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Dear Buskaid
Supporters

Throughout the past six months or so we’ve all been overwhelmed by a veritable
avalanche of words, both written and spoken, about the extraordinary, unforeseen
events of 2016. But one observation in particular struck me forcibly. It was made by
composer Andrew Lloyd-Webber during a recent chat show discussion about the
current global upheaval, when he commented that “….there has never been a time
when the Arts have been more important.”
In the context of terrorism, refugees, Syria and all the terrible happenings of which
we are constantly and painfully made aware, this remark may seem trivial; but those
of us whose lives revolve around ‘things creative’, know that the environments in
which we work and our value-systems can offer solutions to strife and division - or
better still, create a society where they might not need to exist in the first place.
I have noticed so often that when there is a problem in our Music School (and
believe me, there are many!), playing music seems to diffuse tensions, create a
harmonious atmosphere and very often, quite a lot of laughter….
Against this backdrop of global volatility, we have once again sought to offer our
students a stable environment where there are opportunities to learn, develop and
explore their own potential, not just as musicians, but as young people growing up
in a country which itself is currently in a state of uncomfortable political and social
upheaval. That’s not always easy, and it’s particularly challenging for those children
who don’t have parents, or who rarely, if ever, see their fathers - an extremely
common situation in our Soweto environment. Role models are vital for these
children during their journey towards adulthood, and we strive to offer these in the
form of our Assistant Teachers in the Music School, who are fast growing into stable
young adults, surprised to find themselves sometimes acting in loco parentis.
2016 stands out as the year in which we performed for our most eclectic mix of
audiences, both locally and abroad. Teaching continues to be at the heart of our
work, and our daily routine in Soweto continues almost unabated. Our successes
can be measured by our performances, some outstanding exam results and the
response of our audiences.
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Locally we have given five major public concerts and two
community concerts, as well as performances in old age homes,
prisons and an orphanage
In addition, we have played at 30 corporate and private functions
in and around Gauteng
We have hosted our distinguished Patron HE Dr Nkosazana
	Dlamini-Zuma both at the Music School and as guest of honour
at our major public concert of 2016
We have performed with one of France’s most renowned jazz
accordionists, Daniel Mille
We have successfully motivated yet another BASA Award, this
time for our longest-standing sponsor, TOTAL South Africa
We have produced some outstanding Associated Board of the
	Royal Schools of Music (ABRSM) exam results, with ten
candidates gaining ten Distinctions
Three more of our advanced students have been awarded
	ABRSM Diplomas
Once again, we’ve held a very productive bush workshop at
Luiperdskloof Game Lodge
We’ve undertaken our second tour to the Island of Réunion,
performing with great success in a wide variety of venues,
to very mixed audiences

›
›
›
›
›
›
›
›

Graham De Lacy

.........................................................
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Graham De Lacy

Teaching
and teachertraining

..........................................................
At the risk of repeating
what has been said in many
previous Newsletters, it’s
important to emphasise that
our teaching activities at the
Music School continue to
flourish and produce results,
not only in the examination
arena, but also in the musical
and general development of
the children, adolescents and
young people who flock to
our centre.
Encouragingly, an increasing number
of girls come in to request lessons:
in December I counted eight who
arrived on just one day! The girls
are also interested in teaching, and
some of them are deeply involved
in our teacher-trainee programme.
Assistant teachers Cecelia Manyama
and Keabetswe Goodman are the main
driving force behind the organisation
of beginner, junior and intermediate
violin classes, and both young women
are fiercely dedicated to the welfare,
musical and otherwise, of their young
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charges; Katlego Legodi shows equal
commitment to her burgeoning young
cellists – three chips off the old blocks,
dare I suggest?! Lesego Mokonoto
continues his invaluable work with
slower violin and viola learners,
showing a level of patience and
understanding which has earned him
our great respect. Phumelelo Ndlovu
gained further experience in 2016
as our Assistant double bass teacher,
whilst also taking on a few piano
students. Nathi Matroos has increased
his teaching activities as a Trainee cello
teacher, and will graduate to Assistant
status in 2017.
We are indebted to Redefine
Properties, our principal sponsor, for
its very generous support of this vital
aspect of our activities.
We also acknowledge with gratitude
a further generous donation from the
National Lotteries Commission (South
Africa) which contributed towards our
2016 teaching activities, salaries for
our two librarians and other core costs,
as well as enabling us to make some
important equipment purchases, such
as additional CCTV, and new chairs for
the Music School.

