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A letter to our supporters
Dear Buskaid Supporters
Early next year we shall be celebrating the Buskaid Project’s
tenth birthday, as well as the UK Trust’s fifteenth anniversary.
This means of course that we are currently halfway through our
tenth year of existence, an appropriate time to compare where
we are now with life in 1997. I still remember vividly our early
beginnings in the shabby, leaking church office which was to be
our only teaching and practice space for two-and-a-half years.
As the sole teacher, I battled with many challenges, and on
numerous occasions was ready to call it a day and pack my bags!
In sharp contrast, a visitor to our beautiful music school in 2006
may well find as many as 15 Buskaid students teaching their
younger colleagues, with guidance from Sonja and myself.
Kabelo and Innocentia, apart from their practical teaching
activities, run a very popular theory class for members of the
Junior Ensemble. Lesego, as my main assistant teacher,
gives one-to-one lessons most afternoons to numbers of juniors.
Gilbert, assisted by Keba, has his own cello beginners’ class
consisting of nine little fledgling cellists, and once a month leads
two Dalcroze Eurhythmics classes. On Saturday mornings, after
their violin class, half-a-dozen juniors attend a teacher-training
class, helping Lesego, Onica and me with the ‘baby’ violinists.
Their enthusiasm for teaching is irrepressible, and they are
already showing signs of becoming good little teachers. Just as
well, because we are about to start a new intake of violin
beginners, and without our student teachers this would not be
possible. Our older teachers receive fees for their lessons, and
we are most grateful for the funding we receive from the Jim Joel
Education & Training Fund and the National Lottery Distribution
Trust Fund (NLDTF) towards these costs.
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Workshops in the bush
Botshabelo
When we last wrote to you all in late 2005, we outlined our plans
for 2006. Unfortunately, for a variety of reasons the hoped-for
USA trip did not materialise, despite the untiring efforts of our
US Board, headed up by Greville Ward. However we regard this
as a postponement and not a cancellation! Happily, other plans
did turn into realities, and on 26 December we set off for the
Botshabelo Historic Nature Reserve with 25 juniors and 12
seniors, for the first of two five-day music camps. We were
joined there by Hanneke van der Merwe and two officers from
the Ubungani Wilderness Trust. Botshabelo is one of the most
beautiful and serene settings in which to play music and learn
more about the environment, and we looked forward to this
workshop with eager anticipation.
South Africans reading this newsletter may not be too surprised
to learn that our first (unexpected) challenge was to cope with a
three-day power cut, caused by a massive thunderstorm. Apart
from the fact that Hanneke had bought in most of the supplies
for the whole five days – which I calculate to be more than 600
meals – we also had to rethink our programme, as a great deal
of what we had planned was on transparency! However with a
bit of resourcefulness we came up with some creative solutions,
in both the catering and teaching departments.

Bass class, Botshabelo

Kwela lessons by
Samson Diamond

One aspect of the workshop much enjoyed by our younger
members was the teaching of Kwela, led by Samson Diamond,
back for Christmas from the Royal Northern College of Music
(RNCM). These arrangements are not written down, and so
must be learned aurally. Initially it’s a painful process, with little
groups gathered around their teachers, simultaneously copying
different melodic and harmonic lines. Noise and excitement
levels are exceedingly high!
A further popular activity was the Ndebele painting class: one
entire afternoon was spent at the nearby Ndebele village, where
the youngsters watched a demonstration of Ndebele painting
techniques, before being provided with a plate, paints and a
feather to create their own artwork, which they could then take
home.
Although we had emailed our entire South African mailing list
with news of the final concert, we did not expect a large
audience, mainly because of the date (December 30). It was to
be held in the old Mission Church, some distance from where we
were staying; every single item of equipment had to be carried
across to the church, which Hanneke had filled with candles.
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The students, smartly dressed in concert uniform, waited
excitedly for the audience to arrive. When it became obvious
that the only audience members were our two kitchen staff, we
decided to make the best of it, and gave the young performers
a big ovation as they filed in and took a bow. This was their very
first ‘stand alone’ concert and they all acquitted themselves with
great confidence and not a little musical skill. Our only overall
regret was that we all felt that this workshop was far too short;
it was unanimously agreed therefore that we would return
to Botshabelo during the Easter recess.

