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Dear Buskaid
Supporters

.........................................................
2014 – the year South Africa celebrates 20 years of Democracy,
and a time to reflect on the changes some of us have witnessed
here over the past couple of decades. As Buskaid’s founder and
director I have been in the rare and privileged position of spending
17 of those years working almost daily in the community most
affected by the shift towards emancipation and freedom. But this
era in South Africa’s history has also coincided with the arrival
of the so-called internet age and a consequent double life-style
transformation for young black South Africans – including, of
course, those we teach at our Music School in Soweto.
In a recent interview for an Australian Broadcasting Corporation documentary about
Buskaid, filmed to celebrate this 20th Anniversary, I observed rather wryly that running
Buskaid was far easier 17 years ago than it is now. There was so little else available for
the youngsters I taught (although when I started the project admittedly there were only
15 of them) that they were grateful to spend most of their free time hanging around
my tiny teaching room, waiting for the chance to learn and play music. Now of course
the equivalent children are spoilt for choice: there is a whole world of opportunity out
there which their parents and grandparents could only dream about, a world in which
we now have to compete to capture their time and attention.
And yet…..notwithstanding this abundance of opportunities and pressures, children
and young adults still continue to pour into our overcrowded space in Diepkloof and
beg us to teach them a stringed instrument. Moreover, despite the meteoric rise of the
black middle-class in South Africa, there are still millions of township families living
in poverty, or on the breadline. It is this sector of township society which we seek to
target. At the same time, an increasing number of middle-class parents are bringing
their offspring to the School. To achieve balance in our Buskaid community, it’s vital
that some of these children are included in our annual intake, even if they are a small
minority. We now encourage their parents to help subsidise our poorer families by
paying realistic fees.
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There’s another reason to be as inclusive as possible at Buskaid: more affluent families
send their children up to schools in Johannesburg, while the less well-off continue
to use local schools. Owing to an unreliable and erratic transport system, children
attending Johannesburg-based schools can spend up to four hours daily travelling to
and fro, which means that they have little free time to socialise with their less well-off
neighbours. But at Buskaid, ‘class’, tribe and age matter very little – we are home to
a raw mix of talent, language, age and circumstances, and in an extraordinary and
mysterious way they intermingle through our teaching and our music-making, to create
miracles for every child who happens to encounter us.

Here are some of the ‘miracles’ we’ve achieved
over the past twelve months:

›
›
›
›

		

›

A triumphant tour to the UK in July 2014
A very successful tour of Reunion Island in December 2013
A BASA Award for our principal sponsor, Redefine Properties
A new sponsorship from TOTAL South Africa to support
our young teaching staff

A wave of financial support for the UK tour both in South
		Africa and in the UK: from Redefine Properties, Redefine
		International, the South African National Arts Council, and
		
many generous UK individuals and Trusts

›
		

›
›

A record number of public concerts and corporate
performances in Johannesburg
A new intake of beginners on all instruments

A productive music and environmental workshop at
		Luiperdskloof Game Lodge

›

A wide range of visitors to the Music School throughout 2014,
		
including a documentary film crew from the Australian
		Broadcasting Corporation (ABC)
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Gavin Mills

The Buskaid
Ensemble’s UK
Tour 7-18 July
2014

.......................................................

Graham de Lacy

There were various reasons for our wanting to undertake
this tour in 2014. Firstly, there was that 20th Anniversary to
celebrate; secondly, since our success at the BBC Proms in
2007, we had received many invitations from a number of
organisations asking us to return to the UK; we also wanted
to showcase what we have achieved since then, thanks
in no small part to the exceptional financial support we’ve
received from our UK supporters. (In 2013 we were given a
vital injection of £100,000 from Buskaid UK.) And finally, a
personal reason - I was hoping to give myself a 70th birthday
present in the form of a tour ‘back home’! The commitment
of our sponsor Redefine Properties to underwrite the airfares
of the entire group was the crucial turning point – the dream
could finally turn into a reality.
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However a tour of this length, involving 28 young musicians, requires a great
deal of painstaking planning as well as a lot of cash. We also wanted to raise
our profile and some money to bring back to South Africa: ambitious aims for a
classical music ensemble! In the six month run-up to the tour, many people, both
in England and South Africa, were involved in the setting up of five concerts, all in
different venues, and all with varying requirements. It is to the great credit of all
involved that every concert was either sold out, or at near-capacity. Not only that,
but the warm-hearted generosity of all our audiences enabled us to bring back a
meaningful contribution to our South African Trust.

