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Dear Buskaid
Supporters

.........................................................
My apologies to you all for this long-overdue 2015 Newsletter, which I am now
completing in 2016.
In a year of extreme happenings worldwide, we began to wonder whether some of
the less pleasant events we experienced at Buskaid in the course of 2015 weren’t in
some way a microcosmic reflection of the current global upheaval! We were certainly
taken by surprise here and there … Anne Bull’s serious illness, a burglary, two vehicles
written off, a very severe computer virus which eradicated important documents
and a number of photographs - and all in quick succession. But what we achieved
throughout 2015 far outweighed these unwelcome setbacks: in fact we proved that
we are well able to weather such storms and emerge triumphant!

›
›
›

In early January we recorded all the tracks for our new Kwela
album and began preparations for our forthcoming
Johannesburg International Mozart Festival (JIMF) concert
In February our JIMF performance of a Mozart piano concerto
with Melvyn Tan was unanimously hailed as a triumphant success

In late March we took 45 young Buskaid students for another
productive music/environmental workshop at Luiperdskloof
	Game Lodge

›

In April we performed at the Linder Auditorium for the Asha
	Charitable Trust, and later in the month, at Regina Mundi in
association with the Alma Chamber Orchestra

›
›
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Throughout May and June we were kept busy teaching, and
preparing for our Cape Town tour
In July we travelled to Cape Town for a highly successful
and enjoyable week’s tour

›
›

In August we presented both our annual Linder Auditorium
and Community concerts. We also welcomed Paul Barritt and
Josephine Horder as guest teachers at the Music School

In September, our main sponsor Redefine won a BASA Award;
and we were awarded the Turquoise Harmony Institute’s 2015
	Art Award

›

Also in September we invited Her Excellency Dr Nkosazana
	Dlamini-Zuma to become Buskaid’s first South African Patron

›

And in late September, following their very successful public
recital at Villa Arcadia, five advanced students took Associated
	Board of the Royal Schools of Music Grades 6, 7 and 8 practical
exams and the Dip ABRSM recital examination

›

In October we presented a further seven students for ABRSM
	Grade exams

›
›

In November, at the invitation of our new Patron, we travelled
to Durban to play for the Africa Peace Awards
In December we received the news that all our Grade
examination candidates had passed, achieving seven Distinctions
and three merits. In addition another Buskaid student was
awarded her Dip ABRSM
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Graham de Lacy

Her Excellency
Dr NKOSAZANA
Dlamini-Zuma
graciously agrees to become Buskaid’s
first South African Patron

..........................................................
"Dr Nkosazana Clarice Dlamini-Zuma was born in 1949
in KwaZulu-Natal, at a time when black women’s career
expectations did not go beyond domestic work.

Teaching

..........................................................
Teaching at all levels remains the most important aspect of what
we do, and 2015 marked a great stride forward in the standard
of our Assistant Teachers’ contributions. Both Sonja and I are
delighted and impressed with the achievements of these young
string teachers, in particular for their dynamic and imaginative
group lessons and interminable patience with their smallest
charges. We tend to take these skills for granted, but they are
very specific and are the result of years of detailed training
and practice.
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We are most honoured to welcome
HE Dr Dlamini-Zuma as our South
African Patron. She is an outstanding
role model for all our students, most
especially for the increasing number
of girls and young women enrolled
at Buskaid.

Graham de Lacy

Nkosithandile Kolanasi

Dr Dlamini-Zuma became an active
underground member of the ANC.
In 1976 she fled into exile, completing
medical studies at the University of
Bristol in the UK in 1978. After the
1994 elections, Dr Dlamini Zuma was
appointed Minister of Health in the
cabinet of the late former President
Nelson Mandela. Elected Chairperson
of the African Union Commission
in 2012, Dr Dlamini-Zuma is the
first woman to lead the continental
organisation since its inception."