The entire ensemble,
Botshabelo

Workshops in the bush
Zebra Lodge
Having spent one day back in Soweto preparing for the second
workshop, we set off once again on January 2, this time for
Zebra Lodge with the 27 member Senior Ensemble, for a further
five days of music, teambuilding and fun. Although the electricity
supply at this workshop was a little more reliable, our arrival
at Zebra was not without incident. Before we reached our
destination our bus driver had to negotiate a low ford crossing,
which he flatly refused to do. This meant that we were forced to
evacuate the bus with instruments, equipment and luggage, and
travel the last couple of kilometres in game vehicles, an
emergency change of plan much enjoyed by our students.
This is the time of year when we choose our new repertoire,
and so a great deal of trying out unfamiliar material needs to
take place. We read through movements of the Tchaikovsky
Serenade, two Biber Sonatas, Muffat, Mozart, Grieg, Gershwin
and van Bree, before settling on the Mozart D major
Divertimento, Gershwin’s Lullaby and the little known Allegro
for Four String Quartets by Johannes van Bree. These pieces
were to form the substance of our programme at the Linder
Auditorium in April.

Practising at the lodge

As Samson was still with us it seemed an ideal opportunity
for him to present a bowing workshop for the violin and viola
students. It was his first such attempt at what is a highly skil
led and challenging exercise, and he rose to the occasion very
creditably. Since his tertiary studies align well with what we
teach in our Music School, our students were familiar with all the
concepts, which reinforced much of what they already know.
But receiving this information from their peer Samson, who is
at his playing peak, had a powerful impact. It was also a very
positive experience for Samson and a chance for him to
exercise his own teaching skills.
Hanneke had prepared a variety of entertaining and constructive
games for this senior group. For their first challenge, the four
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teams were asked to build a boat out of entirely natural
materials, excluding growing plants or trees. The results,
which were highly creative, were tested competitively (and very
noisily) in the swimming pool for buoyancy and speed. Then
each team was set the task of forming a perfect square with a
piece of rope, whilst all but two team members were blindfolded.
The two ‘sighted’ members had to direct their colleagues with
verbal instruction only. Finally, the four teams were asked to
compose ‘war cries’, all of which were once again most imaginative. What emerged was that this entire group of youngsters, the
majority of whom are teenagers, found complete satisfaction in
playing music (up to six hours a day) and games intensively for
five days, exploring and developing their own creativity, without
once needing television, video games, or any other ‘props’ to
entertain themselves.
The overall impact of both workshops was a marked increase in
standards, motivation and energy levels, which - apart from the
usual pressures of school work and illness - have scarcely abated
this year. We are once again most indebted to the NLDTF for
supporting both workshops.

News and Activities in 2006
Once we were back in Soweto, lessons, classes and rehearsals
resumed in earnest. Early in the New Year we received the news
that two students, Innocentia Diamond and Kabelo Motlhomi,
had been accepted by the RNCM, to commence their studies on
cello and violin respectively in September 2006. For a number of
reasons we have decided to postpone Innocentia’s studies, but
Kabelo will be leaving us in early September. Over the past few
months we have embarked on an intensive fundraising drive and
we are thrilled that the funding for Kabelo’s first year is now
guaranteed. Special mention should be made of an anonymous
couple from Johannesburg who, through a very substantial
personal donation, made up the shortfall for Kabelo’s funding.
Their donation was further enhanced by a half-marathon
sponsorship pledged by three of their friends. A list of supporting
organisations and individuals appears below.All our tertiary
students will be studying for at least four years, and donations
to our Scholarship Fund are always most gratefully received!
Another piece of welcomed news was that the 15th candidate
for our Associated Board exams in 2005, having passed the
requisite theory exam, learned that he too had gained a
distinction in Grade 6 double bass, bringing our total number
of distinctions to 15 – out of 15 candidates who played!
In early March we welcomed Mark Kidel to the school once
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again. Mark is filming a full length documentary about Buskaid
over an extended period.
On March 26 our annual Leaders Unlimited Concert took place at
the Johannesburg Country Club. This year, the Junior Ensemble,
consisting of some 25 youngsters, played on the terrace as the
guests enjoyed cocktails. Thereafter, the Senior Ensemble
presented a varied classical programme to a most appreciative
audience. Once again we were overwhelmed to receive a
generous R140 000 cheque, presented to us this year by Gusti
Coetzee. This annual sponsorship from Leaders Unlimited makes
a meaningful contribution to our annual budget and we are most
grateful for their loyal support.

Second Botshabelo Workshop
Less than a week later, on 31 March, we set off for a follow-up
five-day workshop at Botshabelo with a large contingent of
students - 43 in all. At the first workshop I had been keen to
work at improvisation in more depth, but we had run out of
time. What began as a conventional approach – with a given
framework of key, rhythmic structure etc - developed, rather
unexpectedly for us all, in to a far more fluid and free
exploration of our instruments, using South African bird song
as our starting point. The inspiration came from a fascinating
illustrated talk on birds of prey, given by Mark Bett from the
Dullstroom Birds of Prey Rehabilitation Centre. We were
afforded the rare opportunity of seeing at very close quarters a
Long Crested Eagle, a Lanner Falcon and a Wood Owl, and
learning about their habitat, feeding habits etc. Several students
were given the chance to wear a falconry glove and hold these
magnificent creatures.

