Museum doors, demanding to be let in. The incident was
contained by security guards and the concert went ahead peacefully. It ended
with a vociferous standing ovation and lots of dancing in the aisles to the
strains of Kwela, Afro Pop and Gospel.
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CARTAGENA

...................................................
On July 11th we flew to a very hot and humid Cartagena.
The welcome by Alvaro Restrepo and the dancers matched
the temperature, and we were greeted with song, dance and
beating drums as we emerged from the airport. To celebrate
our arrival in Cartagena, Alvaro had organised a tourist bus,
an open-air vehicle equipped with speakers pumping out loud
Colombian music, to transport our musicians to the historic
Hotel Caribe, our beautiful base for the next eight days.

Rehearsals took place at Tadeo University, which houses eCdC’s offices and open-air
studio, a basic open-sided dance floor, cooled by huge fans. Without air-conditioning,
the eCdC dancers work tirelessly day after day in temperatures in excess of 40°c and
100% humidity, unfamiliar and extreme conditions for us all.
One of Alvaro’s visions for this tour was a joint performance of NEGRA!, a work he
created in homage to Nina Simone. NEGRA is the anagram of the word ‘anger’ and is
a powerful comment on the racism which Nina Simone experienced throughout her
troubled life.
As a welcoming “gift” to Buskaid, the young eCdC dancers presented part of NEGRA!
to taped music, followed by their choreography of And Birds are Still by Takashi
Yoshimatsu, a delicate work which depicts birds mourning the death of one of their
flock. I chose this piece specifically for the Cartagena programmes, so as to include
the dancers: Alvaro’s choreography greatly enhanced the haunting beauty of this
contemporary Japanese work.
Buskaid’s first concert in Cartagena was held the following day in the Convention
Centre, situated at the entrance of the historic city of Cartagena. This concert included
the premiere of And Birds are Still, with some strikingly beautiful projections of flocks
of birds behind the performers. The main work of the evening was a performance of
Karl Jenkins’ Soweto Suite for Strings, which was a gift to Buskaid from the composer
in 2013; on this occasion, it was performed with choreography by Alvaro Restrepo’s
colleague, Marie France Delieuvin. Unsurprisingly, it met with a rapturous reception
from the audience.
In complete contrast, the next day we all travelled to Pontezuela, a township-like area
where there are extreme levels of poverty and deprivation. It was a great privilege
for Buskaid to perform in a newly consecrated Catholic Church for this very warm and
welcoming community, whose priest expressed deep emotion for the fact that the
very first event in his Church should feature a young orchestra of black South African
musicians. Some Buskaid members felt that this was the most moving performance of
the tour.

Rosemary Nalden

The following day we all travelled to a conservancy area in the outskirts of Cartagena
to rehearse in the Bamboo Cathedral, a large structure made entirely from bamboo,
and situated in the middle of a lake. This remarkable building seemed to exude a
magical, peaceful energy, and was the most perfect setting for a day of rehearsals of
NEGRA! (See pictures on pp14 &15)
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The next concert, on July 17th, took place in the Iglesias San Pedro Claver (Cathedral
of San Pedro, the Patron Saint of Slaves) in the historic city of Cartagena. Included in
the programme was And Birds are Still , and a choreographed performance of
The Lark Ascending by Ralph Vaughan Williams, featuring Kabelo Monnathebe as
the violin soloist. The beautifully resonant acoustic in this most beautiful of buildings
inspired me to place Kabelo (the Lark), in the pulpit of the Church, high up above
the audience. The effect was magical. Despite the stifling heat and humidity, this

concert proved to be
memorable for all
present – musicians,
dancers and audience
members, who rose
to their feet in
appreciation of the
beauty of the music
and dancing, and
the outstanding
performances of
all the young
people involved.
On the morning of our last
concert, a few members of the Ensemble
and I were invited to join in a panel discussion about
the new South Africa, its successes and its challenges. Our
young musicians were extremely articulate, and a frank discussion about
post-apartheid South Africa soon ensued, with some very varied experiences of
Buskaid members shared with a most passionate and fascinated audience. Colombians
generally derive huge inspiration from South Africa’s transformation, particularly in
light of their recently brokered peace initiative.