As always, new students flocked in throughout 2015, and where we could, we
accommodated them. In all, 18 were accepted. My own personal delight was the
appearance, towards the end of the year, of a twelve year-old boy who had walked
quite some distance from the next suburb, Orlando, in the hope of being accepted.
Normally I wouldn’t start a child of this age as a beginner violinist, but I followed my
gut instincts, and began to teach him myself as often as I could. My instincts were
spot on: this child, who comes from a very deprived family, is already showing signs of
considerable natural talent. When I asked him why he wanted to learn the violin, he
replied that he had seen a picture of a violin in a school text book, and had a great urge
to hold one. One of those strange, magical encounters, with which we are now quite
familiar at Buskaid…

Graham de Lacy

Graham de Lacy

Graham de Lacy

Assistant Teachers working at the Music School in 2015 included violinists Keabetswe
Goodman, who has built up her own little class of individual students whom she
nurtures with a fierce passion, Cecelia Manyama, who is an expert and imaginative
group lesson leader, Simiso Radebe, a very creative group lesson teacher; Katlego
Legodi, who has great success with cello beginners, and Phumelelo Ndlovu, who started
teaching both the double bass and the piano early in 2015 and has made excellent
progress; Lesego Mokonoto, who works very successfully with slower learners; and RAM
graduates Kabelo Monnathebe and Tiisetso Mashishi, both of whom give me invaluable
support in teaching the more advanced violin and viola students, while also working
with younger children and beginners. All these Assistant Teachers help train and mentor
the young Trainee Teachers who are gradually emerging from the junior groups.
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LEARNERSHIPS

..........................................................
This apprenticeship scheme enables talented young schoolleavers to study their chosen instruments with a view to
becoming fully-fledged professional musicians. Over the years
however we have expanded the scheme to include young
people who may be in need of special help.
One such example is a young man whom I first taught when he was eight or nine
years old. Now an adult, he has developed schizophrenia; without Buskaid he would
certainly be walking the streets, deprived of both financial and social support. He
attends the Music School daily to practise, and although his progress is limited, he is
able to play in concerts and at corporate performances. He has also retained an
ability to improvise, and it is clear to all of us that music gives him profound comfort
and relief from his daily struggle with this crippling illness.
Other Learnership students are expected to work towards advanced examinations
such as Grade 8 and ABRSM Diplomas, and are regularly taught by Sonja and myself,
with support from Kabelo Monnathebe.

INTERNATIONAL
MUSIC
EXAMINATIONS 7 DISTINCTIONS, 3 MERITS AND A DIPLOMA

..........................................................
This year we presented a total of twelve candidates for practical
examinations in violin, cello and double bass. As ever, our preferred
examining body was the Associated Board of the Royal Schools of
Music (ABRSM) and the exams took place in late September and
early October at the Buskaid Music School. Of our ten Grade exam
candidates, seven were awarded Distinctions, and three, merits. The
highest Distinction was once again achieved by Mzwandile Twala
for his fine Grade 7 violin performance. Two violin students played
recital Diplomas: Keabetswe Goodman was awarded a Dip ABRSM,
and Mpumelelo Buthelezi passed all modules except the viva voce,
which he will retake early in 2016. If he passes this section, he will
become our seventh Diploma graduate.

Graham de Lacy

Whilst Sonja and I are the principal teachers of these students, we are increasingly
supported by our Assistant teachers who have themselves been through the exam
process, and understand exactly what is required. We were also very fortunate to
benefit from the invaluable input of UK musicians Paul Barritt and Josephine Horder
during the weeks leading up to the exams.
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Once again, we acknowledge with great gratitude the time and expertise donated
to Buskaid by Jill Richards, who spent many hours working with all our advanced
students, and playing for them at their exams; whilst Susan van der Wat worked
regularly with the two Diploma candidates, guiding them through their programme
notes. Susan also accompanied a number of the practical Grade candidates, and gave
very popular aural classes throughout the year.
We warmly thank SAMRO for once again generously covering examination fees and
related teaching costs.

Graham de Lacy

Since we started entering our pupils for ABRSM practical examinations in 2002, the
Music School has produced six successful Diploma graduates and 89 grade examination
students, of whom 100% have passed, achieving 71 Distinctions, 14 Merits, and
four Passes.

