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Graham de Lacy

Dear Buskaid
Supporters

.........................................................
November is a very special month in Johannesburg: it’s probably
hard for anyone living in the UK, Europe or the USA to believe
this, but winter does seem to drag on endlessly up here in the
‘Highveld’! By November we know that the chilly weather is
well and truly over, and we can look forward to endless warm
days and blue skies. But this is also the month
when our senses are assailed from all quarters:
by the menacing sounds of rolling afternoon
thunderstorms, the heady scents of star jasmine,
and the dazzling sight of thousands of jacaranda
trees laden with delicate pale mauve blossom.
Not so in Soweto, where trees are still in
relatively short supply and jacarandas (now
considered an invasive exotic) are nowhere
to be seen. And at the moment there is a
shadow hanging over all our students – this
is School Exam Month, a time of academic
reckoning, when extra-curricular activities such
as music are abandoned for days and nights of
hard study.
Happily however the rest of this year has been packed with
a variety of musical activities and events, some of which we hope
you will enjoy sharing with us, through pictures and stories in this
2013 Newsletter.
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Highlights include

›

The establishing of a substantial new funding partnership
with Redefine Properties in South Africa, and further
generous grants from the Annenberg Foundation (USA)
and the Buskaid UK Trust

›

The graduation – as Bachelors of Music
with Second Class Honours – of two Buskaid
musicians, Kabelo Monnathebe and Tiisetso
	Mashishi, from the Royal Academy of Music,
	London

›

Eight Distinctions and two Merits achieved
by ten Buskaid candidates taking practical
performance examinations of the Associated
	Board of the Royal Schools of Music

›

The prestigious award of Honorary
	Membership of the Royal Philharmonic
	Society to Rosemary Nalden

›

Yet another sold-out concert at
Johannesburg’s Linder Auditorium

›

The production of a new Buskaid DVD – Live at the
	Linder 2012

›
›

A further successful music and environmental
workshop at a new bush venue outside Johannesburg
Visits to the Music School by a wide range of
acclaimed international musicians
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TWO NEW
GRADUATES

of whom would have received intensive tuition, even before the age
of five. Our two young musicians started at Buskaid when they were
around ten, both receiving their early tuition in group classes, only later
to be taught individually. Although neither was born into the abject
poverty we have encountered amongst some of our pupils, both have
struggled with personal challenges. Kabelo, who comes from a oneparent family, has seen his father just once since he was three; whilst
Tiisetso, though growing up with both his father and mother (in our
experience, an unusual occurrence) has been bereaved of both parents
within the past five years.

Rosemary Nalden

After their auditions, to our great delight, both students were
offered four-year full fee scholarships by the RAM – a very substantial
sponsorship, given that in 2013 tuition fees for overseas students are
in excess of £19 000 per student per annum. Their travel and living
expenses were almost exclusively funded by the Oppenheimer Memorial
Trust over the four-year period. Despite some wobbly moments, both

When Kabelo and Tiisetso auditioned in December 2009, they were
judged alongside ‘whizzkids’ from specialist music schools throughout
the UK, as well as young ‘superstars’ from Russia and the Far East, most
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The Royal Academy of Music (RAM) is one of four world-renowned
London music colleges, where students are accepted only after a
rigorous audition process. Competition is fierce, and aspiring students
from the UK and all over the world compete for a very limited number
of places in each department.

Graham de Lacy

Since their return to South Africa, both Kabelo and Tiisetso have
thrown themselves wholeheartedly into teaching at the Music School
and performing with the Ensemble, whilst also developing successful
freelance careers with professional orchestras and ensembles in
Johannesburg. Our intention in sending select students to the UK has
been to broaden their horizons, develop their skills and, ultimately, to
welcome them back into the fold, where we hope that they will give
back to future generations of young musical hopefuls. We are indebted
to both the Royal Academy of Music and the Oppenheimer Memorial
Trust for their enormously generous support, without which we could
not have turned this vision into reality.

Graham de Lacy

young men overcame the difficulties of a strange culture, even stranger
weather, and chronic homesickness, to complete their degrees: in June
this year they were awarded Bachelors of Music with Second Class
Honours at a magnificent ceremony in St Marylebone Church, at which
I was proudly present.
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SPONSORSHIP

NEWS

Pierre du Toit

.........................................................