An eight-hour layover in Bogota followed by twelve-and-a-half hours in São Paulo
made the journey back to South Africa interminably long. However, with some
SESC funds which had been set aside from the beginning of the tour, and the kind
assistance of Flavio di Abreu, a bus was hired for the day in São Paulo. The morning
was spent at the Brazilian Football Museum, and later at an authentic Brazilian steak
restaurant, both of which proved very popular with our exhausted young people, who
slept extremely soundly on the final flight back to Johannesburg. Despite the very
demanding schedule, the satisfaction of giving highly successful concerts to hugely
enthusiastic, appreciative audiences seemed to offset any fatigue, and this tour was
voted by all to be one of the most enjoyable ever.
We are indebted to South Africa’s Department of Arts and Culture for its very
generous support of this tour, without which it could not have taken place. We also
appreciate the financial support of SESC in Brazil and of Batuta in Bogota (which
arranged our stay and contributed towards our expenses) and the practical support of
El Colegio del Cuerpo in Cartagena.

The Buskaid Ensemble’s final performance was scheduled to take place in a beautiful
18th century-style theatre in the historic city, the Teatro Adolfo Mejia. This concert
had already been booked out and once again the front doors of the theatre had to be
closed to prevent a very frustrated crowd from storming the foyer!

Fabian Ricardo Àlvarez

The Ensemble started this concert with a stand-alone programme, but the real
focal point was the joint performance of NEGRA!, the culmination of many months
of separate preparation by both organisations. An essential aspect of the NEGRA!
production was the inclusion of a number of Nina Simone songs, for which Alvaro
Restrepo had previously used Nina Simone’s recordings. Alvaro positioned the Buskaid
musicians onstage, with Mathapelo Matabane taking the role of Nina Simone.
Mathapelo’s singing was both deeply felt and vocally breathtaking, and brought
a new dimension to this very powerful work. Additionally the Buskaid musicians
were incorporated into the onstage action, with some of them joining in dance
improvisations during the final song – Sinnerman. Needless to say this concert
brought the house down!
An exhausted, but successful, happy group of musicians boarded the plane the next
day to begin the arduous three-day journey home. Owing to unavoidable delays
in putting this tour together, the choice of flights had become extremely limited.

19
19

20
Fabian Ricardo Àlvarez

20

TOUR TO ITALY 2018

.........................................................

Our hotel, the Tannerhof, was situated above Merano and below the Italian Alps
in tranquil countryside – quite a contrast to the dust and noise of urban Soweto!
We offered two different programmes for the two main concerts, the first of which
took place in Merano, at the beautiful Chiesa delle Dame Inglesi, before a sizeable,
very discerning Italian audience, who were clearly impressed by precisely the same
qualities which had given rise to Marcello Fera’s original invitation. Our second
concert, in the vast Chiesa dei Domenicani in Bolzano, was equally well received by a
more modest but extremely enthusiastic crowd. This church is next door to Bolzano’s
famous Conservatorio Claudio Monteverdi where we were invited to be part of a brief
discussion about Buskaid and South Africa prior to the concert. Our third performance
took place in Silandro, where we presented a lighter programme for another
enthusiastic local audience.
On our final day we got up very early and drove to Venice (our departure airport)
for a few hours’ sight-seeing. I had wanted in particular to show our young people
the interior of St Mark’s, but despite our early arrival, the long queues had already
formed, and we had little time to spare. A brief walk down the Grand Canal, a few
photo opportunities and we were soon back on the tourist boat which had whisked us
across to Venice a couple of hours before.
We are most grateful to Marcello Fera for inviting us to participate in this Festival.
All expenses were generously covered by funds raised by the Conductus Ensemble,
specifically through its Vice-President Elfriede Prinnegg, and Aldo Mazza, President of
Conductus, to whom we are very grateful. We are also indebted to the Italian Embassy
in South Africa which granted us free cultural exchange visas. In addition, mention

Elisabeth Hölzl

On 28th May 2018, 17 members of the Buskaid Ensemble set
off for a five-day tour of Northern Italy, in response to an
invitation from the violinist and composer Marcello Fera, to
play in the Sonora 701 Black Music Festival in Merano, South
Tyrol. Marcello Fera, who is the Musical Director of both the
Conductus Ensemble and the Sonora Festival, was particularly
fascinated by Buskaid’s stylistic approach to baroque music and
by its Kwela arrangements, and requested that both be given
prominence in the Ensemble’s concerts. In the Festival brochure
the Ensemble was described as Un’esplosiva orchestra d’archi
giovanile che da Soweto è capace dilanciare il proprio suono in
tutto il mondo, volando dal barocco al gospel.