Graham de Lacy

After a gruelling long-haul flight, our tour began in Cheltenham, where we had been
invited to give a concert as part of the Cheltenham Music Festival. Our base for the
next six days was Hunters’ Lodge, overlooking the famous Cheltenham Racecourse.
Initially our chosen concert venue was the Pitville Pump Room, which seats 400; but
nine days after booking had opened, the concert was relocated to the Town Hall,
offering over twice the audience capacity, as the Pump Room had already sold out.
Our previous two visits to Cheltenham had clearly made a lasting impression! During
our afternoon rehearsal we were surprised to receive a brief visit from the Rt Hon Sajid
Javid, UK Minister for Culture, Media and Sport; I subsequently received a letter from Mr
Javid expressing his delight at meeting and hearing our young musicians. That evening
a capacity audience thrilled to our programme of Rameau, Brahms, Bloch, Hubay and
Karl Jenkins, with the customary Kwela rounding off the evening and the whole concert
prompting standing ovations.
The following day, after a morning appearance at a children’s concert in the Town Hall,
we travelled to Bristol to perform in the elegant surroundings of St George’s Bristol,
a deconsecrated church which hosts regular classical concerts. Treated to a similar
programme – but with Jenkins replaced by Georg Muffat’s Passacaglia, the Double
Violin Concerto by JS Bach with six Buskaid soloists, and Boccherini’s Night Music of
the Streets of Madrid (memorised and acted) – this near-capacity audience was equally
captivated and demonstrative in its response.

After a brief day’s respite, we set off for Northamptonshire to give an idyllic Sunday
evening concert for a capacity audience in the Great Hall, Boughton House, as
guests of the Duke and Duchess of Buccleuch. The focal point of this concert was
the première of Sancho’s Dance Mix, a suite on dance tunes by Ignatius Sancho,
composed by Julian Grant especially for this occasion. Ignatius Sancho was rescued
from a life of slavery by John, the second Duke of Montagu, and through his
patronage was able to live an emancipated life as a shopkeeper, musician and writer.
A passionate campaigner against slavery, he was the first Anglo-African to vote and to
receive an obituary in the British press. Our performance, which met with tumultuous
applause for composer and performers alike, was preceded by an introductory talk by
Dr Brycchan Carey, a world authority on Sancho’s life and works.

That concert in Boughton was one of the most vital and visceral musical
events I have attended in some time! It was truly a pleasure to encounter
you in the great setting of Boughton House, and to be spellbound
by the music making on offer. It was lovely to hear (the Buskaid
musicians) polish Sancho’s tunes with such aplomb and sensitivity.
Julian Grant, eminent british contemporary composer who wrote sancho’s
dance mix for the ensemble
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Graham de Lacy

The next day we relocated to London, staying at the Indian Youth Hostel in Fitzroy
Square, in preparation for our concert at the Queen Elizabeth Hall, on the Southbank.
This concert had been the most challenging to sell: London audiences are spoilt for
choice and we were competing with some of the world’s most illustrious orchestras, as
well as with theatre, opera, and West End shows. To our delight, the QEH was full to
overflowing with a joyfully enthusiastic audience, which once again gave us standing
ovations – not a regular occurrence in this internationally acclaimed concert hall. We
were very fortunate that the eminent Welsh composer Karl Jenkins had agreed to
conduct his Soweto Suite for Strings, which he had dedicated to Buskaid two years
previously - a great honour and treat for our young musicians.

I was vastly impressed by the huge hike in technical standards, stylistic
awareness and instantaneous flexibility since last time round - a
fantastic tribute to you and to all your hard work and innate musicality
…..the end results are simply staggering.
Sir John Eliot Gardiner

The following afternoon the Ensemble was on the road again, this time across London
to the home of Sir Vernon and Lady Ellis for a private fundraising concert in aid of the
Music School extension. On this occasion we were honoured with the presence of Sir
John Eliot Gardiner, as guest conductor for the suite of Rameau dances. Once again
we had been concerned that there might be a rather limited take-up from our invited
guests. We need not have worried: Sir Vernon’s beautiful room was full to overflowing!
And the combined generosity of these guests and audience members at our other four
concerts means that we now have one new teaching studio fully funded.