At the beginning of 2013 we had come to the end of a threeyear grant from the South African National Lottery Distribution
Trust Fund, which had enabled us to increase both numbers and
activities. We were thus able to give many more children the
opportunity to transform their lives through learning stringed
instruments, whilst also offering employment, both full and
part-time, to over 30 young (and a few older) residents of
Soweto.
Inevitably our budget gradually increased over this period,
which gave rise to many concerns about our future financial
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stability. I was determined that our young musicians would not
identify a career in the Arts, specifically music, with financial
insecurity. Fortunately, for the first six months of this year we
were sustained by generous grants from both the Annenberg
Foundation, a philanthropic organisation in the USA which
has been most supportive of Buskaid over the years, and the
Buskaid UK Trust, whose Trustees have worked hard for
many years to generate funding for the Music School. These
funds were supplemented by sponsorship and grants from some
South African companies, trusts and individuals, to whom we
are profoundly grateful for their years of loyal support.
Towards the end of June I received an email bearing very
positive news. The South African company Redefine
Properties, which had generously sponsored Buskaid in
the past, had taken the decision to become Buskaid’s major
sponsor for the remainder of this financial year. This news
filled us all with a great deal of joy and hope. Our relationship
with Redefine has already brought with it increased financial
stability, helpful advice and support, and a genuine interest
in our activities. Moreover, it is very clear that Redefine
understands the vital need for sustainability and growth for
an organisation such as Buskaid. For this reason, it has not
insisted on sponsor exclusivity and has made it clear that it
welcomes partnerships with likeminded companies in order to
ensure Buskaid’s sustainable future. Such generosity of spirit
demonstrates Redefine’s genuine concern for the Arts in South
Africa, as well as for the welfare and education of its children.
This should give those of us who feel passionately about the
transforming power of music in our lives, a great deal of hope
for the future.
Additional support in 2013 has been forthcoming from a wide
variety of sources, including numbers of generous individuals in
the UK and South Africa; several donations in memory of late

relatives and friends; our loyal US supporter Jim Halliday, who
has once again completed the New York Marathon in aid of
Buskaid; a fundraising concert in Zug, Switzerland, motivated
by the Chair of our South African Trust, Jill Richards; a surprise
venture by Canadian-based South African musician Ray Holroyd,
who through his record label Revolution Harmony released an
All-Star charity single with all proceeds to go to Buskaid; a new
partnership with GIfA (the Gauteng Institute for Architecture);
various instrument donations; and of course all those
companies and organisations which have provided performance
opportunities for the Ensemble.

Graham de Lacy

Lastly, a brief mention of a touching and very special gift to
Buskaid from Rob Brislin, husband of the late Nanette Andersen,
our much loved teacher of the Alexander Technique, who died
last December after a brief illness... Rob, who is a violin-maker,
made a special 7/8 violin for Cecelia Manyama in memory of
Nanette; we are thus reminded on a daily basis of Nanette’s
gentle and sorely-missed presence in our lives.
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THE MUSIC
SCHOOL

.........................................................