must be made of Tayana Prunster whose quiet efficiency in organising the day-to-day
detail of meals, travel and accommodation was unparalleled. Finally, our chaperone,
Hanneke van der Merwe, who accompanied us on both these tours, always works
ceaselessly to ensure our safety and well-being, and we are most fortunate to have
her with us.
Non-musicians may not be aware of the challenges facing an ensemble such as ours
when travelling internationally, particularly when transporting both large and small
instruments. Right up until the day we left for Italy, Emirates would not guarantee
that our three violas could be carried into the aircraft. (Somebody, somewhere, had
decided that a viola must be a vast instrument which would not fit into the overhead
locker!) On the other hand, South African Airways, which took us to South America,
was far more accommodating, but once we arrived, internal air travel was very
unpredictable. This unnerving lack of certainty dogs all musicians who tour with
valuable instruments, and appalling horror stories abound about instruments removed
from their owners, placed in the aircraft hold and irreparably damaged. In all, we
have toured internationally 26 times, and every single tour has brought with it the
fear that this might happen to us. There have been some near misses, and a few very
unpleasant encounters, but on the whole we’ve encountered generous goodwill from
check-in and airline staff, who are mostly fascinated by young musicians representing
their country in such a positive way.
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CD AND DVD
RELEASES

In 2017 we released a new DVD, Live at the Linder 2015,
comprising works by Rameau, Boccherini Sibelius and
Khachaturian, with the customary Kwela and Gospel wrap-up.
In celebration of our 21st Anniversary, in 2018 we released two
new CDs, Movies and More and Sunrise. The former is a live
recording of our very successful 2017 ‘pops’ concert; Sunrise was
studio-recorded in 2015 by acclaimed producer Nicholas Parker,
who has donated a great deal of his time to this project. It’s a
fantastic compilation of 31 kwela, gospel and afro-pop tracks,
all arranged by Buskaid musicians and featuring four Buskaid
singers, with a sizeable string ensemble. We’ve received lots of
very positive feedback from overseas supporters, many of whom
bought copies as Christmas gifts. Graham De Lacy shot and
created the comp of the ‘heroes’ picture which adorns the front
of Movies and More, and Aubrey Kurlansky designed the eyecatching Sunrise cover. We acknowledge with gratitude all the
online contributors to Mary-Jannet Leith’s Sunrise fundraiser.

Aubrey Kurlansky

..........................................................

Graham De Lacy

NB: Sunrise and Movies & More are both available for purchase
online through our website, and through online music services
such as iTunes, Google Play Music and Spotify.
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AWARDS

..........................................................

This longlist was then scaled down to a shortlist
of just ten by the nominating committee. Buskaid
remained a firm favourite, and was included in the
top ten. Subsequently the 4000-plus Classical:NEXT
international community of delegates was invited
to vote online for the outright winner. Imagine our
amazement when we were awarded First Prize!
The Director of Classical:NEXT, Jennifer Dautermann
commented "This award aims to give international
recognition to the people who are doing the most
to push things forward with daring yet intelligent,
effective and successful “out-of-the-box” thinking,
planning and action…. As with Classical:NEXT
itself, the Innovation Award is a global, democratic,
community effort".
Much later in 2017, I was invited to Cape Town to
make a presentation for the Impumelelo Social Innovation Awards, for which we were
subsequently shortlisted. In November 2017, Sonja and I travelled to Cape Town for
the Awards Ceremony, and were thrilled to receive the highest Platinum Award on
behalf of Buskaid. This carried with it a monetary prize which enabled us to employ
a social media company to promote our November 2017 concert – a most satisfying
outcome!
Finally, we were thrilled that our nominated Sponsor-in-Kind, Classic FM (now
Classic1027) was the 2017 Business and Arts South Africa (BASA) winner in this
category. The 20th Annual BASA Awards were held at Nyrox Sculpture Park, where,
together with some giant puppets, the Ensemble entertained the guests as they
arrived for the event. The air was filled with the deafening whoops of joy from
our students when Buskaid and Classic FM were announced as winners! The (then)
CEO of Classic FM, Dominic Ntsele and I accepted the award on behalf of our two
organisations, which have worked in partnership since 1997. Serendipitously, Buskaid,
BASA and Classic FM all celebrated their 20th Birthdays in 2017.
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Early in 2017 Dino Maduramuthu, the popular South African Classic1027 presenter,
was asked by Classical:NEXT to nominate a South African-based music project,
orchestra or individual for its 2017 Innovation Award. Classical:NEXT is a Europeanbased organisation whose mission is to unify the global classical music community,
embracing all manner of musical genres. Deano nominated Buskaid, and we were
subsequently chosen to be one of 30 long-listed projects from around the world.