It's such an obvious thing, but I never knew it before: if you START
kids off on string instruments with the period instrument style,
then they learn all the essential things FIRST, without fussing about
technical cleverness and hard notes: how to shape a note, a phrase;
how to use the bow; how to hear tuning... Then everything can be
built up from there, with exactly the right basis. I don't think this
happens anywhere else in the world, that I've seen. Usually when
children learn about Baroque playing, it inevitably ends up being
about stripping away everything they've learned. Whereas with these
guys, it's the starting point. Well it seems to me that that radical idea is
the most important possible basis for string learning. If only we could
get a million Rosemarys to infiltrate the world of string-teaching!!
Tom Seligman, celebrated british conductor
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Finally, a little bleary-eyed, we were all in Trafalgar Square early the next morning,
July 18th, and our last day in the UK, to celebrate International Mandela Day (on what
would have been Madiba’s 96th birthday) with a ‘flash-mob’ performance organised by
Marijke Coetzee and funded by Redefine. The excitement of ‘flash-mobbing’ bemused
and delighted Londoners as they wove their way to work somewhere between Nelson’s
Column and the National Gallery was enough to energise the entire Ensemble, although
the ensuing coach trip to Heathrow airport for the final journey home was a little more
subdued – 28 young people finally succumbed to exhausted sleep.

We owe an enormous debt of gratitude to a whole raft of very generous companies,
organisations and individuals who helped make our tour an overwhelming success - both
financially and organisationally. They are listed at the end of this Newsletter, though
mention should be made here of some ‘key’ contributors. First of all, our great gratitude
to Redefine Properties, South Africa, and Redefine International, our principal sponsors,
who through substantial grants, enabled us to undertake the tour; secondly, to the
National Arts Council of South Africa for their generous supporting funding; Redefine’s
Head of Marketing and Communication, Marijke Coetzee, who joined us for part of the
tour; our UK Trustees, chaired by Andrey Kidel; the Duke and Duchess of Buccleuch and
Sir Vernon and Lady Ellis who opened their homes for us; Sir John Eliot Gardiner, Julian
Grant and Dr Karl Jenkins; Paul Boucher and Boughton House staff; Veronica Davies,
Ben Makins and Bridget O’Brien-Twohig; Meurig Bowen and the Cheltenham Music
Festival; Mark Kidel, Suzanne Rolt and her team at St George’s Bristol; Gillian Moore
and the staff of the Southbank Centre; and finally the Royal Philharmonic Society for
facilitating my QEH pre-concert interview with Petroc Trelawney.

Graham de Lacy

We were most fortunate to have been joined on this tour by the renowned South
African photographer Graham de Lacy. His pictures illustrate far more graphically than
words can, the atmosphere and beauty of these superb English concert venues.

… huge thanks to you and to the magnificent young musicians for the
inspiring concert on Wednesday Gillian Moore, head of classical music,
southbank centre
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Graham de Lacy

Aware of how very demanding this tour had been and how relentless the pace for all of
us, I was a little apprehensive about asking for feedback from the group, once back in
South Africa. After all, most of them had spent their entire holidays with Buskaid and,
within two days of returning home, were back at school, college or work! To my delight
there was a shared sense of euphoria about the whole experience, and several of them
even asked me almost immediately where we were planning to take them in 2015 ……
proof for me that being kept extremely busy playing beautiful music in magnificent
venues to receptive audiences far outweighs the doubtful pleasures of shopping malls,
the internet and cell-phones.

Reunion
Island
12-19
December
2013

.........................................................

T

his unusual tour came about through the tireless efforts
of Yann Vallé and Nathalie Quipandédié of the Nakiyava
Association, which organises the Opus Pocus Festival in
Réunion, as well as cultural exchange programmes focusing
principally on music, education and youth. The idea of our visit
came from Charles Courdent, the Director of the French Institute
South Africa (IFAS), in partnership with Yann Vallé, who raised
the necessary funding from various sponsors and cultural
organisations, of which a list appears on P19.