T

his year we have accepted a total of 23 new beginners,
and since almost every newcomer to Buskaid asks to learn
the violin, on this occasion we offered this intake the
opportunity to choose between violin, cello or double bass. One
Friday afternoon in early March our Assistant Teachers gave a
short demonstration of each instrument to this little group of
fascinated children: what we didn’t foresee was that when Pule
Lekarapa played them a very jazzy bass riff, the majority would
opt for the double bass! Eventually the numbers balanced out,
and we now have fourteen violin, seven cello and two bass
beginners added to our burgeoning membership (currently
standing at around 115 children and young people). Our four
violin and viola Assistant Teachers, Keabetswe Goodman,
Cecelia Manyama, Lesego Mokonoto and Lungile Zondo, were
joined in July by returning graduates Tiisetso and Kabelo, which
is of considerable help to these very busy teachers. Kabelo and
Tiisetso are also assisting me with my advanced students, and
their fresh input is a source of great stimulation. Meanwhile
Katlego Legodi and Pule Lekarapa are still dedicated to teaching
increasing numbers of cello and bass students, with continuing
guidance from our cello and bass teacher, Sonja Bass. Two
Johannesburg-based teachers visit us once or twice a week:
Michael Watt continues to teach the piano to a few students,
whilst Susan van der Wat takes Aural, Form & Analysis, and
Music Appreciation classes.
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Amongst this year’s new beginners we accepted two little boys,
cousins aged 10 and 11, who were brought up to Soweto from
Natal by the young mother of one of them. As children from a
family devastated by HIV/AIDS, they had lost all but one parent
and most close relatives, and were living in extreme poverty.
To make matters worse, shortly after they joined Buskaid, one
of them sustained extensive burns on his back when his T-shirt
caught fire as he warmed himself on a hotplate in their tiny
Diepkloof shack. The Church in whose grounds we are situated
had asked us to accept them into Buskaid to help rehabilitate
them and give them a new ‘family’. Sonja undertook to teach
the two of them the cello, so that they would stay together.
To our delight both have proved to be very talented and are
making significant progress.
Another little girl was recently brought to Buskaid by her
mother, who hoped that learning the violin might help her
recover from the recent loss of her father. In addition, the child
is chronically ill, having contracted HIV/AIDS as a baby (not
from her father, who had died of an unrelated illness) from
an unhygienic traditional procedure. Once again, within a few
lessons it has become very evident that this little girl is very
talented and highly motivated.
Meanwhile, Mzwandile Twala, whose story we highlighted
in our 2012 Newsletter, has again achieved a remarkably high
distinction (140/150) in his ABRSM Grade 6 violin exam. At the
other end of the age spectrum, Neo Makintle, our ‘mature’
student who was profiled in our 2011 Newsletter, was awarded
an excellent merit in Grade 5 viola, a massive accomplishment
for a young man whose life was in tatters when he returned to
Buskaid less than three years ago, after a ten year absence.
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.........................................................
I am well aware of my formidable reputation for being
extremely strict. In this story, it seems that my uncompromising
approach was instrumental in completely transforming a
young man’s life.
Exactly two years ago sixteen-year-old Phumelelo Ndlovu
arrived at Buskaid asking if he could join. Because of his age I
told him that we could accept him only if he agreed to learn the
double bass. He seemed grateful for the opportunity and duly
started lessons with Pule, but within weeks both Sonja and I
had many misgivings. On more than one occasion we detected a
strong smell of alcohol around him, and sometimes he appeared
to be under the influence of drugs; he was still at school, and
we were very concerned. Not one to mince my words, I took
him aside and told him that unless he gave up the alcohol and
substances immediately, he would be out of Buskaid.
To our amazement, Phumelelo changed almost overnight. He started coming in daily
to practise, and his progress was astounding. What we didn’t know was that he had
decided to join Buskaid on the day that his daughter (whose mother was a school
classmate) was born. He told me recently that it was a symbolic act, the first step
towards addressing the chaotic and irresponsible direction in which his life was fast
heading. Phumelelo is now a Buskaid Learnership student studying with both Sonja
and Pule, has just received the highest mark of all ten ABRSM candidates (145/150 for
Grade 3 double bass), and is also making exceptional progress on the piano, which
he started a few months ago. He was also one of two students who recently began
chitarrone lessons with Uwe Grosser (see page17).
The donation of an unwanted piano to Buskaid enabled us to give Phumelelo a piano
to practise at home. The day it was delivered I received an unsolicited note from him…

OTHER
STUDENT NEWS
.........................................................
Buskaid’s first graduate violinist was Samson Diamond, who joined Buskaid as a
founder member in 1997. The Buskaid Trust funded Samson’s entire secondary and
tertiary education, right up until his graduation with First Class Honours from the
Royal Northern College of Music, Manchester. At the beginning of this year, Samson
was appointed Leader of the Odeion String Quartet, which is based at the University
of the Free State. He now lives in Bloemfontein with his wife, Onica (a former Buskaid
violinist) and their young son Khabane.
Simiso Radebe is now entering his third year of study towards a BMus degree at the
Royal Academy of Music, London. Simiso’s studies are supported by The Oppenheimer
Memorial Trust in South Africa, donations to the Buskaid Trust in the UK, and a
portion of his own earnings as a Buskaid teacher and performer.

Pierre du Toit

STUDENT
PROFILE

‘Today all thanks to the founders of Buskaid, I saw a piano in my dinning room
and my heart started beating like a Tcaikolvsky Concerto and it feels GOOD….
Thank you again for a wonderful gift, I am greatful'. Phumelelo Nldovu
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LIBRARY PROJECT

.................................................................................