Graham de Lacy

It is worth commenting that these results are achieved in an often unforgiving
environment, where limited space at home makes practising a challenge in itself.
All the other modules of these exams, such as aural tests, have to be taught separately
after school, adding a further tricky dimension: many township schools struggle to
complete aspects of the academic curriculum within school hours, and are forced to
schedule extra lessons after school and over weekends - prime Buskaid teaching time.
For these reasons, children who manage to fit in the many hours of preparation
required not only to pass, but to pass well, have a lot to be proud of. One such little
girl springs to mind. She, both her parents, and her two siblings live in just one
cramped outside room, where everything happens – sleeping, washing, cooking,
eating, homework and practice. She and her brother sleep side-by-side on the floor.
Yet in 2015 she managed to achieve a Distinction in her Grade 2 violin exam, coming
to the Music School nearly every day to practise. Buskaid pays her transport costs and
funds some of her school incidentals; in return she helps with the beginner classes –
and in doing so starts to learn those teaching skills which may well furnish her with
an income when she is older. As we have observed so often in Buskaid, the element of
struggle can be a positive force for good!
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WORKSHOP 2015

..........................................................
As I write, I am aware that we have been taking groups of young township musicians
into the African bush for 21 years, in other words, even before I opened the current
Buskaid Music School. Our very first workshop (in 1994) was at the Lapalala Wilderness
School, and it was here that I first introduced group teaching, which to this day
constitutes a vital aspect of our teaching activities. It was also at this workshop that
Hanneke van der Merwe and I first met; Hanneke has worked as our tour chaperone
and environmental teacher ever since.

Rosemary Nalden

Graham de Lacy

The pattern of our 2015 workshop was not dissimilar to those of earlier ventures
– apart from the fact that the playing standard is now in a completely different
class! The opportunity to study and play music in a peaceful environment, against a
background of birdcalls and quarrelsome baboon chatter rather than police sirens
and thumping pop music is a very special privilege which we all appreciate –
and all the more so when we return to Soweto!
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Moreover these workshops sometimes act as a social turning point for youngsters
who may be experiencing bullying or the feeling of being marginalised at (their
academic) school. For one young adolescent beginner cellist, the 2015 workshop, his
first, was a watershed moment in his life. Luiperdskloof, with its mixed-age ensemble
playing, games and team-building activities, proved to be a great boost for his very
low self-esteem. Several months down the line, his passion for playing the cello and
his enthusiastic dedication to practising have astounded us all. He now brings his little
sister for violin lessons, and he has just played in his first concert with the Ensemble.
At Luiperdskloof, full and sectional rehearsals, private practice and evening Kwela
sessions occupied at least seven hours of every day, whilst teambuilding games and
beautiful bush walks kept us all fit and active. Once again Sonja worked with the
junior mixed ability ensemble whilst the senior group and I got to grips with our
2015 concert repertoire.
We returned to Diepkloof on Maundy Thursday, just in time to welcome 22 very
skilled young string players from Buffalo Suzuki Strings who were beginning a tour
of South Africa. Although these youngsters had just stepped off a long-haul flight, an
extremely noisy, joyous interaction ensued. Its impact and effects are best described
by the Buffalo Suzuki Strings students and staff in their subsequent blog:

‘As I sit on this incredibly long flight back to Buffalo, I can’t stop myself
from thinking back to when we played with the Buskaid Soweto String
group. The group of kids, all ages, was nothing short of exceptional. As
soon as we entered their school, they were so welcoming. Their faces,
as well as ours were illuminated with smiles and bright eyes.‘
‘Although I thoroughly enjoyed every part of that day, my favorite
was their reactions when we played their Anthem. They immediately
knew what it was and stood up while singing pridefully for their
country. It was an incredible sight to see. I have the image of the
kids’ faces engraved into the backs of my eyes……… It was a once
in a lifetime experience and one that I’ll never forget.
The images of those kids and teens will forever be in my mind.’
The 2015 Luiperdskloof workshop was made possible through a grant from
Buskaid UK with additional support from Redefine Properties.

‘That collaboration was a pure representation of joy, and the love of
music and performance that the Buskaid group demonstrated became
our performance goal for the rest of the trip…’

‘…. for now the best word I can use to describe that afternoon is
transformative. …. It was one of the most joyful collaborations, both
musical and cultural, that I think I have ever seen. Both groups played
with such vibrant enthusiasm, and they brought out the best in each
other as they made new friends quickly.’
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Amy Renolds-Namaste

‘Going to the Buskaid workshop was by far the most fun experience
yet! It reminded me of how every rehearsal we’ve been working on
moving and being energetic, which Buskaid did amazing well; their
exuberance was inspiring to everybody. It was clear that they loved
playing with each other and loved the music they were making. I think
watching them was a useful lesson for us because if we stopped trying
to move artificially and allowed ourselves to get immersed in the music,
we would move naturally just like Buskaid. It would obviously take
a long time to reach their level but if we could act as if we loved the
music we were playing, our performance would greatly improve.’