and this tribute was always received with a great outpouring of emotion from the
Réunion audiences.
Our concerts included a performance in the Departmental Archives of Réunion at an
exhibition commemorating the bestowal of new names on former slaves when they
received their freedom (les Noms de la Liberté); a public concert at the Théâtre Luc
Donat, Le Tampon, for a capacity audience of 600, when we were also joined by 27
young musicians from the Réunion Conservatoire (trained by their Director François
Vigneron) to perform an overture by Chevalier de St Georges; an outdoor concert at
the St Denis Jardin de l'Etat as part of the Festival Au bonheur des enfants; two schools’
concerts in the presence of a thousand very excited nine to eleven-year-olds; a couple of
short recitals in the children’s ward of the Hôpital Gabriel Martin; and finally a concert
– by far the hottest in which any of us has ever performed – at the capacious Eglise
Notre-Dame de la Paix, St Paul. Packed to the rafters (word had by now got around
about Buskaid) the church echoed to the sound of loud cheers before we had even
played a note. By the end of the concert we were all soaked to the skin, but the sheer
energy of that audience and its boundless enthusiasm for our young musicians more
than compensated for any discomfort we were feeling.
We took back to South Africa very special memories of a beautiful island and some of
the happiest, warmest and most hospitable people we have ever encountered.

Thank you for everybody's smile and kindness. You gave me a lot of emotion.
I listen now classical music differently. I am not initiated to this music.
And I love township music too. I can't stop listen to your double live CD.
Sabine Zitte, reunion audience member

A week before we left, we received news of the death of Nelson Mandela, and in
many ways this tour became our personal celebration of his life through music. Our
musicians sang and played their own unique ‘praise song’ at every performance

Sabine Zitte

Once again, this was an action-packed tour, but Yann had chosen
for us a stunningly beautiful hotel on a peaceful lagoon, where
we could relax and swim with exotic tropical fish during our free
time.
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Teaching
and new
beginners

.........................................................
The steady stream of eager-to-learn youngsters coming to
the Music School does not seem to diminish and this year we
accepted a further 23, of whom 18 have remained. After the
initial rush of enthusiasm it is inevitable that some do not stay
the course; perhaps it all looks too easy when they come and
watch the ensemble rehearse on a Saturday afternoon, and are
inspired to join!

This year we have been very fortunate to receive a substantial sponsorship from
TOTAL South Africa in support of our Assistant Teachers, of whom there are now ten
working regularly at the Music School. Without this dedicated team of very skilled
young people it would be impossible for us to continue developing our teaching
activities and regularly increasing our intake. In turn, the Assistant Teachers are helped
by younger pupils, many of whom are keen to get involved in learning the complex art
of string teaching. Part-time teacher Susan van der Wat continues to visit us to teach
Aural and Music Appreciation at all levels, as well as Form & Analysis to a group of
Diploma students, whilst renowned South African pianist Jill Richards still donates her
time to work with these students on their recital repertoire.

10

All photos Graham de Lacy

Those who do stay become very committed – to the extent that many of them will
appear daily at Buskaid. One such child is a little boy from very deprived circumstances
suffering from foetal alcohol syndrome. With two cousins already at Buskaid he was
initially fascinated by the violin class. We started him on the violin, but the combination
of relatively large hands and an undersized body meant that his progress was very
slow. However the moment we sat him down behind a cello he was hooked. He is
now a familiar face in the Music School: almost every day he comes to us straight from
school, takes out his tiny cello, marches determinedly into Sonja’s teaching room and
waits until she gives him a lesson.
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Student
Profile

..........................................................

Both Koketso and Tshidiso live with their respective grannies just up the road from the
Music School, and through their talent and dedication, have now joined the Ensemble
as young apprentices. Sonja, who teaches Koketso, feels that this little girl manifests
the greatest potential of all the cellists she has taught to date - a big statement, since a
lot of talent has passed through Sonja’s capable teaching hands over the past fourteen
years. Koketso, who is now eleven, joined Buskaid when she was eight; she is intelligent,
focused, and extremely determined, and you can sense this in her interview on the ABC
documentary, when she expresses her wish to study overseas and become a professional
cellist. www.abc.net.au/foreign/content/2014/s4093304.htm
Many children are brought up by their grandparents in this society – some because both
parents have died; some who have been abandoned by their parents; some because
the parent is working in another province, and some because they want to live near
the Buskaid Music School. We currently have examples of all four situations. Koketso
is fortunate in that she has two loving parents, although at present they are not in a
position to look after her on a daily basis.