Graham de Lacy

Over the years we have built up a fine library of string music for violin, viola, cello,
double bass and string ensemble at all levels. Much of this music has been purchased
with funds donated in the UK; but a huge amount, some long out-of-print, has come
from teachers who have retired and are pleased to find a home for their collection.
The ABRSM in London also sends us a very welcome box of music every year. In all, this
collection runs into thousands of works, and at the beginning of this year we decided
to tackle the huge job of reorganising our storage system. We moved the entire
library into a bigger practice room, for which one of our students, Punch Sephadi,
made and installed shelving. Sonja, whom I challenged to undertake this massive task,
has spent countless hours meticulously sorting out and cataloguing every piece of
music owned by Buskaid. We are enormously proud of her amazing achievement!

Graham de Lacy

Space is of course an ever-increasing daily problem in the Music School, but we have
taken a few more small steps towards building our extension, which is now an urgent
priority. Much of our teaching and practice has to take place outside; simultaneous
group lessons are almost impossible, as we have only one suitably large room. This
severe lack of space has an impact on all our teaching activities and causes a great
deal of stress to all of us: six teaching spaces shared by twelve teachers and around
115 pupils is far from ideal.
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2013
WORKSHOP
.........................................................
Faced by financial uncertainty at the beginning of 2013, we
were hesitant to undertake a workshop away from the Music
School this year. However, the impact of this annual break from
urban stresses and strains is so valuable, that we decided a
brief workshop was better than none! This year we identified
a new venue, Luiperdskloof Game Lodge, which is a relatively
short drive from Soweto and consists of a complex of thatched
chalets set in indigenous gardens on the banks of the Wilge
River.
During our five-day stay which
took place at the end of
March, we followed the usual
pattern of activities: a balanced
combination of rehearsals,
sectionals and individual
practice, combined with plenty
of outdoor games and activities
organised once again by
Hanneke van der Merwe and
her officers from the Ubungani
Wilderness Experience.
Although a strong team spirit
already exists throughout
the Music School, these very
physical group activities reinforce bonds and break down age barriers in a positive
and creative way.
Perhaps the most memorable outdoor activity in which we all participated was our
walk on the last evening along the banks of the Wilge River where we marvelled
at the sight of a pair of nesting Verraux’s Eagles (Black Eagles) perched high on the
magnificent cliffs above.
This workshop gave us all a unique opportunity to get to grips with our 2013 classical
repertoire, whilst also providing a fruitful environment for our more senior musicians
to create some new gospel and Kwela arrangements.
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performances, one at Pridwin School, and the second at a Fête
de la Musique street party, as guests of the Melville Residents’
Association, the Alliance Française and the French Institute of
South Africa. We have also played for a Fundraiser at Bellavista
School; at a very upmarket wedding in Johannesburg City Hall,
for four major Awards Ceremonies and various Government
Department events.

Pierre du Toit

Once again we were delighted to have been invited to perform in the Music Room at
Villa Arcadia, Hollard Campus, for the International Mozart Festival in early February.
This year the theme was dance, and the programme we presented spanned more than
seven centuries, starting with a 13th century English Dance played by young Khotso
ˇ
Langa, and continuing with dance music by Purcell, Rameau, Brahms, Dvorák,
and
some traditional Latin American tangos and salsas. We rounded off a very successful
evening with the Ensemble’s Kwela arrangements, all of which brought the capacity
audience to its feet.

CONCERTS, CORPORATE
PERFORMANCES AND
OTHER EVENTS

.................................................................................

At the time of writing, we have already given five public
concerts, and played at 26 corporate and other events, in and
around Johannesburg and Pretoria. As well as appearing at a
number of high-profile corporate functions, we have played
Anthems at National Day celebrations for the French Embassy,
the Singapore Embassy and the Jewish Board of Deputies,
and performed for the UK Department of Trade and Industry’s
farewell reception for the outgoing UK High Commissioner,
Dame Nicola Brewer. We have presented two outdoor
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We have given three Community Concerts in Soweto so far this year. The first was
an appearance at a fundraising dinner in Diepkloof for the Evangelical Presbyterian
Church. The second was initiated and sponsored by Patrick Dunne, the founder of
Warwick in Africa, and took place in the Soweto Kliptown Youth (SKY) Centre. This
vibrant community project is situated right in the middle of Kliptown, a sprawling
poverty-stricken shanty-town in Soweto with virtually no sanitation or electricity,
and a high incidence of unemployment and HIV/AIDS. (Ironically, it was in Kliptown
that South Africa’s Freedom Charter, promising freedom, equality and dignity for all
people, was signed in 1955.)
SKY was founded by Bob Nameng in the 80s and is now a thriving hub of afterschool cultural and educational activity as well as the only source of regular meals
for hundreds of local orphaned children. Dozens of these children, some very young
indeed, came to our concert and reacted with extreme vocal delight at the sights and
sounds of our unfamiliar musical instruments. This concert was also filmed for CBS
News, to be transmitted in the USA at a later date.
Our third community concert was held at the Dutch Church in Diepkloof in August
and provided an opportunity for locals, and friends and families of our students
to enjoy a preview of our forthcoming Linder Auditorium concert. Making no
concessions to this audience (why should we, when the townships of South Africa
are awash with so much musicality and musical talent?) we presented a programme
identical to the one we would perform at the Linder Auditorium three weeks later.
As ever, the response was enormously enthusiastic and reassuringly vociferous.
The programme consisted of a suite of movements from Rameau’s Les Indes Galantes,