Examination
Results

.........................................................
In 2016 we presented a total of twelve candidates for Associated Board of the Royal
Schools of Music (ABRSM) exams, plus one candidate for a retake of the viva voce
component of his Music Performance Diploma (DipABRSM). Violinist Mpumelelo
Buthelezi duly passed this module and was subsequently awarded his Diploma. Then
in September we hosted two examiners for two more Diploma candidates, Thokozani
Radebe (violin) and Phumelelo Ndlovu (double bass), both of whom passed, Phumelelo
with Distinction. In 2013 I wrote about Phumelelo with great pride when he passed
Grade 3 with Distinction. Little did any of us dream that within three years he would
have acquired Grade 8 on the piano and a DipABRSM on the double bass.
This brings our total number of ABRSM Music Performance Diploma students to nine –
six violinists, one violist, one cellist and one double bassist - of whom all have passed,
four with Distinction. The international pass rate for this exam is around 30%, so we
are naturally extremely proud of our young musicians.
Our ABRSM Grade exam candidates were equally successful – all ten passed with
Distinction, many of them with exceptionally high marks, in Grades ranging from 3 to
8. Mzwandile Twala again topped the list with 145/150 for violin grade 8.
We are indebted to our Chair of Trustees, renowned South African pianist Jill Richards,
for once again donating a great deal of her valuable time and expertise to play for
the Diploma candidates; we are equally grateful to our dedicated teacher Susan van
der Wat for all the research she undertook to help the Diploma students with their
programme notes and viva voce modules, and for her sterling work in accompanying
the Grade exam students.

Graham De Lacy

I greatly appreciated the expert support I received from Kabelo Monnathebe for
Thokozani prior to his Diploma exam, as well as Cecelia and Keabetswe’s constructive
input as his exam loomed nearer. Keabetswe worked incredibly hard with our three
Grade 3 pupils, and Lesego, Cecelia and Kabelo also helped all the violin candidates.
Sonja was assisted by Nathi in her preparations with the younger cello candidates, and
our fantastic results are a tribute to these young teachers’ skill and dedication.
We acknowledge a further generous grant from the SAMRO Foundation towards
examination fees and related teaching costs.
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Luiperdskloof
Workshop

..........................................................
43 students attended this year’s music and environmental
workshop, which took place once again at Luiperdskloof Game
Lodge for just five days, into which we crammed a great deal
of musical and outdoor activity.
As at previous workshops, we embarked on some new repertoire, and spent the
evenings working on new Kwela arrangements. Hanneke van der Merwe and her
officers from the Ubungani Wilderness Experience had devised various creative teambuilding activities, the most competitive of which was, without doubt, the building
of a sea-worthy boat out of natural materials. First prize went to the team whose
boat sailed the furthest without sinking! But many of our young musicians are also
very visually creative, and tended to concentrate on the appearance of their boats,
somewhat to the detriment of their ability to stay afloat…a lesson in itself….

Rosemary Nalden

Climbing through a ‘spider’s web’ with team support, blindfold team games, learning
about constellations, and how to read compasses on a nature-based treasure hunt,
and the much-loved and very raucous ‘sock-hockey’ all gave welcome relief from
some intense rehearsing. Every child was given an opportunity to play chamber music
of some sort; more advanced players were divided into four string quartets to work
unaided, with an informal performance given by each quartet on the final evening.
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A Tale of Two
Sisters

..........................................................

Local Concerts

..........................................................
In all we presented 14 local public and community
concerts and recitals in 2016.

I have been encouraged by one of our Trustees to relate this story,
as it gives a clear insight into the ongoing problems in South Africa’s
townships and Buskaid’s power to address them and offer some
positive alternatives.

Mandisa however was not so fortunate and did not have access to
Buskaid. She is HIV+ and has four children, two of whom are drug
addicts; one of these, a young woman of 21, is also HIV+ and has three
children - the eldest of whom is seven - by three different fathers.
Mandisa’s whole family, (none of whom is working), plus
her grandchildren and a third sister all live together in extreme
poverty in a small shack. Meanwhile Nomthandazo is doing all she
can to help her sister’s very dysfunctional family.
It’s fairly easy to see from this story how poverty gives rise to all sorts
of other problems, which then multiply; whilst an escape route, in
this case through music education and the sort of stable environment
which Buskaid offers, can change the entire direction of a family’s
lives and create a bright future for generations to come.

Graham De Lacy

Nomthandazo and Mandisa (not their real names) are sisters from a
family of four girls who grew up in the 1970s in very impoverished
circumstances. Nomthandazo has three children, all of whom attended
Buskaid. One, a school child, is still a student at Buskaid, while the
other two, having also had their entire secondary schooling (and in
one case, tertiary education) paid for by Buskaid, are grown up and
happily married with children and highly successful careers, one in
the music profession. Both own their own properties. Nomthandazo
also works.

Our first concert of the year took place at The Edge, St Mary’s School, as part of the
Johannesburg International Mozart Festival (JIMF). This concert, which featured a
total of twelve Buskaid soloists in an ambitious, largely unfamiliar programme, was
memorable for the huge thunderstorm which peaked during the quietest moments
of the quietest piece we played (Sibelius’s Impromptu). But it was also noteworthy
for our adventurous performances of two overtures: the first to Rameau’s opera Zaïs
in which we were joined by three Johannesburg-based wind players, Gary Roberts,
Helen Vosloo and Ilke Lea Alexander, whose musical contributions were essential to
creating the dramatic effects of this extraordinarily contemporary-sounding overture.
Then, as befitted the theme of the Festival - Alla Turka - we played Mozart’s Overture
to Il Seraglio, arranged by Sonja Bass, with our three percussionists dressed in Turkish
costume, kindly lent us by the Turquoise Foundation.
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Graham De Lacy