CONCERTS
AND OTHER
PERFORMANCES

Our long-awaited collaboration with internationally renowned
pianist Melvyn Tan began with our first rehearsal together
just six days before the concert on February 7. We were to
perform the whole of Mozart’s Piano Concerto no. 12 in A major
K414. Mozart’s writing is notoriously difficult for young string
players at the best of times: this was our first piano concerto,
and we had to work extremely hard in a relatively short lead
time to be ready for Melvyn. At the concert our musicians
excelled themselves: their inspiration was of course Melvyn
Tan whose sheer delight in playing, brimming over into some
tearful emotion after the performance, was contagious for both
audience and players. We are deeply indebted to Melvyn Tan
for giving so generously of his talents and time to Buskaid.

Graham de Lacy

..........................................................

Other works in this concert included Rameau’s Overture to Pigmalion, Sarasate’s
Navarra for two virtuoso violins, with soloists Simiso Radebe and Kabelo Monnathebe,
and Sancho’s Dance Mix, especially written for the Ensemble by Julian Grant.
Finally, in keeping with the Festival’s theme ‘Masquerade’ we performed Aram
Khatachurian’s Masquerade Waltz, resplendent in magnificent masks designed and
created by Ensemble member Tumi Mapholo.
Unsurprisingly this concert was completely sold out, thanks to the loyal support of
Classic FM and Redefine Properties, who also underwrote all associated costs.

Graham de Lacy

Despite some technical issues with the sound recording we decided to load it on to
Youtube. To watch, you can google Buskaid/Tan/Mozart or visit
https://www.youtube.com/watch?v=-eBwRxnUFQg
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Our next public concert took place in April and was given in support of the
Asha Trust, a charity which focuses on early childhood development. We chose a
programme of mainly lighter music and township Kwela. Although, sadly, the Linder
Auditorium was far from full, this audience was one of the most enthusiastic we
have played for. Many of them had not heard Buskaid before and were excited to
encounter their very own South African musical miracle for the first time!
Two weeks later we performed at Soweto’s historic Regina Mundi church, in
collaboration with the Alma Nostra Chamber Orchestra on their World Tour
for Unity, supported by the Alma Nostra Foundation and the Ichikowitz Family
Foundation. We are grateful to Zouhir Boudemagh, the President of the Alma
Foundation, for this organisation’s subsequent donation to the Buskaid Trust.
Our annual public concert took place in August at the Linder Auditorium, and thanks once again to a very consistent advertising campaign by Classic FM, plus
some eye-catching street pole advertisements featuring Graham de Lacy’s now
iconic Buskaid portraits - the Linder was almost sold out. Classic FM donated its
very valuable airtime to Buskaid and its ongoing assistance is of incalculable value.
Ever since Classic FM’s CEO Dominic Ntsele made a commitment to support Buskaid
concerts we have enjoyed full halls and great audiences.

Rosemary Nalden

A generous donation from Business and Arts South Africa (BASA) enabled us to
feature Graham de Lacy’s magnificent portraits as a backdrop in the Linder
auditorium, whilst overall costs were covered by Redefine Properties and TOTAL
South Africa.