Students were given
the chance to wear a
falconry glove and
hold these magnificent
creatures

It occurred to me during this amazing morning that we could
somehow link this experience to our improvisation; later that
morning we started improvising as before, but this time focusing
on bird sounds. This also involved exploring what for the
younger students were new and unusual string techniques, such
as harmonics, glissandi, playing on the other side of the bridge
etc. Hanneke then provided us with CDs of South African bird
songs which the youngsters first listened to and then imitated
on their instruments, using the various techniques they had just
been taught. On our last day Hanneke and her officers worked
with their teams using a computer programme which not only
identifies South African birds visually, but also gives each bird’s
call. Every student chose a bird to imitate, with the result that
we had 43 bird calls for our improvisation. This whole activity
stimulated significant interest from many of the students,
who revisited the programme several times to learn more about
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SA birdlife. Trying to pitch the sounds and reproduce them was
far from easy, and once again we were struck by the musicality
of many of our students as they succeeded in achieving
extraordinarily accurate mimicry.
Finally, in addition to working very hard in some really intensive
technique classes, Dalcroze Eurythmics and Kwela sessions, as
well as rehearsals for the imminent Linder Auditorium public
concert, the younger members of the group were overjoyed to
experience their very first Buskaid mud fight!

Our First Buskaid
mud fight

Concert in the Linder Auditorium
April 22 2006
This year’s major public concert in Johannesburg took place a
little earlier than usual; the workshops however had enabled us
to spend quality time studying what turned out to be the most
challenging programme ever undertaken by the Ensemble.
The concert started with Telemann’s Suite Don Quixote, followed
by Bloch’s Supplication with soloist Innocentia Diamond, and
Bach’s Brandenburg Concerto no 3, directed by Kabelo Motlhomi
and performed by ten solo strings, with John Coulter,
harpsichord continuo. The seniors were then joined on stage by
the juniors and ‘babies’, and 70 Buskaid musicians wowed
the audience with John Ryan’s Polka and some Kwela. After the
interval we performed Mozart’s Divertimento in D major, followed
by the Gershwin Lullaby, and finally the challenging Allegro for
Four String Quartets by the Dutch composer Johannes van Bree.
Teboho Semele then gave a spicy rendering of Fever, and with
the last notes of the final Kwela, the capacity audience rose to
its feet in unanimous and uninhibited approval. Again we owe
a debt of thanks to the NLDTF for its support in enabling us to
mount a comprehensive advertising campaign. All praise too to
our violist and teacher Lesego Mokonoto for spearheading this
campaign as part of his Project Management course.
Here is an extract from Paul Boekkooi’s critique for this concert,
published in the SA Jewish Report:
Buskaid’s Annual Linder Auditorium concert is one of the
most important events of the year for anyone following
musical progress among the young, upcoming generation in
Johannesburg. Through the vision of Rosemary Nalden – as
inspiring as it is disciplined – we experience growth and
higher levels of maturity as the years pass.Their
programme opened with Telemann’s eight-movement Suite
in G, nicknamed “Burlesque de Quichotte”… Without
breaking the boundaries of decorum, the Buskaid players
gave us an invigorating and witty account of its content.
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These musicians revel in the melancholy suspensions,
playful gymnastics and convivial instrumental dialogues…
Mozart’s Divertimento in D, K 136 was given with splendid
attack in the outer movements, with a willingness to
exercise it at all appropriate dynamic levels, including the
very quietest, Gershwin’s Lullaby for String Orchestra which
kept us in a cocoon of the most expressively lingering string
sounds, with among others, subtle and cushioned solo work
by leader Kabelo Motlhomi.