Our other major public appearance in Johannesburg took place in early September
at the Linder Auditorium where we presented our annual concert. As usual, we
offered an almost entirely new programme, which included Rameau’s Chaconne
from Dardanus, a hauntingly beautiful performance of The Lark Ascending given by
Kabelo Monnathebe, which in its string arrangement by Michael Pilkington seemed to
create a more intimate atmosphere than Vaughan Williams’ original work; a dazzling
performance of Debussy’s Danse sacrée et danse profane by the Johannesburg harpist
Jude van der Wat, who surprised us by appearing onstage with electric blue hair!
Needless to say, it was her electrifying performance which brought the house down!
Grieg’s Holberg Suite followed the interval, and then it was time to relax with some
pop songs and Kwela, starring our home-grown singers Mathapelo Matabane, Tumi
Mapholo and Cecelia Manyama. Graham de Lacy’s magnificent portraits, sponsored
by BASA, provided the eye-catching backdrop to this concert.

Graham de Lacy

Cellist, Gilbert Tsoke and violist, Tiisetso Mashishi, both of whom were very keen
to perform Max Bruch’s Kol Nidrei (arranged for us by Michael Pilkington), reached
a unique and rather moving compromise and shared the solo line. Other soloists
were Kabelo Monnathebe in Massenet’s Meditation from Thaïs and, making his solo
debut, 15-year-old Mzwandile Twala in Angela Morley’s moving Reverie. A dramatic
(and somewhat breathless) rendering of Bach’s Brandenburg Concerto no 3, with
ten soloists, concluded the first half of the concert, in which we were joined on
harpsichord by our UK Trustee, Hubert Best. We are most grateful to the JIMF for
once again inviting us to be part of this vibrant and innovative Festival; and we are
indebted to Classic FM, whose very generous support is largely responsible for the
full halls we enjoy at all our local concerts.
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Graham De Lacy

Graham De Lacy

Throughout 2016, in addition to our
public performances, we played for
around 30 corporate and private
functions which included awards,
conferences, launches, gala dinners,
weddings, cocktail evenings, a
reception for the UK’s Chancellor
of the Exchequer, Philip Hammond,
and a private performance for Oprah
Winfrey’s lunch guests at her Academy
for Girls’ annual Valedictory event,
during which she joined in the fun and
‘conducted’ the Ensemble, much to
everyone’s delight.

As usual, we preceded this event with a special Community Concert in the Dutch
Church, Diepkloof, Soweto for parents, friends and the general public. We always
present the identical programme, and it is always greeted with enormous enthusiasm
and appreciation. Our locals in Soweto are justifiably proud of their children’s and
young people’s achievements!
Another public concert, which was sadly less well attended, took place in Pretoria
as part of our ‘local tour’ in July.

Two recitals took place in September in the run-up to the ABRSM examinations. For
the first, we were most fortunate to be given access to the Concert Hall at St John’s
College, where a sizeable crowd of very enthusiastic supporters came to hear our
advanced ABRSM Grade 8 and Diploma students present their programmes and meet
them afterwards at a modest function. A week later their younger, less experienced
counterparts gave a short recital in the Music School, mainly attended by their rather
vociferously supportive fellow-students.
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Edigar Chavhunduka

Finally, later in the year, we delighted the congregation of St Mungo’s Church
in Bryanston with a programme of lighter music at their annual Thanksgiving
celebrations.

We are indebted to Redefine Properties,
TOTAL South Africa, the Department
of Arts and Culture (JIMF concert in
February) and BASA for their generous
sponsorship of these concerts, and
to Classic FM for giving us extensive
radio coverage for the Linder concert,
which once again produced a capacity
audience.

..........................................................

Amid the necessary flurry of security, she arrived one Saturday afternoon in August
with her PA, Matho Mhlongo, and her daughter, Gugu Zuma-Ncube, and sat listening
attentively to our students’ personal stories and their hopes and dreams. Her affection
for our young musicians was very clear, and we felt very privileged that she should
find time for such a visit in the midst of her
international commitments as Chairperson of
the Africa Union.
Another surprise, in the form of her attending
the Linder Auditorium concert in September,
was especially touching, as she was very clearly
unwell that evening. Nonetheless she stayed
until the end of the concert, coming onstage to
congratulate the Ensemble members for their
performance. We feel extremely fortunate to
have such a dedicated Patron, who actively
supports us with genuine and keen interest.

Bushy Sekhu

Our Patron Dr Nkosazana
Dlamini-Zuma

In 2015 we welcomed Dr Nkosazana Dlamini-Zuma as our first
South African Patron. In 2016, we were taken by surprise when
she suggested a visit to the Music School in Diepkloof, to meet
our children and young people and learn more about their
aspirations.
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Collaboration
with Daniel
Mille

..........................................................
One of the most renowned jazz accordionists in the world,
Daniel Mille spent several days of ‘residency’ in Soweto
working with twelve of our older students, in preparation for
a collaborative concert featuring the music of Astor Piazzolla,
to be held in late June at the Orbit Jazz Club in downtown
Johannesburg. This ground-breaking project was conceived and
brought to fruition by Jean Bourdin, Director of the Alliance
Française of Johannesburg and long-time admirer of Buskaid;
whilst its logistics and organisation were in the capable hands
of Justine Guschlbauer, Cultural Coordinator of the Alliance
Française.