1
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The programme included a Suite of Rameau’s operatic music, with dances from
Zaïs preceded by his overture to Pigmalion. We have now performed music from at
least nine Rameau operas, and it is extraordinary to think that these young African
musicians seem to have such an affinity with the music of a somewhat irascible
Frenchman who was born 333 years ago! We owe a debt of thanks to Sir John Eliot
Gardiner for his perceptive suggestion nearly 20 years ago that Rameau’s music
would hold great appeal for our musicians.
In complete contrast we performed Jean Sibelius’s magical Impromptu for String
Orchestra, whilst Simiso Radebe once again stole the show with his rendition of
Camille Saint Saëns’ Introduction and Rondo Capriccioso. The first half of the concert
ended with Boccherini’s Night Music of the streets of Madrid, deftly performed and
acted by the entire ensemble.
Music from three films dominated the second half of the concert – the themes
from Cinema Paradiso and The Age of Innocence played with great feeling and
accomplishment by Kabelo Monnathebe, whilst Simiso showed Latin flair in his
Tango Por una Cabeza.
This concert was repeated a week later in Soweto for parents, friends, and the
local community.
My goal in choosing programmes each year for these annual concerts and tours is to
source music, often less mainstream, which holds appeal for Buskaid musicians and
audiences; which is musically and technically challenging, and which exploits our
students’ extensive stylistic versatility. This concert showcased the ease with which they
moved from French Baroque to Finnish Romanticism, via Italian Classicism… and were
able then to switch seamlessly to an Aretha Franklin pop song (Say a Little Prayer),
finishing up, as always, with their own African Kwela. Recently I was amused to read a
comment on Facebook to the effect that “Buskaid only performs baroque and classical
music because that’s Rosemary Nalden’s speciality.” The implication was of course
that ‘stylistic performance practice’ is somehow confined to certain historical periods,
whereas the reality is that of course ‘style’ in music never begins or ends – it’s always
in the process of developing and changing. At Buskaid we do try to reflect this
stylistic progression in all our repertoire, right up to the latest pop song!
Throughout 2015 we accepted numerous corporate and private invitations to perform
at a variety of events, which raised much-needed funding for the Trust as well as
providing employment opportunities for our advanced musicians. These included
performances at various Awards ceremonies and VIP dinners, a Greek wedding, a
private performance for Oprah Winfrey and her guests, a corporate outdoor ‘concert’
in the huge FNB soccer stadium, and a most wonderful corporate Christmas party in a
downtown multi-storey carpark, transformed for the evening into Sophiatown!
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Graham de Lacy

CAPE TOWN TOUR

..........................................................

Once their initial shyness had
worn off, the two groups of
children and young adults
set about making as much
noise as this little classroom
could contain – singing,
playing, and dancing
together with enviable
abandon. Titia
subsequently
wrote to us:

Later that week we all
enjoyed a further positive
musical interaction with lively, bright
children from Leanne Dolman’s Hout Bay project.
This visit was upsettingly curtailed by the sudden and quite
violent illness of one of her double bass students. When he and his mother finally
managed to see a doctor that evening, he was diagnosed with acute TB, a common
illness in this overcrowded, underserved community; but as there was no hospital
bed available for him and no night transport, Leanne had to drive him back to his
township home, a perilous journey after dark.

1
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Rosemary Nalden

Our first workshop was a sparkling encounter with a group of children from the
impoverished township of Masiphumelele, a project inspiringly directed by Titia Blake
and based in a classroom at Ukhanyo School, which we approached along a dusty road
crowded with children, bicycles, chickens, dogs, taxis…

Rosemary Nalden

Our travels worldwide have taken us to countries as far apart as
New Zealand and Syria, but we have not really explored South
Africa as much as we would have liked, and a surprising number
of South Africans are unfamiliar with our organisation. This visit
to Cape Town brought us into contact with both new concert
audiences and young musicians of similar background, through
two public concerts and two township workshops.

Our first public concert took place at the Church of St Francis of Assisi, Simons
Town, for an extremely appreciative audience, some of whom then came to our
second concert at St George’s Cathedral in the heart of Cape Town. Both concerts
featured music already in our repertoire, as well as some new additions. Of particular
fascination for these audiences was our musicians’ acted performance, now selfdirected, of Boccherini’s Night Music for the Streets of Madrid, as well as our very own
Soweto Suite for Strings, a gift from Sir Karl Jenkins to Buskaid in 2013.
A huge thunderstorm did not deter an extremely enthusiastic audience from
attending the Cathedral concert, and there was some lively kwela-kwela dancing
in the pews and aisles to end the evening - and with it, a very successful tour.

Rosemary Nalden

Rosemary Nalden

We owe an enormous debt of gratitude to Jill Eichler who organised this tour for
us pro bono, as a donation to Buskaid, and it is to her great credit that it flowed so
smoothly and successfully. We also thank Grant Brasler for welcoming us to
St George’s Cathedral and playing harpsichord continuo; the staff of both churches
who provided refreshments before each concert; and Rodney Trudgeon and Fine
Music Radio for the added value they gave us in their advertising campaign.
This tour was generously financed by Redefine Properties and Buskaid’s UK Trust.