Stop Press!
We have just heard the wonderful news that Samson has been
awarded a Bachelor of Music degree with first class honours. He
has also been given a major award by the RNCM to enable him
to return for a postgraduate year. In identifying him as a
suitable recipient of this award, the College vice-principal, Colin
Beeson wrote to us as follows: ’Samson is a highly gifted student
who has made tremendous progress since being here, and has
made a real impact among his fellow students. We are delighted
that he wishes to continue to study with us here at the RNCM
and we are pleased to have been able to provide him with a level
of financial support that will enable him to undertake
postgraduate studies.’ We are all extremely proud of Samson’s
magnificent achievement and we greatly appreciate the
unstinting generosity of those individuals and organisations
(listed below) who made it possible for him to study for four
years at the RNCM.
Another piece of good news just received by our UK chair of
trustees refers to a nomination sent in 2005 to the prestigious
Beacon Fellowship Charitable Trust. The letter Andrey Kidel
received reads thus………..”You will be delighted to know that
your nominee Rosemary Nalden was extremely well-regarded by
the scrutineers and was one of a small number who were Highly
Commended in the category of Community Builder.” We are
deeply honoured that the Beacon Fellowship Charitable Trust has
afforded Buskaid such distinguished recognition.
On 24 June Winchester College (UK) hosted a most successful
fundraising concert for the Buskaid Scholarship Fund. A number
of players from the Orchestra of the Age of Enlightenment gave
their services in support of Buskaid, performing a programme
of Bach, Vivaldi, Handel, Corelli and Albinoni. Alison Bury and
Samson Diamond were the soloists in the Bach concerto for two
violins. The total raised from ticket sales, CD sales and donations
came to £2178.
Finally from me, a personal word of appreciation to all Buskaid
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trustees, in South Africa, UK, the USA and Holland. Our trustees,
all of whom have challenging and full professional careers, give
many hours of their very valuable time to Buskaid. I am ever
grateful for their support, their wisdom and their belief in our
wonderfully talented musicians.
With warm greetings to you all
Rosemary, Sonja and the Buskaid students
PS We warmly welcome the new full-time administrator in our
SA office, Sonia Bull, who has been with us for several weeks.
Her appointment has already made a great difference to our
lives, as Sonja Bass and I are now able to spend more time
teaching and - in Sonja’s case - repairing instruments; perhaps I
can even take the odd day off!!

Forthcoming performances
South Africa
Our first ever concert in Durban will take place on Saturday 29
July at 7.45pm at The Durban Jewish Centre, 44 Old Fort
Road. Bookings at Computicket on 083 915 8000
or 011 340 8000 / For more details contact
On Saturday 26 August at 8pm we are presenting a concert at
Holy Trinity Church, Braamfontein, Johannesburg. A number
of students will be playing concertos with the Ensemble. Tickets
will be available from Sonia Bull at the Buskaid office on
011 442 9676. More news of this concert next week.

Sponsors 2006
South Africa
National Lottery Distribution Trust Fund,
Leaders Unlimited, Universal Music (Pty) Ltd
International
Buskaid (UK) including The Linbury Trust
The Wingate Foundation
The Kobler Trust and
The Golden Bottle Trust
Buskaid (USA)
Fund for Tertiary Study Abroad
The Royal Northern College of Music (Manchester)
Anonymous (South Africa)
The Ernest Oppenheimer Memorial Trust
Jonathan and Teresa Sumption)
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Gillian Anderson and her many supporters
Brenda Shick
Jonathan Beare
Anonymous (South Africa – half marathon)
CD Sponsorship
Buskaid Live! Siemens, with Supporting Grant Funding
from Business and Arts South Africa (BASA)
Crazy De Beers, Rand Merchant Bank Fund

STUDENT FEEDBACK
The students who attended the Botshabelo workshop were
asked a number of questions on the last day. Here are a
few of their answers:

What do you think are the most important things
about playing together in an ensemble?
Listening to each other
To play together
Good intonation (playing in tune)
Loving and caring for each other
- Jabulile(14)
Harmony
1. Making contact with the person
Blending 		
who conducts
Perfection
2. Listening to each other
Team-effort
3. Follow the leader
4. Being able to hear or notice
		
which section is having
		
the tune or solo
- Oupatije(16) Mantwa(17)

What new skills do you think you have learnt?
I’ve learn’t that any opportunity you get you have
to grab it because it might
never come again
- Mzwandile(13)
What I have learnt is to engage yourself when you
teach, to actually see yourself as the person you are
teaching and then help to the best of your ability so
that what you teach shines out in your students.
- Keabetswe(15)
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Which part of the musical activities did you enjoyed the
most and why?
German Dance because of the way that we worked hard on
that piece.
And how I easily I got it. And the other thing is that when I
sleep the song is in my mind then it makes me sleep.
- Tshepiso(14)

Has this course changed the way you feel about playing
your Instrument?
And if it has, please tell us how.
Yes it has but only a bit because I have been passionate
about it since the last camp
- Zandile(14)
Yes it has, you can make bird sounds and it makes you feel
part of the environment and makes you
understand the world you live around.
- Lungile (13)
Most indeed! The course made me actually set new goals
for myself. I want to be fit to survive. It will take hardwork, perseverance and by the way,
the line I always like to jubilate myself with.
“Enthusiasm is your biggest leap to your destiny” (that’s
my own line).
- Oupatjie(16)
It changed my feel because is the talent that God gave me
and told my self this is the gift from God
I have to achieve it and I feel proud of my self.
- Boiketsiso(15)

Did you enjoy yourself?
Yes, I enjoyed everything. It beats sitting at home doing
nothing
- Punch(26)
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