SPONSORS & FUNDING
..........................................................

As a charitable organisation, we still battle to raise funds, especially as, over the course
of 21 years, our budget has multiplied many times over. We struggle in frustration
with the complex behemoths which most government organisations have become,
and on which, in some cases, we are dependent. At the same time, we are ever
grateful to those South African corporates, companies and trusts – too many to list
individually – which have supported us for the past 21 years. And we marvel at our
good fortune in receiving donations from both the UK and the USA, where we have
pro-active sister charitable organisations, funded by you, our international supporters.
We also acknowledge with great gratitude those donors who have set up regular
contributions, which add up to a sizeable percentage of our income.
Our principal corporate sponsor, Redefine Properties, has continued to make generous
grants throughout 2017 and 2018, as has our other key sponsor, TOTAL South Africa,
which has supported Buskaid since 1997 – an amazing record of loyalty and generosity.
In February 2017 we received an unsolicited, sizeable donation from another staunch
sponsor, Genesis Steel (Pty) Limited. Early in 2018 we were contacted by Tshikululu
Social Investments to inform us that we were the recipients of a very generous
sponsorship from ABSA Bank. In addition, Buskaid UK sent through two substantial
grants during the 2017/18 period.
In March 2018 we were surprised to receive a visit from the US rock star Myles
Kennedy and his wife, Selena, a child psychologist and counsellor. Our star-struck
students were thrilled that Myles not only performed for us, but also joined in singing
Hallelujah with the Ensemble. After their visit, Selena and Myles made a generous
donation to Buskaid’s UK Trust from their trust – The Future Song Foundation - which
they themselves matched personally.

story of domestic violence (South Africa’s femicide rate is currently five times that
of the global average), but its close proximity to our little community made it quite
unbearable for all of us. When we decided to ask you, our supporters, to help this
devastated family, you responded with extraordinary generosity and goodwill. It
was an extremely stressful and traumatic time for the whole family, but the kindness
of Buskaid supporters made a very great difference to this little family. The legal
complexities were manifold, but one of our supporters put us in touch with the
attorney Jane Marston, who has been assisting the family pro bono for the past two
years. We acknowledge Ms Marston and the generous donors to our Special Request
fund with great gratitude.
As our activities increase, so also does our budget, even though we run a very tight
ship! We currently need around R4.5million (approximately £250 000) annually to
cover all costs apart from tours abroad, for which funding is always raised separately.
In the current economic climate this is a challenging sum to find year after year, and
some years we are forced to dip into our emergency fund – a life-saving relic from the
2001 US tour for which Gillian Anderson raised more dollars than we needed for the
tour. Without it, we might well have gone the way of those unfortunate charitable
organisations in South Africa which have been forced to close down.
According to the South African organisation SANGONeT, the ‘seven dimensions’
for running a successful non-profit organisation encompass the following: “legal
good standing and compliance; organisational capacity and expertise to do the
work; financial viability of the organisation; advocacy for the work undertaken
that will make a difference; quality and professionalism of service provision; stable
infrastructure and building of a brand that portrays a positive public image.” Thanks
to the expert advice and watchful eyes of our UK and South African Trustees, we feel
that we have achieved these goals, but maintaining such standards requires constant
vigilance and a lot of very hard work!