Nicola du Toit

Highlights of this tour for some of the younger members of the Ensemble included
their first sight of the sea, their first view of penguins in their natural habitat and
their encounter with a delightfully tame seal which emerged from the ocean to
welcome us to Hout Bay.
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SOCIAL SUPPORT

VISITORS

It must come as no surprise to those of you familiar with our
activities and the environment in which we work, that a large
proportion of our students (of all ages) suffer some degree
of trauma or ongoing difficulty in their personal lives. Where
Sonja and I can help, listen, advise and support, we do, even
if this means that we are sometimes pushed to the limit.
Marijke Coetzee, Head of Marketing and Communications for
our principal sponsor Redefine, had observed - through the
interest she takes in Buskaid’s general welfare - how much
time and energy both Sonja and I were spending on pastoral
care, in addition to our heavy teaching commitments. Marijke
suggested that we should consider bringing in a team of
professional social workers in 2015, which Redefine
would sponsor.

Visitors to our Music School in 2015 included violinist Paul Barritt and cellist Josephine
Horder, both of whom are experienced teachers and performers in the UK. Paul, who
leads the Hallé Orchestra, worked intensively with all my advanced violin students,
which was of huge benefit to us all, especially with Diploma examinations looming.
Jo not only worked with Sonja and her pupils at all levels, but as a new graduate
Feldenkrais Practitioner, she also gave inspiring and light-hearted classes for groups of
our pupils, introducing them to the Feldenkrais Method through unusual movement
sequences designed to increase awareness and improve balance and posture.

..........................................................

..........................................................

Other visitors to Buskaid in 2015 came from the USA, the UK and Reunion Island, and
included one of our British Trustees, Hubert Best, who was by turns amazed, amused
and moved by his visit to the Music School. Hubert, a former professional organist
turned copyright lawyer, subsequently wrote to our UK Trustees as follows:

Sadly we cannot hope to solve all the problems, and in 2015 we were forced, albeit
unwillingly, to ask two senior students to leave, until they had faced their addiction
‘demons’ head on and taken responsibility for some very anti-social behaviour. When
a student’s behaviour consistently threatens the stability of the whole organisation
we have no choice left to us. It’s a painful decision which also has an impact on the
balance of both our teaching and performing activities. Of course these students
are always welcome to return, but only when they have demonstrated real progress
towards recognising and addressing their problems.
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Rosemary Nalden

Because space at the Music School is at a premium, these visits could only take
place once a week, but throughout 2015 numbers of students and parents availed
themselves of the opportunity to seek help in a safe and confidential environment.
Some problems however require a more long-term approach, as well as committed
input on the part of the young person. In 2016 we plan to offer regular therapy
sessions from a qualified psychologist for those children and young people who are
in need of this support. We are very grateful to Yvette Esprey for all the work she
has done to set up this service for Buskaid.

"

AWARDS

Gareth Jacobs

Rosemary Nalden

..........................................................

In 2015 we once again nominated our principal sponsor, Redefine Properties, for a
Business and Arts South Africa (BASA) Award, this time for its magnificent sponsorship
of our 2014 UK tour. Yet again we were thrilled that Redefine won the International
Sponsorship category against some very powerful competition. The Awards ceremony
was held in the historic Constitutional Court of South Africa and celebrated the crucial
role which businesses play in transformation through the Arts.
In the same month, we were highly
honoured to receive the 2015 Art
Award from the Turquoise Harmony
Institute, a Turkish non-government
organisation dedicated to ‘fostering
universal values of freedom, justice,
democracy and human rights’. At this
function Her Excellency Dr Nkosazana
Dlamini-Zuma, the Chairperson of the
African Union, received the Turquoise
Institute’s prestigious Gulen Peace
Award and subsequently graciously
agreed to become our Patron.