By now our advertising campaign for the Linder concert was well underway.
The highways and byways of Johannesburg were considerably cheered up by our
ADreach Street Pole posters, with Graham de Lacy’s stunning new portraits of six
Buskaid students again attracting much admiring comment. This year the posters
were generously sponsored by the MTN SA Foundation, which is also supporting
aspects of our performance-related teaching.
Once again we were extremely fortunate to receive substantial added-value from
Classic FM for our radio advertising campaign, whilst ClassicFeel magazine most
generously offered us a full-page advertisement at reduced rates. The entire concert
costs, and all advertising expenses (apart from the posters), were underwritten by
Redefine Properties, as part of its overall sponsorship of Buskaid.
As a result, for the second year running, we filled the Linder to capacity, with nowfamiliar queues on the night for return tickets. Inside the Auditorium the audience
was delighted to discover a further huge display of Graham de Lacy’s magnificent
portraits mounted on the walls at the back of the stage. This spectacular montage was
very generously funded by an individual South African donor who prefers to remain
anonymous. Because of his beneficence, the Ensemble’s dream of appearing in African
costume at the end of the concert also came true, and the audience was treated to
the rather incongruous sights and sounds of a classical string orchestra of African
warriors and maidens playing Gospel songs and Kwela...
This particular concert was a landmark event for me personally, as my long-standing
ambition to include two continuo players in our baroque repertoire at a South African
concert was finally fulfilled. In the opening suite of movements from Jean Philippe
Rameau’s Les Indes Galantes, we were joined onstage by two very distinguished
musicians: the South African harpsichordist Erik Dippenaar and the German lutenist
Uwe Grosser, who had flown over especially for this concert and for the start of an
exciting new Buskaid project (see over). Erik and Uwe also played in Vivaldi’s overture
to Ercole sul Termodonte, after the interval. Apart from visible and audible fascination
from those people in the audience who had never seen or heard a chitarrone (large
baroque lute), the sounds of both harpsichord and plucked continuo (though the
latter is not strictly authentic for Rameau) enriched this sensual music and was a
source of musical inspiration to us all. We owe a debt of gratitude to the Embassy of
the Federal Republic of Germany for underwriting Uwe Grosser’s airfare and a portion
of his fees.
the theme from Ladies in Lavender, Ulysses Awakes by John Woolrich, Hejre Kati by
Hubay; and, after the interval, the overture to Vivaldi’s Ercole sul Termodonte, six of
Brahms’s Liebeslieder Walzer, Johann Strauss II’s Neue Pizzicato-Polka, an arrangement
by Timothy Kraemer of Lazybones, and a number of newly created Kwela and Gospel
arrangements.

Other highlights of the programme included solo works for both of our new
graduates, and for Simiso Radebe, who showed off his virtuoso gypsy flair in Jenö
Hubay’s Hejre Kati (Hey Kathy). Kabelo gave a touching rendition of the theme from
Ladies in Lavender; whilst Tiisetso’s solo work, Ulysses Awakes by contemporary
British composer John Woolrich, turned out to be a somewhat more controversial
choice. After the concert I received one or two slightly indignant emails from audience