On the night, the Orbit was well filled with numbers of jazz and Buskaid enthusiasts,
including the French Ambassador, Mme Elisabeth Barbier, who has been an ardent
supporter of Buskaid during her stay in South Africa. Our generous and welcoming
host at the Orbit was its founder/director Aymeric Peguillan. The performance
consisted of two sets of five Piazzolla numbers performed by Daniel Mille, Stefan
Chausse and Buskaid, followed by some classic pop songs from Buskaid, a Piazzolla
set with M Mille and M Chausse, and finally some rousing Kwela, with all musicians
together onstage.
After the concert, Jean Bourdin commented: In these troubled times of Brexit and
doubts about borders and identity, this project, unifying young players from Soweto
and musicians from France in repertoire from Argentina showed that there are no
borders when it comes to talent, dedication and passion.
And from Daniel Mille: Je n'oublierai pas les musiciens du Buskaid, je n'oublierai pas
les regards et les sourires échangés ...A chaque fois que je jouerai Piazzolla, un petit
bout de moi sera avec eux. (I won’t forget the Buskaid musicians, I won’t forget the
glances and smiles we exchanged…every time I play Piazzolla, a little part of me will
be with them.)

At our final rehearsal, we were joined by French jazz clarinettist Stefan Chausse,
whose intricate improvisations added a further exciting sound dimension. Both Daniel
and Stefan were intrigued to join in some Kwela, which would bring the concert to a
resounding finish.
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Justine Guschlbauer

Daniel Mille suggested that our musicians should choose the Piazzolla numbers they
would most like to perform, which were then arranged especially for the occasion by
Timothy Kraemer. Four days of intensive work in Soweto preceded the performance,
during which M Mille challenged our twelve musicians to explore unfamiliar skills,
whilst paying meticulous attention to detail - which took some of them by surprise!
M Mille was quick to point out, particularly to the two bassists, that playing jazz
demands levels of focus and concentration equal to those required in classical
performance, long before a relaxed improvisatory jazz style can be achieved. After
hours of tough rehearsing, he then volunteered to work individually with the two
bass players, which was of lasting benefit to them both.
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Graham De Lacy

Local Tour
July 2016

..........................................................

This unique ability to communicate so forcefully through playing music was nowhere
more evident than when we visited Boksburg Prison as part of our ‘tour’. This is a
medium security prison where we were to play for around 200 offenders. As this was
the first time such an event had taken place at Boksberg, a very special guest had
been invited - none other than the celebrated Human Rights lawyer, George Bizos,
whose evident compassion towards the many young men for whom we played was
deeply moving. A very special outcome of this visit occurred some months later, when
one of the offenders, who was due to be released shortly, nominated one of our
players to meet and support him on his Release Day. They had not seen one another
for more than a decade, and he was so impressed to have encountered an old friend
doing such positive things with his life, that he wanted his support when he left the
confines of Boksburg Prison.

1
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Dibate Thobejane

Lesego Mokonoto identified a few elderly people’s homes and an orphanage in
Soweto, whilst Sonja did a great deal of research into what was required to play in
a prison. At the time, I don’t think we realised quite what an impact we would have
on these very different communities. Particularly moving was the visit to the Old
People’s Home in Meadowlands, where conditions were spartan, to say the least. It
was mid-winter and cold, so we were forced to play to the residents in their kitchen.
In contrast, the Soweto Old Age Home was impressively modern and spacious, and the
residents were noticeably livelier and more responsive. A great deal of hearty dancing
and singing soon ensued, which certainly raised all our spirits! Likewise, our visit to a
third group of pensioners, who welcomed us to their day-care centre, where, because
of lack of space, we played to them outside. This concert also ended with what I
would call a sort of Buskaid musical chaos – interaction with the audience through
dancing, singing and loads of laughter. The way in which our youngsters respond to
all their audiences, regardless of age, colour, nationality and circumstance, is a very
special quality, and even after nearly 20 years, it always manages to catch me by
surprise.

Dibate Thobejane

Despite our very best efforts, an international tour in July
looked less and less likely as the year progressed. In its place,
we decided to embark on a local tour, focusing mainly on
performances in disadvantaged communities.

Rosemary Nalden

We gave two more concerts during this period: the first, a Community Concert, took
place at the Cape Gate Miagi Music Centre in deep Soweto for the surrounding
community. The second, which rounded off this week of local musical activity, took
place in Pretoria in the Enoch Sontonga Hall. Sadly, we still don’t seem to attract large
audiences to our Pretoria concerts, but the small audience made up for its modest
numbers by giving us a rapturous reception; whilst the magnificent acoustic of the
Sontonga Hall made this concert a joy to play from beginning to end.

Graham De Lacy

All expenses relating to this tour were sponsored by Redefine Properties and
TOTAL South Africa.
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Tour to Réunion
Island - 13 to 19
December 2016
...................................................