In 2016 Buskaid UK’s administrator, Mary-Jannet Leith organised an online campaign
to fund the costs of Sunrise, our new Kwela CD. Many people responded, enabling us
to release Sunrise in 2018 for sale as a CD and online. Of these donors, mention must
be made of the significant contributions of Diana Ambache and Celia Harper, both
musicians, and both regular and most generous Buskaid supporters.
Early in 2017 we were devastated to learn of the violent murder of the mother of one
of our pupils at the hand of her partner. Tragically, this was a typical South African

Graham De Lacy

A new and very welcome donor to Buskaid in 2018 was The Javett Foundation. As
well as motivating a donation to Buskaid, Mr Michael Javett, a significant Patron of
the Arts in South Africa, purchased several tickets for Johannesburg Philharmonic
Orchestra concerts for our pupils. This was an unheard-of treat, especially for some of
the younger children, who looked forward to these concerts with excited anticipation.
We are grateful to Fay Dissell for organising these tickets.
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TRUSTEES AND
ADMINISTRATION
..........................................................
As ever, we are exceedingly grateful to all our trustees, in South Africa, the UK and
the USA, for their unflagging dedication to Buskaid. In 2018 we welcomed two new
Trustees to our South African Board, Duncan Gibbon and Joe Gates. Duncan, a man of
many parts, has been very proactive on various practical levels, ranging from helping
us write proposals to working onsite with Sonja to set up the Instrument Repair
Workshop. Joe, a retired Advocate, brings valuable legal and investment advice to our
Board. Our UK Board, chaired by Andrey Kidel, remains stable, and we benefit greatly
from the varied talents and knowledge contributed by our UK trustees.
Our administrative structures remain much the same, and we are fortunate to have
the dedicated services of Anne Bull, supported by Lesego Mokonoto in South Africa,
and Mary-Jannet Leith in the UK. Our US Trust is perhaps not as active as it used to be,
but trustees James Halliday and Brenda Schick still succeeded in sending us a sizeable
donation in 2018 to support our bush workshop.

LOOKING AHEAD - THE NEXT
21
YEARS!
..........................................................

Meanwhile the Buskaid trustees, staff, teachers, pupils, and their families join me
in wishing you all everything of the very best in 2019.
ROSEMARY NALDEN
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Looking ahead to the future, although we all face it with great optimism, we are
also challenged by some uncertainties, mainly connected with the physical building
in which we operate: despite our very best efforts, we have not been able to expand
this building as we had planned some years ago, owing to the lack of any positive
response from our ‘host’ church. In 1999, when we built the Music School, we did not
envision the expansion which has gradually evolved over 19 years. We now employ
ten teachers rather than two, and teach more than six times as many children, but the
size of our building remains the same. For this reason we are now looking for another
site on which to build a far more substantial structure. This search has been massively
complex, as it involves working with government organisations which are difficult
to access, and which function extremely slowly. But we are determined to solve this
problem, and when we do, the transformation will be life-changing. We shall keep
you updated on this crucial issue.

PRINCIPAL SPONSORS AND DONORS 2017 / 2018

........................................................................................................................
BUSKAID SOUTH AFRICA
General Funding
Redefine Properties (Pty) Limited
TOTAL South Africa
The Buskaid Trust UK
Genesis Steel (Pty) Limited
ABSA
Solon Foundation (donated in 2016)
The Buskaid Trust USA
The Javett Foundation
The Matasis Foundation
Anonymous
Business & Arts South Africa (BASA)
SAMRO Foundation
Patrick Mphephu
David and Lil Munro
Impumelelo Social Innovations Centre
Doshi Property and Finance Pty Ltd
Tour to Colombia and Brazil
Department of Arts and Culture (DAC)
Serviço Social do Comércio (SESC)
Fundación Nacional Batuta

Tour to Italy
Associazione Conductus
The Embassy of Italy, South Africa
Sponsorship in Kind
Graham De Lacy
Jill Richards
Classic1027
Centre for Sports Medicine
Dr Duncan Rodseth
Dr Mark Jackson
Jane Marston
Long Standing Regular
Donors - SA
Dr Alapan Arnab
George Bajan
Lenora Taitt-Magubane
PBT & F Bailey