15

members who felt that the sombre nature of the work and its unfamiliar idiom
was out-of-keeping with the upbeat spirit of Buskaid. This work was inspired
by an aria from Monteverdi’s Il Ritorno d’Ulisse in Patria, and ideally I would
have liked to play the original aria first. But Woolrich’s music stands alone, and
Tiisetso’s deeply-felt interpretation was playing of quality and integrity – never
mind the highly focused contributions of the ten solo accompanying players.
More accessible were six of Brahms’s Liebeslieder Waltzer which formed the main
body of the second half of the concert and brought out a rich, romantic quality of
sound from all sections, most especially in the lower registers.
As Mathapelo Matabane sang Timothy Kraemer’s new arrangement of Lazybones,
with string quintet accompaniment, the remainder of the Ensemble disappeared
backstage for some hasty costume changes; and then the stage erupted with African
whoops and ululation – it was time to abandon best classical behaviour and let rip
with Kwela and African pop!
We acknowledge the generous support of the following people who supplied us with
music for these concerts at no cost: Nicholas Sceaux (Les Indes Galantes); Federico
Maria Sardelli, Modo Antiquo (Ercole sul Termodonte); Nigel Hess and Myra Music Ltd/
David Platz Music SA PTY Ltd (for permission to arrange Ladies in Lavender).
We are also indebted to Michael Pilkington for his sensitive arrangements of the
Hubay and Ladies in Lavender. And we must mention the vital contribution of Marian
Hassall and Michelle Smith, who once again provided and prepared a delicious
preconcert meal for 50 students and staff!
Our last major public concert for 2013 was a new venture, and proved to be very
popular with the warm and supportive audience who came to Villa Arcadia at the
end of September to hear a recital by seven advanced Buskaid instrumentalists,
including Kabelo and Tiisetso. Next year, a record five of these students will be taking
DipABRSM recital examinations; this seemed an excellent opportunity for them
to perform some of this repertoire, which included sonata movements by Mozart,
Brahms, Dvorák and Debussy,
Beethoven’s Romance in F Major and works
ˇ
by Stravinsky and Paul Patterson. Once again Jill Richards generously donated a great
deal of time preparing for and performing this extensive and challenging programme
with our musicians, whilst Susan van der Wat kindly lent us her grand piano for the
occasion.

LIVE
AT THE LINDER 2012
.................................................................................
We are delighted to announce the release of a new DVD, Live at the Linder 2012.
This DVD, of last year’s Linder Auditorium concert in Johannesburg, was beautifully
filmed by Francesco Biagini and consists of a wonderful mix of classical music,
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lighter ‘pop’ songs and Kwela, featuring a number of
talented Buskaid soloists. Repertoire includes works
ˇ
by composers as diverse as Rameau, Handel, Janàcek,
Wirén and Bloch, and a thrilling account by Kabelo
Monnathebe and Simiso Radebe of the Symphonie
concertante by the18th century black composer Le
Chevalier de Saint George. The centre-piece of this
concert was the world première of Soweto Suite
for Strings by Karl Jenkins, an arrangement of
movements from his Stabat Mater and The Armed
Man made especially for the Buskaid Ensemble.
The DVD is available to purchase from our
website, www.buskaid.org.za as well as from our
Johannesburg office: it really is a proudly South
African gift, for friends and relatives overseas
– and at home! Once costs are covered, all
proceeds from the sales of this DVD will revert
to the Buskaid Trust.

VISITORS TO THE
MUSIC SCHOOL

.................................................................................
In February we welcomed the celebrated
English violinist Ruth Waterman to the Music
School. Ruth was in Johannesburg to present
a most informative and entertaining recital/
lecture demonstration exploring the element
of dance in Bach’s solo violin works. A number
of advanced Buskaid violinists attended her
recital, and were thrilled when she most
generously came down to the Music School
to teach them.
By contrast a somewhat different musical
interaction took place in late April when
the UK rock band The Kooks, on tour in
South Africa, spent a noisy, joyful afternoon
improvising with almost the entire
Music School.

A week or so previously, we had received
a visit from award-winning British
photographer Chris Kirby to take a series of
portraits for his forthcoming photo-book
about Soweto.
In August we welcomed another
distinguished UK classical musician and
teacher, the Allegri Quartet’s cellist, Vanessa
(Ness) Lucas-Smith. Ness’s three-week visit
to the Music School provided a great deal of
support and stimulation for Sonja, and they
worked together intensively with cello and
bass students at all levels. Ness was able to
offer Sonja a number of new ideas relating
to cello technique; in turn she found Sonja’s
group lessons a source of inspiration for
her own teaching back in the UK – a true
exchange of ideas!
And finally, the day after the Linder
concert, the German lutenist Uwe Grosser
came down to the Music School to begin
what we hope will be an ongoing Buskaid
project: the introduction of plucked baroque

instruments to the Buskaid Music School. Several years ago we were given the
opportunity to purchase a chitarrone and baroque guitar at very reasonable rates
from a deceased estate in the UK. I have made a few failed attempts to initiate this
project, and was thrilled that it finally took off this year. We identified two of our
double bass players, Phumelelo Ndlovu and Daluxolo Mqwathi as the first students to
be given this opportunity: both absorbed a great deal of information from Uwe over
an intensive two-day period, though there is still a very long way to go before either
student is ready to join us onstage.