Koketso Mphela belongs to what I call
the ‘larger Radebe family’ – children who
have come to Buskaid because their cousin
Simiso Radebe is a longstanding member.
There are currently four of Simiso’s
cousins at Buskaid - Koketso, Thokozani
Radebe, Tshidiso Boikanyo, and Dineo
Phalatsi - all of whom are very talented.
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All photos Graham de Lacy

Meanwhile Koketso’s cousin Simiso has returned to South Africa for a spell away from
study at the Royal Academy of Music, where he recently completed his third year. After
Kabelo and Tiisetso graduated and returned home, Simiso battled with the challenges
facing any young person away from home: huge adjustments have to be made by these
young South Africans living in London. However we are now working together with
Simiso to ensure that he returns to complete his degree with flying colours.
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2014 Workshop at
Luiperdskloof
.........................................................

After the success of
our 2013 workshop at
this very picturesque
venue, we returned in
March of this year for
an eight-day stay. Once
again, this workshop
was a balanced mix of
very hard work, nature
trails and team games.
Sonja was in charge
of a mixed younger group, whilst I rehearsed the Ensemble.
The photographs illustrate some of Hanneke van der Merwe’s
imaginative activities, which included games focusing on trust,
conflict resolution and teambuilding. Hanneke, who, as Director of
the Ubungani Wilderness Experience, works throughout the year
with a variety of youth and school groups, has often commented
on the high levels of creativity and trust she encounters amongst
our students – an obvious spin-off from their musical training.
Other activities included a nature trail incorporating a lesson
on using a compass; whilst one evening all the teams presented
short plays they had put together, based on African Legends some funny, some moving, and all highly creative.
However the main focus of each day was the four-hour morning
rehearsal, followed by sectional work and individual practice
in the late afternoon and evening – vital preparation for our
forthcoming UK tour, for which we would be offering multiple
programmes.
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Concerts &
corporate
performances

In complete contrast, one of the Ensemble’s most touching performances was for
Charlotte Perold’s 90th birthday party, when Charlotte, who is a longstanding
supporter of Buskaid, celebrated her nine decades with some sprightly dancing to the
Ensemble’s Kwela music. Other occasions included a graduation lunch at the Oprah
Winfrey Leadership Academy for Girls, the launch of Pretoria’s new A Re Yeng (bus
rapid transit system), and a large number of corporate events.

This year we have given eleven concerts and a record number of
performances at corporate ‘gigs’, weddings and parties - 32 in
all. Donations to the Buskaid Trust are generated through these
performances, from which we are able to pay our young adult
performers, as well as raise general funding. Possibly our most
bizarre event in 2014 was a performance at 30 000 feet for invited
guests, in tandem with a fashion show, at the Johannesburg
launch of British Airways’ new Airbus 380.

Demelza Bush

Debbie Yazbeck

.........................................................
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Graham de Lacy
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As we have now come to expect, a capacity audience came to hear us at the Linder
Auditorium on 6th September. This concert took place just weeks after our UK tour, but
included some entirely new repertoire – Pablo de Sarasate’s Navarra (for two virtuoso
violins) and Sospiri by Edward Elgar, which we played to commemorate the 100th
Anniversary of the beginning of the First World War. With most of our students back at
school, college or university, there was very little time to rehearse before this concert
and we faced a challenging few weeks! The soloists included Kabelo Monnathebe and
Simiso Radebe in Navarra ; Tiisetso Mashishi in Max Bruch’s Romanze; Mzwandile Twala,
Khotso Langa, Cecelia Manyama, Keabetswe Goodman, Simiso and Kabelo, as soloists in
Bach’s Double Violin Concerto and Mathapelo Matabane as vocalist in two new ‘classic
pop ‘ songs – an impressive line-up for a Music School which serves such a tiny catchment
area! We also welcomed guest harpist Jude van der Wat who joined us for Sospiri, and
her mother Susan, who played harpsichord continuo in the Bach concerto. Other works
in this concert were the Muffat Passacaglia and Sancho’s Dance Mix, both of which we
had performed in the UK. Extracts from Paul Boekkooi’s highly complimentary review
can be read online: www.artlink.co.za/news_article.htm?contentID=36412

Classic FM also gave us valuable coverage in the run-up to our concert for the
International Mozart Festival in February of this year. This concert took place at the
Edge, St Mary’s School before a near-capacity audience. As the theme of this year’s
Festival was ‘love’, we included two Romances – one by Beethoven and one by Max
Bruch, as well as the themes from two movies - Love Story and Ladies in Lavender.