BUSKAID UNITED KINGDOM
General Funding 2017/2018 and
Donations above £400 for 'Sunrise'
The Radcliffe Trust
The Estate of the late Margaret Hulmes
Diana Ambache
Glyn Harper Trust
Tristan Jakob-Hoff & Amy Walker
Roger & Rosemary Chadder
Selena & Myles Kennedy
The Future Song Foundation
The Estate of the late Joan Swinbanks
Richard Williams
Tom Seligman
Donations in memory of Susan Rainbird
Paul Boucher
Maya Homburger
Alice Hamilton
Deborah Ball
Mondelez Holdings
Melvyn Tan’s Airfare
Gerald Leigh Charitable Trust
Sponsorship in Kind
Grahams Hi-Fi
JP Guivier & Co Ltd
Long Standing Regular
Donors - UK
Colin Kitching & Rachel Beckett
Steven Isserlis
Diana Day
Janet Schlapp
The Tregelles Trust
Dr Christine Harris
R E Ryan & S F Bateman
John & Lavender Buckland

John Shepley
Jean Paterson
Susan Gales
David & Maggie Mattock
George & Jenny Hill
Robert Duhart
Richard Hickman
Paul Boucher
Karen Fill
Elizabeth Hews
Susan Sheppard
Helen Wood
Jane Barker
Michael Casey
Caroline Dowson
Kathleen Granger
Chris Monks
Mr & Mrs Mortimer
Peter Salem & Sarah Bealby-Wright
Penelope Richards
Jane Gillie
2017 & 2018: We have received quality
donated instruments and accessories
from the UK and South Africa: we
acknowledge these donors with great
gratitude: Robin Aitchison & Sarah
Mnatzagnian, Sarah Butcher, Frances
Clack, Jonathan Edwards, Andrew &
Anneleen Fairfax, Lavinia Grimshaw,
Kathryn Harris, Annette Isserlis, Tess
Marsh, Louise Barkley, Norio de
Sousa, Raquel Andrews, Lesley Cohen,
Christopher Hammond, Wiebke Holtz
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WEBSITES

BUSKAID UK TRUSTEES

www.buskaid.org.za

www.samro.org.za

Andrey Kidel (Chair)

www.redefine.co.za

www.classicfm.co.za

Hubert Best

www.total.co.za

www.classicalnext.com

Paul Boucher

www.genesissteel.co.za

www.impumelelo.org.za

Rosemary Nalden MBE

www.absa.co.za

www.join-mozart-festival.org

Henrietta Wayne

www.solonfoundation.org

www.grahamdelacy.com

Nicholas Wilks
		

www.javettfoundation.org.za

www.melvyntan.com

www.futuresong.org

www.jillrichards.com

www.conductus.it

www.aubreykurlansky.com

www.sesc.com

www.elcolegiodelcuerpo.org

www.matasis.co.za

www.ubungani.org

www.basa.co.za

www. fundacionbatuta.org

...........................

BUSKAID SA TRUSTEES
Rosemary Nalden
Joe Gates
Mirriam Matabane
Duncan Gibbon

CONTACT DETAILS
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SOUTH AFRICA
The Buskaid Trust (IT4749/99)
Director: Rosemary Nalden
Administrator: Anne Bull
Bookkeeper: Heather Morgan
T: +27 (0)11 442 9676 / 9699
F: +27 (0)11 788 4461
E: bull@buskaid.org.za
rosemary@buskaid.org.za
The Buskaid Trust
PO Box 1598
Parklands
2121
Johannesburg

Carol Langa

UNITED KINGDOM
The Buskaid Trust 1015089
Administrator: Mary-Jannet Leith
Honorary Accountant: Sarah Reid
+44 (0)7547 478 870
E: mary-jannet.leith@buskaid.co.uk

Sonja Bass
PATRONS
South Africa:
Dr Nkosazana Dlamini Zuma

Buskaid UK
PO Box 67049
LONDON
W12 2FT

United Kingdom:
Sir John Eliot Gardiner

HELPING YOUNG BLACK MUSICIANS IN
SOUTH AFRICAN TOWNSHIPS
www.buskaid.org.za
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UNITED STATES OF AMERICA
Buskaid Inc
30-0248523
Chief Operating Officer: Brenda Shick
T: +1 330 524 4143
E: Brenda.Shick@yahoo.com
Buskaid USA
2503 Village Court
Vermilion, OH 44089
USA
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