During our previous visit in 2013 we had also been involved in the same
commemoration, when we played for an exhibition relating to the bestowal of new
names on former slaves. This year we were very proud to represent South Africa for
both the opening and closing events of the Festival in sunset concerts on the beach
of L’Etang-Salé. The entire organisation of our visit was yet again undertaken by
Yann Vallé and Nathalie Quipandédié of the Nakiyava Assocation, and, unsurprisingly,
their tireless and efficient efforts on our behalf resulted in another very happy and
productive visit.
Once again, we stayed at the beautiful Le Nautile hotel, situated on a lagoon filled
with coral reefs and tropical fish. But there wasn’t a great deal of time to enjoy these
delights as, from the outset, we had a tight schedule. Our first performance was for
a small group of young and older offenders and staff in a correctional centre. The
younger offenders were mostly the victims of poverty and unemployment, which
resonated quite strongly with our own youngsters, and their interaction throughout
the concert was relaxed and open.
The following day we presented a workshop for string teachers at the Conservatoire à
Rayonnement Régional (Saint-Paul). Rather unexpectedly, the participants consisted of
several teachers of all instruments, a conductor and a singer, all curious to hear about
how we function and our general approach to teaching children in the township.
My intention had been to introduce the books we use as our basic teaching material,
Sheila Nelson’s Essential String Method. With slightly less emphasis on the specifics of
string instrument teaching, it was still possible to focus on the general pedagogical
approach of this excellent series, using our own Assistant teachers to lead various
aspects of the books.

Rosemary Nalden

That evening we gave our first ‘sun-set concert’ on a beach of volcanic black sand,
attended by a smallish but enthusiastic crowd of officials and guests. Our repertoire
was mainly drawn from a collection of current pop and film music which we have
recently added to our lighter programmes. Fast-forward to our closing concert when
it appeared that word had got around, for a huge crowd of more than 1000 people
gathered to listen. At the close of this concert I battled to get the Ensemble off the
little stage on the sand, surrounded as we were by crowds chanting We want more, in
both French and English! Afterwards we were told that this concert had attracted by
far the biggest audience for the whole Festival!
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The opportunity to revisit the Island of Réunion came relatively
late in the year, in the form of an invitation to participate in the
seventh Festival Liberté Métisse, which takes place annually,
in commemoration of the ending of slavery in Réunion on
December 20 1848.
1

In the intervening days, several activities had been scheduled. The first of these was
an interaction at the Festival beach site with a group of Réunion teenagers learning
English. By happy chance this group comprised mainly girls, whilst our Ensemble is
still very much male-dominated. After a brief Kwela performance, enthusiastically
received, these young people got down to the business of noisy exchange and
doubtless a lot of social media sharing. The very same evening we were to give our
first performance of classical repertoire at the Église de La Saline-les-Hauts, a newly
restored church situated in central Réunion. Anxious to rehearse thoroughly in the

The combination of a very beautiful programme, which included The Lark Ascending
and the Sibelius Impromptu, and a staggeringly beautiful acoustic, made this concert
one of our most memorable. The audience clearly thought so too, as they rose to their
feet several times during the concert and at the end danced in the aisles in a joyous
wave of sheer delight.
Up early the next day, we made our way to the Conservatoire à Rayonnement
Régional (CRR) (Saint-Benoît) where we enjoyed a very special interaction with
students of traditional Réunion music. Our Buskaid musicians quickly assimilated two
traditional songs which they sang, played and danced, with some of them keen to
experiment with a traditional instrument called a Kayamb, used in Maloya. (Maloya
songs use voices with percussion instruments, and are based on blues rhythms handed
down by slaves.) We have brought back a Kayamb which we hope to feature in some
of our own Kwela.

Sonja Bass

That afternoon we were joined by a group of around 15 young CRR string players
for a rehearsal together of Mozart’s Divertimento in D major in preparation for a
joint performance that evening. With little time for exploring this difficult work in
detail, we focused on making a beautiful blended sound with just the hint of a few
articulations.

That evening the two traditional
songs learnt in the morning
formed the early part of
the concert, after which we
played a largely classical
programme, including an
excellent rendition of the
Mozart. Asked to address
the audience before these
two performances, I seized
the chance to highlight
the power and joy of
seeing and hearing young
people of entirely different cultures
playing music together, whilst reflecting more
sombrely on the plight of children in Syria, with whom we
had interacted in a remarkably similar way, just six years before.
Rosemary Nalden

With just part of one day off - the final day of our brief stay - the lagoon in front of
our hotel became the most popular place to be for our young people. Some of the
younger members had seen the sea for the first time in Cape Town in 2015: this was
their first salty swim, watched over by the eagle eyes of our chaperone, Hanneke van
der Merwe!
Réunion is very special to all of us, and we are infinitely grateful to the following
people for giving us this opportunity to reacquaint ourselves
with this beautiful, historic island and its warm,
welcoming people: Didier Robert,
President of Région
Réunion, organisers of
the Festival; the Festival
staff; François Vigneron,
Conservatoire Director
and his staff; Jean-Paul
Bordier, Director of the
Nautile Hotel, and its
hospitable staff; and finally
Yann Vallé and Nathalie
Quipandédié, for their
constant attention to every
detail and never-ending
kindness.