ABRSM EXAMINATIONS

...............................................................................
This year we presented ten candidates, from Grades 3 to 6, for practical examination
by the ABRSM. Once again we have achieved outstanding results: eight were
awarded Distinctions and two, Merits. In addition, five very advanced students
played short assessment recitals in preparation for the ABRSM Diploma examinations
they will take next year. A further great achievement for both teacher and pupils
was an excellent theory result: Sonja’s theory class of eight youngsters sitting Grade 5
produced four Distinctions, three merits and one pass.
We acknowledge with gratitude the dedicated input of Susan van der Wat who
took over our aural classes this year; whilst Sonja and I are indebted to our Assistant
Teachers, all of whom gave us a great deal of teaching support in the run-up to the
exams. Finally, we are most grateful to our two pianists, Susan van der Wat (grade
exams) and Jill Richards (recital assessments) for all the time they spent preparing
for these exams with our candidates. Jill Richards has been donating her time and
expertise to Buskaid for many years and we thank her very warmly. We acknowledge
with gratitude the grant from SAMRO which covered examination fees and some
related teaching costs.

INTERNATIONAL TOURS

................................................................................
This year, owing to lack of sponsorship, we were unable to undertake an
international tour in July, despite a number of interested enquiries. However, we are
now eagerly looking forward to a week’s tour of the Island of Réunion in December.
The entire funding for this visit has been raised by Yann Vallé, from the Nakiyava
Association, in partnership with various South African, French and Réunion cultural
organisations and sponsors. We shall report on this tour in next year’s Newsletter.
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STOP PRESS! TOUR
TO THE UK JULY 2014

................................................................................
We are excited to announce that we have just firmed up several dates for our
projected tour to the UK in July 2014. Venues and dates which have now been
confirmed are as follows: the Cheltenham International Festival (July 10), St George’s
Bristol (July 11), Boughton House (July 13), the Queen Elizabeth Hall, Southbank
Centre, London (July 16) and a private fundraising event (July17). However in terms of
funding, despite a great deal of generous goodwill on the part of our concert hosts,
we still have a very long way to go, and we welcome any contributions/ suggestions
towards the considerable costs of visas, international airfares and
London accommodation.

TRUSTEES AND SUPPORT STAFF
................................................................................

Once again we are very grateful to our Trustees in South Africa and the UK, who have
given generously of their time and expertise to Buskaid over the past year. We extend
a warm welcome to three new additions to our Trustee bodies and administrative
staff: in the UK, Hubert Best, whose extensive knowledge of copyright law has already
proved to be of great assistance, is now a Buskaid Trustee; whilst Moses Kgosana has
kindly agreed to join our South African Board. We also welcome Esther Wright, our
new UK administrator, who joined us at the beginning of this year. In South Africa, our
administrative team is unchanged and Anne Bull, Lesego Mokonoto and I continue to
run an increasingly busy (and often highly pressurised) Buskaid office.

Graham de Lacy

We are very keen to expand our UK and South African Boards of Trustees: in
particular we are searching for people with excellent financial skills - and of course
a passion for music education! Please do make contact with us if you feel you
would like to become involved.
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AND FINALLY…
ROYAL PHILHARMONIC
SOCIETY AWARD