We are indebted to our key sponsor Redefine Properties, as well as to Classic FM and
TOTAL South Africa for their loyal support of this concert. A sold-out concert hall is
extremely rewarding for the performers, whilst also generating valuable income and
giving much pleasure to many people – a win-win situation for all concerned. We are
most fortunate that Classic FM recognises Buskaid’s significant contribution to classical
music in South Africa, and is happy to promote our activities on its airwaves.

Talk about talent! It was a fantastic evening and I think everyone went away
lifted by the whole experience. Diana Ambache, renowned british concert pianist

We gave two community concerts in Diepkloof this year, the second of which was
filmed by the Australian Broadcasting Corporation for its Buskaid documentary. These
concerts are given for parents, friends and local public to hear the Ensemble perform
its forthcoming programmes. (Since there is still no ‘after-hours’ public transport system
linking Soweto with Johannesburg, township dwellers without cars are unable to
attend evening events in town.) Our concerts are free and the programmes identical to
those played in Johannesburg – and this year – in the UK. Audience responses in Soweto
are always very rewarding: unlike the more formal responses of a ‘standard’ classical
audience, Africans express their delight very physically, getting up to sing along and
dance if inspired to do so. It’s extremely infectious, and our Johannesburg visitors to
these concerts invariably follow suit and let go with total abandon!

Such a great show last night – energising and wonderful – congratulations,
you and your players are both just fabulous. Rosemary Johnson, director,
royal philharmonic society

Visitors to the Music
School
.........................................................

Earlier this year we nominated our principal sponsor, Redefine Properties, for the
Development category of this year’s Business and Arts South Africa Awards. The
ceremony was held in the Market Theatre in August and we were thrilled that, in the
face of keen competition from five other strong finalists, Redefine was the company
chosen to receive this prestigious Award. It was accepted on behalf of Redefine by
Marijke Coetzee. Redefine’s support of Buskaid is immeasurable and we are grateful to
BASA for giving us the opportunity to acknowledge publicly their ongoing generosity.

TOTAL
South Africa
.........................................................
Those of you who have followed Buskaid from its inception may recall that our first
corporate sponsor in South Africa in 1997 was the French oil company TOTAL South
Africa. Since then TOTAL has given Buskaid a great deal of assistance, both financial
and in kind. 2014 marked the beginning of a new sponsorship from TOTAL, this time
focusing on support for our young teaching staff, whose contribution to Buskaid is
vital. We are indebted to TOTAL for this sponsorship, and very proud of our continuing
assocation.

Graham de Lacy

Gareth Jacobs Photography

BASA Award for Redefine
Properties
.........................................................

Our first visitor in 2014 was the innovative young French social entrepreneur Quentin
Noire of SparkTour Africa, an organisation which highlights social and environmental
initiatives in South Africa, and shares the information country-wide with journalists
and bloggers.
Ten days later we were thrilled to receive a visit from the Duke and Duchess of Buccleuch,
with whom we were already in consultation about our visit to Boughton House. As it
was a weekday afternoon there was a constant flow of children arriving for classes and
lessons, to which the Duke referred much later in the year “...our visit was a humbling
revelation of the passion and tenacity which has brought international recognition for
these gifted young musicians and their teachers. Along with a passing flow of curious
children who wandered in and out… we sat entranced. That lives are changed and
immensely enriched by Rosemary Nalden and her team is beyond doubt.”
In April we received a visit from our UK supporter Peter Verstage who brought with
him the distinguished South African double bass player Leon Bosch. Leon has achieved
international recognition for his virtuoso bass playing, and proved to be a big hit with
both younger and older double bass players. We have always suffered from a dearth
of bass teachers willing to visit Soweto and it is to Sonja’s great credit that, as a cellist,
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she has brought this group of bass players to the standard where they can respond to a
teacher of international repute. Leon spent an invaluable couple of days teaching and
inspiring our bass team and we are most grateful both to him and to Peter Verstage for
generously facilitating this visit.
ABC journalist Sally Sara and her colleague Craig Berkman came to South Africa in
late August to film a half-hour documentary about Buskaid, which also explored some
of the changes in the township over the last twenty years. Sally chose two Buskaid
students, Mathapelo Matabane and Koketso Mphela, as the principal characters in her
very perceptive film, which was aired on the ABC’s Foreign Correspondent in September
and can still be viewed online. We appreciate the generosity of all those Australian
viewers who responded to the film by donating to Buskaid.
Not long after our
Linder
Auditorium
concert in September
we were visited by
the Réunionese artist
Kafmaron,
with
a
group of his musician
friends. After all the
exacting preparations
for the UK tour and
the Linder concert, it
was liberating for our
young musicians to be
able to let their hair
down and experiment
with Réunionese instruments, which included the roulér and kayanm, together with
the surdo, caixa and repinique from Brazil, in a joint improvisation of ‘Malamba’ (a
combination of Brazilian Samba et Réunionese Maloya) which nearly blew the roof off!