1

Bertrand Bovio

venue, I requested a
three-hour session,
though I was assured
that if there was a
funeral this might
cause a problem.
Happily, however
the congregation
had remained
healthy and
strong! But as
we arrived,
I observed a
large, cheerful crowd
emerging from the Church, and
instinctively I felt my heart sink. This was a
Friday and in Réunion, Friday is Wedding Day. A further
two weddings were still to take place, and there was absolutely
no hope of rehearsing in the church for much more than half an hour! A
hasty reconnaissance of the church grounds with the priest resulted in our squeezing
ourselves on to the verandah of his house, in amongst his washing, where we happily
got on with the business of rehearsing articulations in a Rameau overture.
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During 2016 I was delighted to
have been invited to participate in
three conferences, at which I spoke
– albeit sometimes very briefly –
about Buskaid.
These included the Global Symposium on Diversity and
Inclusion in Classical Music at London’s South Bank,
presented by the Sphinx Organisation, whose President
and Artistic Director, Afa Dworkin had extended
the invitation to me to participate; a conference at
Kingswood College in Grahamstown, at which I gave
a longer presentation in the form of an overview
of Buskaid from its early beginnings, which I called
Triumphs and Tribulations – the Miracle of Buskaid; and
the Seminario Internacional de Musica y Transformacion
Social held in Colombia in early October where I was
invited to serve as a panellist.
Each of these conferences was inspiring in its own way.
In London, the charismatic and inspirational Aaron
Dworkin related his extraordinary personal story and
the events which led up to the founding of the Sphinx
Organisation in the USA in 1997. I was also delighted to
reconnect with two members of the Harlem quartet who
had visited the Music School in 2012 and were playing
with the Chineke! Ensemble, whose performances
opened and closed this one-day event.
Although I was not able to stay for the entire
Grahamstown conference, I quickly absorbed the
spirit of this innovative two-day event, entitled Music
School of the Future. It was extremely heartening that
Kingswood College had drawn so many like-minded
people together to ask questions and try to supply
answers about the significance and future of music

1
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Colombia’s Seminario Internacional de Musica y
Transformacion Social, (hosted by Batuta and the British
Council) was especially moving, because its opening day
happened to coincide with the unexpected outcome
of the Peace Referendum (yet another 2016 shock
result), when a slim majority of Colombians rejected the
recently brokered Peace Agreement with Farc. Since
then a revised deal has been agreed, but at the time our
hosts in Bogota were deeply shocked and bewildered,
and the subject of Peace became very much entwined
in the fabric of the conference. This five-day seminar
was richly endowed with speakers and panellists from
all over the world, whose stories and testimonies
were deeply moving and inspirational. The panel of
which I was part comprised three women representing
‘organisations that undertake solitary actions of social
assistance …to help populations who are profoundly
affected by social segregation, prison sentences or
post-war environments.’ My fellow panellists were two
women, Laura Hassler and Sara Lee, whose lives are
dedicated to building peace through music in war-torn
communities (Musicians without Borders) and to those
serving prison sentences (Music in Prisons). I was very
touched when a number of people came up to me after
my short presentation, which included video footage, to
comment on the outstanding standards of performance
by the Ensemble. Unexpectedly, I was asked at very
short notice to give two back-to-back TV interviews,
when I was questioned in some depth about similarities
between South Africa’s turbulent past and Colombia’s
attempts to resolve its current turmoil.
I met some quite extraordinary people, listened to
deeply moving stories and came away even more
convinced of the transformative power of music.

For an overview of the Colombian conference
I recommend Cathy Graham’s blog: http://www.
huffingtonpost.co.uk/cathy-graham/music-to-unlearnsocial_b_12981294.html
This conference also raised one or two controversial
issues, and it was a pity that there was not more time to
explore them further. One of these was the question as
to whether “the orchestra” as we know it traditionally,
is the best model for bringing about transformation
through music in children’s lives. This question has
vexed me for some time now, and I’m constantly on the
look-out for opportunities for the Buskaid Ensemble to
be self-directing, more democratic, and musically more
adventurous, without compromising its basic musical
integrity. Our brief encounter with Daniel Mille in June
gave rise to a different kind of musical experience,
although even in this jazz-oriented situation there
needed to be a ‘person in charge’, with the ultimate
goal of democratic musical participation.

Graham De Lacy

Conferences
and Talks

education in schools in South Africa, at a time when
dwindling government resources mean that children
in the State system are becoming less and less exposed
to music of any sort. I find this situation inexplicable in
a community so rich in musical talent, especially when
the powerful and positive effects of music, on learning,
concentration, brain health and function are now so
widely recognised.

Sonja Bass in
Brienz

..........................................................

Sonja and I sat down to discuss the emergency situation which we faced: we had good
instruments and bows and no one to repair them. Sonja, whose talents are manifold,
volunteered to undertake training, and thanks to the generosity of Charles Beare,
in 2001 she was invited to spend time in the violin-making workshop of J & A Beare
in London. Since then our supply of instruments has grown exponentially and we
now own well over 300 violins, violas, cellos and basses of all sizes. Sonja continues to
maintain these instruments, but struggles to keep up with the constant flow of bows
needing to be rehaired, and instruments requiring repair work. She has also felt the
need to broaden her knowledge and hone new skills.