................................................................................
Late last year I received an
email marked ‘confidential’,
the contents of which I
found so incredible that to
begin with I thought it was
a scam. When I realised that
it was in fact genuine, my
reaction was one of utter
disbelief, combined with
an overwhelming sense
of privilege and humility.
As part of its 200th
Anniversary celebrations,
the Royal Philharmonic Society had decided to award special Honorary Membership to
five musicians world-wide whom it considered to have ‘put music at the heart of some
of the most challenged communities in the world, supported young musicians and
made a profound difference to diversity in music making.’
In its 200 years of existence the RPS has granted Honorary Membership to just 134
musicians; the list of Honorary Members is a breathtaking record of most of the
greatest composers and performers who have lived since the Society was founded.
The Awards evening on May 14 was a glamorous, star-studded event in the Ballroom
of the Dorchester Hotel, filled with the great and good of classical music, with
Dame Janet Baker presenting the RPS Annual Awards to outstanding contemporary
musicians and composers.
I participated in this event as the representative of everyone who has been involved
in Buskaid from its earliest beginnings. This was a truly memorable, most prestigious
acknowledgement of the journey we have undertaken together - as Buskaid teachers,
students, parents, sponsors, funders, trustees, administrators, supporters, volunteers...
I was honoured in every sense of the word, and I thank all of you for the vital role you
played in my receiving this truly great Award on behalf of Buskaid.
With warmest wishes for the forthcoming Festive Season from us all

Rosemary Nalden / November 2013

Principal
Sponsors 2013
..........................................................

Bram Lammers

Graham de Lacy

SOUTH AFRICA
Redefine Properties
The Buskaid Trust UK 		
Annenberg Foundation 		
MTN South Africa Foundation
Doshi Group of Companies
Anonymous
SAMRO
Lil and David Munro
Walter & Elizabeth Bolliger
Lord & Lady Lurgan Trust
Embassy of the Federal Republic of
Germany, Pretoria
Sponsorship in kind
Classic FM
Graham De Lacy
Dr Mark Jackson
ClassicFeel Magazine
Hollard’s Villa Arcadia
Centre for Sports Medicine
Dr Ian Jones
ADreach
UNITED KINGDOM
General Funding (donations
of £500 and above)
Anonymous
Mr Peter Verstage
The Cairns Charitable Trust
The Mackintosh Foundation
Friends & Family of the late
Mr David Boag
Mr and Mrs Roger Chadder
Ms Celia Harper
Family of the late Mr Halvor Astrup
Mrs Danya Glaser
Mr Patrick Dunne
Mr Matthew Lawson
Mr Richard Williams
The OVSH Trust

Sponsorships in kind
Grahams Hi-Fi
JP Guivier & Co Ltd
International Tertiary Study
The Royal Academy of Music
The Oppenheimer Memorial Trust		
The Buskaid Trust UK
Simiso Radebe’s Tertiary Study
The Caring Trust
Glyn Harper Trust
We acknowledge with great appreciation
photographer Graham de Lacy who
continues to donate his magnificent
photographs to Buskaid. We also thank
Pierre du Toit once again for his beautiful
photographic contributions.

Donations worldwide can be made online
at www.buskaid.org.za or by post to the
addresses shown overleaf.
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Photographers:
Graham de Lacy
Pierre du Toit
Rosemary Nalden
Simon Jay Price
Chris Kirby
Bram Lammers

South Africa
The Buskaid Trust (IT4749/99)
Director: Rosemary Nalden
Administrator: Anne Bull
Tel: +27 11 442 9676
Fax: +27 11 788 4461
Email: bull@buskaid.org.za
rosemary@buskaid.org.za
PO Box 1598
Parklands
2121
Johannesburg
United Kingdom
The Buskaid Trust 1015089
Administrator: Esther Wright
Tel: +44 (0) 195 237 1476
Email: esther.wright@buskaid.co.uk
105 Forton Road
Newport
Shropshire
TF 10 8BU

United States of America
Buskaid Inc
30-0248523
Chief Operating Officer: Brenda Shick
Tel: +1 330 524 4143
Email: Brenda.Shick@yahoo.com
2503 Village Court
Vermilion, OH 44089
USA

HELPING YOUNG BLACK MUSICIANS IN
SOUTH AFRICAN TOWNSHIPS

www.buskaid.org.za

Front and back cover photographs, Graham de Lacy

www.buskaid.org.za
www.redefine.co.za
www.annenbergfoundation.org
www.royalphilharmonicsociety.org.uk/
index.php/awards/honorary
www.ram.ac.uk
www.grahamdelacy.com
www.jillrichards.com
www.mylensandi.com
www.aubreykurlansky.co.uk
www.timothykraemer.com
www.francescobiagini.com
www.ubungani.org
www.allegriquartet.org.uk
www.ruthwaterman.com
www.gifa.org.za
www.leapcc.org.uk
www.chris-kirby.co.uk
www.nicolas.sceaux.free.fr
www.modoantiquo.com
www.thekooks.com