Trustees, financial and
administrative
support
.........................................................
I have mentioned some of the financial assistance which we have received throughout
2014 from sponsors, individuals and organisations, without which few of our activities
could have taken place. Early in 2014 we were thrilled and very touched to receive a
substantial donation in the UK from Teresa Smallbone, in memory of her late mother
Hester, a vocal opponent of apartheid and a great lover of classical music. In South
Africa we have been fortunate to continue receiving support from some very loyal
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companies and individuals. Additionally, at the beginning of 2014, we completed the
grant which we had been given by the Annenberg Foundation in the USA which had
helped sustain us in 2013, and for which we are extremely grateful. However, like many
other Arts organisations, we have no guaranteed funding, and are dependent on the
generosity of everyone who supports us, through attending concerts, buying our CDs,
inviting us to play, or giving us sponsorship and donations, both monetary and ‘in
kind’. We make great efforts to raise money through our performances, but this is not
nearly enough to sustain our activities. We now employ over 30 full- and part-time
young people from Soweto. There are also several projects for which we are currently
fundraising: in January 2015 we are recording a new Kwela album which we want to
release later in the year; and there is of course the ongoing challenge of funding our
Music School extension. Needless to say we welcome all donations with great gratitude.
In a different but no less valuable way, the support we receive from our Trustees here in
South Africa and in the UK is of supreme importance. Our UK Trustees, tirelessly headed
up by their chair, Andrey Kidel, donated countless hours of their precious time in the
run-up to the tour. In South Africa, our parent Trustees contribute invaluable advice on
student and local matters; and I am indebted to Jill Richards (chair) and Sonja Bass for
the time they give to those all-important EXCO meetings. Jill has also facilitated two
fundraising concerts in Zug, Switzerland, given by students at the Zug Music School,
who were joined this year by Kabelo Monnathebe.
Most recently one of our South African Trustees, Moses Kgosana, generously hosted a
lunch at KPMG, of which he is CEO, to brainstorm more fundraising ideas. Both Trustee
Boards would welcome additional members who may be able to offer their expertise to
Buskaid. Please do contact us if you are at all interested in becoming involved.
In South Africa, our office staff consisting of Anne Bull, Lesego Mokonoto and myself,
with support from Sonja Bass, remains stable, but extremely overworked. We do all we
can to keep up with the avalanche of correspondence we now receive from all over the
world, as well as an extensive administrative load which seems to increase every year.
In the UK we welcome our new administrator Mary-Jannet Leith, who joined us in
October. Mary-Jannet replaces Esther Wright who left us just after the UK tour. We wish
Esther well and thank her very much for all her efforts during a very action-packed year.

Finally, the Trustees, teaching and administrative staff, and all the
Buskaid students join me in thanking you all for your magnificent
support, and in wishing you a peaceful, healthy and prosperous
New Year.
Rosemary Nalden / December 2014

PRINCIPAL
SPONSORS & DONORS 2014
..........................................................................................
BUSKAID SOUTH AFRICA

UNITED KINGDOM

This year we have received a number of

General Funding
Redefine Properties
TOTAL South Africa
Doshi Group of Companies		
SAMRO					
Lil & David Munro (student support)

Donations £400 and above - for UK

quality donated instruments, music and

Tour, Music School Extension, UK

accessories from Holland, the UK, South

Tertiary Study & General Funding
Redefine International
Teresa Smallbone
Oak Foundation
Gerald Leigh Charitable Trust
Cairns Charitable Trust
Vernon Ellis Foundation
William & Christine Eynon Charity
Susan Sheppard
Glyn Harper Trust
Tristan Jakob-Hoff & Amy Walker
Andrey Kidel
Buccleuch Charitable Foundation
Investec Wealth & Investment
Karl & Carol Jenkins
Alison Bury & Richard Earle
Richard W Hardie
Roger & Rosemary Chadder
The family of the late Mr Halvor Astrup
& Melvyn Tan
Maya Homburger
OVSH Trust
The Hon Michael & Caroline McLaren
Bridget O’Brien-Twohig
Richard Williams
Winchester College Music Department
Ed & Brita Wolf