Hans Rudolf Hösli

Many years ago, when Buskaid was still in its infancy,
Johannesburg’s qualified stringed instrument repairers started
to leave South Africa one by one, until there was no one left to
whom we could entrust our instruments.

Then, in October, as I happened to be staying with friends in Switzerland, I took
advantage of an introduction from our UK Trustee, Paul Boucher, to visit the
Geigenbauschule Brienz – the only school in Switzerland specialising in violin-making
- to discuss a project in which Sonja would spend time in Brienz, and one of the Brienz
graduates would then visit us in Soweto. In no time at all, Sonja was on a flight to
Switzerland, full of excitement and not a little trepidation. In all she spent eleven days
working intensively alongside various staff members and students, returning to South
Africa laden with equipment and a lot of new skills and fresh ideas. Inspired by her
visit, she proudly showed me a newly rehaired bow, and the difference between this
and her previous rehairs was staggering. We offer our very grateful appreciation to
a wonderfully generous, anonymous Swiss benefactor, who together with the Brienz
School and members of the Brienz community made Sonja’s visit possible, thus giving
an injection of new life to our Instrument Repair Project.

Simon Glaus

This year there have been two very significant developments. Firstly, thanks to a
generous grant from the Solon Foundation, we have acquired a purpose-designed
container which now stands in the yard of our small house opposite the Music School.
This container will be fitted out in 2017 with all the necessary equipment for Sonja to
carry out repair work in Soweto, with a second workspace for a trainee repairer from
the local community to sit next to her. We are most grateful to Duncan Gibbon for his
generosity in custom-designing and building the workshop interior.
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BASA Award for
TOTAL South Africa
- our longest
serving sponsor

We had nominated
TOTAL for BASA’s
Long Term
Partnership Award
but there was
tough competition.
TOTAL has supported Buskaid from its earliest beginnings in
1997, and has continued to do so almost uninterrupted ever
since. TOTAL’s sponsorship of various international tours has
enabled the Buskaid Ensemble to showcase South Africa’s
cultural achievements all over the world. TOTAL now supports
Buskaid’s local teaching and performing activities and has
recently committed to a further year’s support. A great cheer
went up when TOTAL was announced the winner of this BASA
Award and, as the nominating charity, we were immensely
proud that our sponsor was publicly acknowledged at such a
prestigious event.
1
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It was with much excitement that TOTAL‘s Sustainable
Development Manager, Nyameka Makonya and I joined the
large crowds at this
year’s 19th Annual
BASA awards, held
at Shine Studios in
September.

Sponsorship
opportunities

..........................................................

Meanwhile we are delighted to be able to offer for sale packs
of six postcards of Graham De Lacy’s most recent portraits of
Ensemble musicians. If you are at all interested in buying these
as gifts, please do contact either of our offices. It is also possible
to order enlargements of these beautiful photographs, but this
can be done only through the Johannesburg office.
1
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I suppose that everyone who runs a Charitable Trust dreams of a
Utopian land where a huge amount of money suddenly appears
and removes the need for constant fundraising. The reality is
somewhat different, and it’s a hard and unremitting struggle
to keep charities afloat in the current climate. But we are also
aware here in South Africa (as in many other parts of the world!)
that money doesn’t always land up where it should, and it’s very
frustrating to think that sourcing our relatively modest budget,
which achieves so much for so many lives, is still an extremely
daunting challenge. We are exceedingly grateful to our loyal,
supportive sponsors, trusts and individuals (listed at the end of
this Newsletter), who have enabled us to expand our activities
and fundraise successfully for new projects. One such is the
Kwela Album which we recorded in 2015, and which we would
like to release in 2017. So far, many UK supporters have donated
extremely generously to this project, but there is still some way
to go. Even the most modest donation will help us to achieve
our goal! And of course, once it is released, concert and internet
sales of this CD will generate a steady income stream.
https://buskaid.charitycheckout.co.uk/Kwelaalbum
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Trustees and
Administration

..........................................................
Those of you who have served on the board of a trust will know that this can be
rewarding and demanding in equal measures. Some of our Trustees in the UK and in
South Africa have devoted many years of dedicated service to advancing the cause of
Buskaid, whilst also assuming the necessary fiduciary responsibilities. We are extremely
grateful to all of them, and in particular to our two Chairs, Jill Richards (South Africa)
and Andrey Kidel (UK) who together have dedicated more than 20 years of service to
both Buskaid Trusts.
Our administrators in South Africa, Anne Bull and Lesego Mokonoto, together with
Mary-Jannet Leith, who looks after the UK Trust, continue to work extremely hard to
achieve the smooth and efficient running of our organisation.

And finally - 2017!