Nkosithandile Kolanasi

"Aside from the amazing standard of teaching, I was forcefully struck
by the sense of professionalism which the students acquire – from
a very early stage – from Rosemary. I watched a viola session and a
violin duo in which not only the high level of technique and musical
interpretation, but also – especially – the incipient professionalism of
the young players would have done credit to (probably be envied by)
any of the UK specialist music schools. I won’t write about the social
conditions which most of the students face, unimaginable to us but aside from equipping them as musicians, what they learn and
assimilate at the School equips them for their schoolwork, home lives
and social responsibility in ways which are simply not available to the
majority of their peers – and for many of them who perhaps won’t
follow professional music careers, will be the most valuable thing
they eventually take away with them from the School."

1
17

SPONSoRSHIP

..........................................................
Our principal sponsors in 2015, to whom we are deeply indebted,
were Redefine Properties, Total South Africa and Buskaid UK. As
our longest-standing sponsor, TOTAL South Africa has now been
supporting us intermittently for the past 18 years, and we are
enormously grateful to TOTAL for its extreme loyalty to Buskaid.
We also acknowledge the long-standing support of a number of other
South African companies and organisations including the Doshi Group
of Companies (nine years) and Samro (13 years).
In the UK a steady stream of financial support enabled the UK Trust to send across
significant funding which underpinned many of our activities throughout 2015 –
notably the 2015 workshop and the Cape Town tour, but also some vital core costs.
We are deeply grateful to our most generous community of UK supporters, whose key
individual donors are listed at the back of this Newsletter.
A very special mention should be made of Sarah Aaronson OBE, who, early in
2015, most generously offered to organise an event in aid of the UK Buskaid Trust.
Sarah's meticulous planning and tireless efforts culminated in a thrilling concert
which took place on November 7 at the Cadogan Hall in London, and featured the
London International Orchestra with talented young violinist Louisa Rose Staples and
internationally renowned South African baritone Njabulo Madlala, in an exciting
programme of virtuoso violin solos and operatic arias. I was very fortunate to be able
to attend this Gala Evening, which raised valuable funding for Buskaid. We offer our
heartfelt thanks to Sarah Aaronson and all those involved in this event.

SPONSORSHIP
OPPORTUNITY

.........................................................
In early January 2015 we recorded all the tracks for our new Kwela album at The
Edge, St Mary’s School, a superb venue generously donated to us by St Mary’s for the
duration of the recording sessions. These sessions were like no others! As there is no
written music, Sonja made ‘maps’ of each Kwela and Gospel song so that Nick Parker,
our UK producer and sound engineer, could keep track of where he needed to edit all
the ‘takes’ - of which there were very many. We were looking for a sound that was at
once spontaneous and technically disciplined – quite a challenge for a group of young
musicians. Keeping them fired up through five concentrated days was demanding,
but we are very excited with the results of these sessions, and are now searching for
the funding necessary to complete the project, which will include video footage of a
few tracks. One idea is to offer single or multiple tracks for sponsorship. If any of our
supporters are interested, please do contact either our UK or South African office.
One track will cost in the region of R10 000 (£500) but all contributions are very
welcome. If you would like to contribute to this project online please visit:
https://buskaid.charitycheckout.co.uk/Kwelaalbum

Graham de Lacy

Finally, we greatly appreciate those loyal UK and South African donors who support us
via a regular stream of income from standing orders.
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And finally…
Although this is our 2015 Newsletter I cannot resist the opportunity to brag a little
about our most recent concert, which took place at The Edge, St Mary’s School as
part of the 2016 Johannesburg International Music Festival. For the very first time
we presented an almost entirely new programme, which we prepared in just over
a month. The success of this concert (about which I shall write more in next year’s
Newsletter) was a huge tribute to the hard work and dedication of all our Ensemble
members, from young professional adults to the 13-year-olds. Unfortunately it was
somewhat marred by the very present sounds of a huge thunderstorm, which at any
other time would have been most welcome, as South Africa is currently suffering its
worst ever drought. Whilst we played to the accompaniment of massive thunder and
crashing rain, the storm was busy frying two of our office computers, whilst hitting
one phone line, our entry system intercom and our Music School CCTV - just another
aspect of life in this highly unpredictable but utterly fascinating country!