Africa and Australia; we acknowledge these

UK Tour 2014
Redefine Properties
National Arts Council
					
Sponsorship in Kind
Dominic Ntsele & Classic FM
Graham de Lacy
Total Exposure
Centre for Sports Medicine
Classic Feel Magazine
Dr Ian Jones
Dr Mark Jackson
Marion Hassall & Michelle Smith
International Tertiary Study
The Oppenheimer Memorial Trust
BUSKAID UNITED STATES OF AMERICA
James Halliday & supporters
REUNION TOUR
French Ministry of Culture - Indian
Ocean (DAC OI)
French Institute
French Institute of South Africa
Réunion General Council
Air Austral

REVIEW: THE STRAD

donors with great gratitude: Helen Appio,
J&A Beare, Mary deLigt-Carter, David &
Bridget Cole, Thomas Collett, Pia Ehlers,
Des Garb, Carole Reader, Jurriaan van Roon,
Penny Steer, Tara Strange, Sue Tomson,
Anna Wheeler, Glenn Wilson and
Sally Wootton.
Donations worldwide can be made
online at www.buskaid.org.za or
by post to the addresses shown
overleaf.

Annette Isserlis
Sponsorship in kind
Grahams Hi-Fi
JP Guivier & Co Ltd
Peter Verstage
Peter Neill – Barton Vineyards

.
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WEBSITES AND RELATED INFORMATION

CONTACT DETAILS

Buskaid
The Annenberg Foundation
Redefine Properties
TOTAL South Africa
Australian Broadcasting
Corporation
Paul Boekkooi review
Boughton House
F Brycchan Carey
Cheltenham Music Festival
Flash mob
Julian Grant
Karl Jenkins
Graham de Lacy
Aubrey Kurlansky
Quentin Noire
Jill Richards
St George’s Bristol
Total Exposure
Ubungani
Yann Vallé
Olaf Willoughby Photography

South Africa
The Buskaid Trust (IT4749/99)
Director: Rosemary Nalden
Administrator: Anne Bull
Tel: +27 11 442 9676
Fax: +27 11 788 4461
Email: bull@buskaid.org.za
rosemary@buskaid.org.za

www.buskaid.org.za
www.annenbergfoundation.org
www.redefine.co.za
www.total.co.za
www.abc.net.au/foreign/content/2014/s4093304.htm
www.artlink.co.za/news_article.htm?contentID=36412
www.boughtonhouse.co.uk
www.brycchancarey.com/sancho
www.cheltenhamfestivals.com/music/
www.youtube.com/watch?v=meKG59dXzUE
www.juliangrant.net
www.karljenkins.com
www.grahamdelacy.com
www.aubreykurlansky.co.uk
www.sparktourafrica.com
www.jillrichards.com
www.stgeorgesbristol.co.uk
www.totalexposure.co.za/
www.ubungani.org
www.opuspocus.re
www.olafwilloughby.com

Photographers:
Graham de Lacy
Olaf Willoughby
Gavin Mills
Rosemary Nalden
Demelza Bush

Gareth Jacobs
Photography
Debbie Yazbeck
Sabine Zitte

...........................

PO Box 1598
Parklands
2121
Johannesburg
United Kingdom
The Buskaid Trust 1015089
Administrator: Mary-Jannet Leith
Tel: +44 20 8740 6625
Mobile: +44 (7547) 478 870
Email: mary-jannet.leith@buskaid.co.uk
Ground Floor Flat,
22, Leysfield Road,
London
W12 9JF

United States of America
Buskaid Inc
30-0248523
Chief Operating Officer: Brenda Shick
Tel: +1 330 524 4143
Email: Brenda.Shick@yahoo.com
2503 Village Court
Vermilion, OH 44089
USA

HELPING YOUNG BLACK MUSICIANS IN
SOUTH AFRICAN TOWNSHIPS
www.buskaid.org.za
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