..........................................................
2017 marks two big Buskaid Anniversaries. It will be 25 years in March since the first
fundraising Busk took place in British Rail stations, and 20 years in January since a
few brave children joined me in the little room at the church of Modiši yo Botse in
Diepkloof, to embark on a very big adventure together, though at the time none of
us dreamed of where it would take us.
I have been fascinated to discover that various organisations with whom we have
partnered or have some shared experience also started up in 1997. So far, I have
identified South Africa’s Classic FM, The National Arts Council (SA), Business and Arts
South Africa, the Field Band Foundation, El Colegio del Cuerpo in Colombia (with
whom we collaborated in 2011), and the USA’s Sphinx Organisation. It seems that
1997 was a rather productive year for the Arts. And there’s a further serendipitous
coincidence: the UK’s Classic FM also celebrates its 25th birthday in 2017!
Throughout 2016 we have received many emails expressing keen interest in our
visiting countries as far apart as Singapore, Italy, Colombia, France, Australia and
Brazil. So far, no funding for any of these tours is forthcoming, but I am hoping that
we can celebrate our double Anniversary in style, both in South Africa and abroad.
There’s nothing quite like setting one’s sights very high!
Wishing you all a peaceful, healthy and fulfilling 2017
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Sonja Bass

Graham De Lacy

Rosemary Nalden

PRINCIPAL SPONSORS
AND DONORS 2016

..........................................................
BUSKAID SOUTH AFRICA

BUSKAID UNITED KINGDOM

General Funding

Donations above £400 for

Redefine Properties (Pty) Limited

Music School Extension,

TOTAL South Africa

Kwela Album & General Funding

National Lotteries Commission

The Estate of the Late Michael Alfred

Barclays Africa Group Limited / ABSA

Kelynack Cocks

Buskaid UK

The Hollick Family Charitable Trust

Solon Foundation (violin repair
workshop in Soweto)

The Stephen Clark Charitable Trust

Department of Arts and Culture

Tristan Jakob-Hoff & Amy Walker

Anonymous
Wings of Support
The Matasis Foundation
SAMRO Foundation
Business & Arts South Africa (BASA)

Graham De Lacy

Alliance Française (Daniel Mille
collaboration)
David and Lil Munro
Doshi Property
Tour to Réunion Island
Région Réunion (Regional Council
of Réunion)
Sponsorship in Kind
Dominic Ntsele & Classic FM
Graham De Lacy
Centre for Sports Medicine

Diana Ambache
Roger and Rosemary Chadder
Glyn Harper Trust
Richard Williams
Sponsorship in Kind
Grahams Hi-Fi
JP Guivier & Co Ltd
This year we have received quality
donated instruments and accessories
from South Africa, the UK and
Switzerland: we acknowledge these
donors with great gratitude: Paula
Krynauw, Chris Hammond, Cherryl
Gardiner, Bronwen van Strien, Robin
Aitchison & Sarah Mnatzagnian,
Henrietta Wayne, Il Violino, Zug.

Dr Mark Jackson
Marion Hassall & Michelle Smith
Jill Richards-du Toit
Yvette Esprey
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BUSKAID TRUSTEES

websites and related information

contact details

BUSKAID UK TRUSTEES

Buskaid www.buskaid.org.za

Andrey Kidel (Chair)

Redefine Properties www.redefine.co.za

Hubert Best

TOTAL South Africa www.total.co.za

Paul Boucher

Classic FM 102.7 www.classicfm.co.za

Rosemary Nalden MBE

Business and Arts South Africa www.basa.co.za

Henrietta Wayne

Graham De Lacy www.grahamdelacy.com

Nicholas Wilks
		

Jill Richards www.jillrichards.com

South Africa
The Buskaid Trust (IT4749/99)
Director: Rosemary Nalden
Administrator: Anne Bull
T: +27 11 442 9676 / 9699
F: +27 11 788 4461
E: bull@buskaid.org.za
rosemary@buskaid.org.za

BUSKAID SA TRUSTEES
Jabulani Eric Banda
Jill Richards (Chair)
Rosemary Nalden
Raboijane Moses Kgosana
Sonja Bass
Mirriam Botsang Matabane

..................................................

...........................

Aubrey Kurlansky www.aubreykurlansky.co.uk

Website: www.buskaid.org.za

Yann Vallé/ Association Nakiyava www.opuspocus.re

PO Box 1598
Parklands
2121
Johannesburg

Festival Liberté Métisse www.reunion.fr/actualites/festival-liberte-metisse-2016
Ubungani Wilderness Experience www.ubungani.org
Johannesburg International Mozart Festival www.join-mozart-festival.org
Alliance Française www.alliance.org.za

United Kingdom
The Buskaid Trust 1015089
Administrator: Mary-Jannet Leith
M: +44 (7547) 478 870
E: mary-jannet.leith@buskaid.co.uk

Sphinx Organization (USA) www.sphinxmusic.org

Carol Langa
John Manaka
Lebogang Jennifer Mokou

Buskaid UK
PO Box 67049
LONDON
W12 2FT

Nomasonto Motaung

United States of America
Buskaid Inc
30-0248523
Chief Operating Officer: Brenda Shick
T: +1 330 524 4143
E: Brenda.Shick@yahoo.com

HELPING YOUNG BLACK MUSICIANS IN
SOUTH AFRICAN TOWNSHIPS
www.buskaid.org.za
1

Bertrand Bovio

Buskaid USA
2503 Village Court
Vermilion, OH 44089
USA

Front cover photograph Graham De Lacy / Lemogang Kgoele (son of Bafana Mthembu), double bass
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