PRINCIPAL SPONSORS
AND DONORS 2015

..........................................................
BUSKAID SOUTH AFRICA

BUSKAID UNITED KINGDOM

General Funding

Donations £400 and above - for

Redefine Properties

Music School Extension, UK Tertiary

Buskaid UK

Study & General Funding

TOTAL South Africa

The Stephen Clark Charitable Trust

Doshi Group of Companies		

London International Orchestra

Alma Nostra Foundation

Tristan Jakob-Hoff & Amy Walker

SAMRO

Richard Williams

Business and Arts South Africa (BASA)

Roger and Rosemary Chadder

On a personal note I offer my thanks to all our Trustees, chaired by Andrey Kidel in
the UK and Jill Richards in South Africa, for their unremitting energy, wisdom and
support. Without them we cannot function as the successful organisation we have
become, and their generosity of time and spirit is hugely appreciated. Likewise, our
small, (overworked) administrative support staff which somehow keeps us ticking over,
deserves honourable mention. All are listed at the end of this letter.

Lil and David Munro
			

Glyn Harper Trust

Wishing you all everything of the best for the remainder of 2016

Sponsorship in Kind

Teresa Smallbone

Dominic Ntsele & Classic FM

CBD Charitable Trust

Rosemary Nalden / april 2016

Graham De Lacy

Cherryl Gardiner & Susan Edwards

Jill Eichler

Queen’s College Preparatory School
				

Cape Town Tour
Redefine Properties
Buskaid UK

Centre for Sports Medicine
Dr Ian Jones
Dr Mark Jackson
Marion Hassall & Michelle Smith
Jill Richards-du Toit
Yvette Esprey
Dr Duncan Rodseth

Graham de Lacy

Instruments donated in South Africa in
2015 came from Melissa Davidson and
Cynthia Dreyer, to whom we are most
grateful.

The Beale Trust
Winchester Music Club
Martin Zenhäusern
Cotham Parish Church

Sponsorship in Kind
Grahams Hi-Fi
JP Guivier & Co Ltd
Michael Pilkington
This year we have received quality
donated instruments and accessories
from the UK, Switzerland, and New
Zealand; we acknowledge these donors
with great gratitude: Margy Jeffery,
Sarah Bateman, Cathy Irons, and
Il Violino, Zug.
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BUSKAID TRUSTEES

websites and related information

contact details

BUSKAID UK TRUSTEES

Buskaid www.buskaid.org.za

Andrey Kidel (Chairman)

Redefine Properties www.redefine.co.za

Hubert Best

TOTAL South Africa www.total.co.za

Paul Boucher

Classic FM 102.7 www.classicfm.co.za

Rosemary Nalden MBE

Graham de Lacy www.grahamdelacy.com

Henrietta Wayne

Jill Richards www.jillrichards.com

Nicholas Wilks

Aubrey Kurlansky www.aubreykurlansky.co.uk

South Africa
The Buskaid Trust (IT4749/99)
Director: Rosemary Nalden
Administrator: Anne Bull
Assistant administrator: Lesego Mokonoto
T: +27 11 442 9676
F: +27 11 788 4461
E: bull@buskaid.org.za
rosemary@buskaid.org.za

			
BUSKAID SA TRUSTEES
Jabulani Eric Banda
Jill Richards
Rosemary Nalden
Raboijane Moses Kgosana
Sonja Bass
Mirriam Botsang Matabane
Carol Langa
John Manaka
Lebogang Jennifer Mokou *
Nomasonto Motaung *

..................................................

Ubungani www.ubungani.org
Melvyn Tan www.melvyntan.com
Josephine Horder www.feldenkrais-westherts.co.uk
London International Orchestra www.lio.org.uk

...........................

PO Box 1598
Parklands
2121
Johannesburg

Turquoise Harmony Institute www.turquoise.org.za
Buffalo Strings www.buffalosuzukistrings.org
Asha Trust www.ashatrust.com

United Kingdom
The Buskaid Trust 1015089
Administrator: Mary-Jannet Leith
M: +44 (7547) 478 870
E: mary-jannet.leith@buskaid.co.uk
Buskaid UK
PO Box 67049
23a Stowe Road
LONDON
W12 2FT

* Trustee elect
United States of America
Buskaid Inc
30-0248523
Chief Operating Officer: Brenda Shick
T: +1 330 524 4143
E: Brenda.Shick@yahoo.com
2503 Village Court
Vermilion, OH 44089
USA

HELPING YOUNG BLACK MUSICIANS IN
SOUTH AFRICAN TOWNSHIPS
www.buskaid.org.za
1
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